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INTRODUCTION 


Ml gre it-grandfather Gopi Moll tin Tugort imbibed 
the taste of collo ting m i^terpieces from Mr George 
< hmnerj who visited Calcutta in 1803 and who imported 
tor him cveral picture Mich n St Sebastian bv 
Murillo Mart} rdom of St Heronnnn and soli! ‘several 
masterpieces including hi* own 

After the death of m} gre it gr indfather tho whoh 
of his collection was divided between in} grandfather 
Huro Coomar Tagore and m} grand undo tho Hon bio 
Prosunno ( oomar Tagore obi 

After the death of in} grandfather ni} father 
inherited them and at tho request of m> elder brother 
h.umar Promode Coomar Tagore made over to him half 
of his collection which included amongst others 
Chumery & Old View of Calcutti soveral pictures b) 
lliomas Darnell BA and Gainsborough s riowerGnl 
Mj grand nncle the Hon hie Pro unno Coomar Tagore 
at his death bequeathed to in} father his famous librnrv 
md picture gillery which was greatl} enlarged under 
the supervision of Sir "William Beechy and Dr Wobb 
He also acquired sever il pictures, from the collection of 
my grand uncle Dwarha Nath Tagore, after his death 
from the sale of his collection at the Belgatchia Villa, the 
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famous picture-gallery of the time, which contained 
among otheis, “ Pioserpina ” b) John Gibson, R.A , and 
about which the Hon’ble Emil) Eden, <uster of the late 
Lord Auckland, Governor-General of India, m her 
“Letters hom India ” published in two volumes makes 
mention as follows 

“Dwarka Nath Tagore, a very rich native, has asked us to 
go and see his villa He is a follower of Rammohun Roy, speaks 
excellent English, has built a regular English villa, With billiard- 
room, etc , and fitted it up With statues and pictures, and Coplfe) 
Fieldmgs, and Prouts, and French China, etc , and he asked us 
to name a day on which to see it George was delighted, and 
named Monday, upon which all Calcutta got greatly excited, 
because the Governor-General was going to dine with a native 
The fact of a native dining with a Governor-General is much more 
remarkable, and DwarU Nath is one of the very few that would 
eveh sit by while we wet'e eating However, we only went to see 
the place, and went in particular Btate, m order to please the pdoi 
fussy people, with carnages-and-foui and guards— and Fanny m 

his phseton, and Major in his cab and Captain m Ins, and 

even the Doctor in his, and George and I in the Government coach, 
and quantities of servants In short, nothing could look less 
aftdbU or be more easy, when we got there Dwarka Nath talks 
excellent English, and had got Mr SpUrker, one of the cleverest 
people here, to do the honors, and there were elephants on the 
lawn and boats on the tank, and ices m the sumrtierdiouse, 
and quantities of beautiful pictures and books, and rather a 
less burning evening than usual , so it answered very well, and 
we came home, with all the noise we could make, to dinner 
But We hear he gives remarkably good dinners to everybody 

else ” 

My father had his collection enlarged through the 
supervision of Mr W.H Jobbins, Principal, Government 
School of Art, Calcutta, and Mr James Archer, rba. 
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Ip the je.tr 1905 mj father acquired several pictures 
trom the Government when they sold their Art Gallery 
which was inaugurated m the j ear 187b under the au« 
pices of the Right Hon ble the Earl of Northbrook and 
Sir Richard Temple In a minute ot Sir Richard the 
fpllp vying was recorded about the establishment of an Art 
Gallerj in connection wjth the School of Art m Calcutta — 
In such a place as Calcutta the establishment of an 
Art Gallery must be interesting from any and every point of 
view But the interest i & heightened when the gallery can be 
the means of daily instruction will become a lecture room for 
classes of native students maj impart additional vigour to 
an institution designed to elevate the taste refine the skill 
and enlighten the ideas of the native ) outh who are learning art as 
a means of livelihood and may thus serve an important educa 
tional purpose 

Fortuuately, we have been ible to secure the occupation of 
three buildings (at Boitakhana in continuation of Bow Bazar) 
immediately adjacent to the School of Art which buildings are 
being rapidly prepared by the Public Works Department for 
the reception of pictures Some paintings hav e been presented 
to the m titution by His Excellency the Viceroy others have 
been purchased for this purpose by the Government of Bengal 
many also have been promised to be lent for temporary exhibition 
in the gallery by native chiefs and gentlemen among whom maj 
be mentioned the Maharaja of Burdwan the Baja Jotendra 
Mohun Tagore the Raja Hurendra Krishna the Raja Sutyanund 
Gho aul the Zemindar of Paikpara and others also copies aie 
being made from private pictures now in Calcutta one picture 
too has been presented by Mr Palmer 

It is probable that other native gentlemen owners of good 
pictures may see fit to lend their works either to be copied or to 
be exhibited for a time untij pictures sjiaH arrive for permanent 
deposit in the gallery We have ordered a few copies from works 
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of old masters, b} Signor Pompignoh of Florence, which arc 
expected to arrive ahortlj We have pm chased Colonel H}de’ R 
collection of electrotv pcs fiom ancient Greek coins m the British 
Museum 

If original pictures of merit of Europe, shall prove to be 
expensive be} ond our means, we mav hope to obtain compara- 
tively inexpensive copies of such works, which shall give to 
the native }outh in India a knowledge of men and things m 
Europe, both as regards the present and the past 

Another object of the institution w ould be to set before the 
native youth a vivid and corapiehensiv e leprcsentation of all that 
is most instinctive and attractive m the extraoidmar} varied 
features of India, chiefly as regaids liatnial scenciv, architectural 
remains, national costume, and ethnological featuies For such a 
purpose signal advantages aie available, and ought to be forth- 
coming ” 

I have been desired by my father to compilo a new 
catalogue of oui entire collection 

In compiling this catalogue, i have taken references 
fiom, — ‘ Dictionaiy of Painters” bv P Daivl , Des- 
criptive Catalogue of Pictmes and Sculptures in the 
National Galler} of Bntish Ait, 1901 , Piovisional 
Catalogue of the Oil Paintings and Watei Colouis m the 
Wallace Collection, 1901 , Classical Dictionary , The 
Tagore Family, b} James Fuirel , The British Encyclo- 
pedia , and Bengal undei the Lieutenant-Governors, by 
Mr C Buckland, oie, and is punted for private 
circulation amongst friends, and entirely foi family 
refeience 

Tagore Castle, -v 

Calcutta, VPRODYOT COOMAR TAGORE. 
21th August, 1905 ) 
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OF THE 
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In the collection 

of THE MAHARAJA TAGORE, KCSI 
with short notices of some of the eminent Painters 

Biographies of Painters marked with an Asterisl* 
will be found in the Appendix 

INDIAN MOSQUE 

Painted by Thomas Daniell * R A 
Dimensions — 37 ms by 28 1 ins 

CONFESSION 

Painted by I Vm Etty* RA 
On yanel dimensions 174 ins by 144. ina 

STORM ON THE COAST or FNGIAND 
Painted by J Syer 
Dimensions — 494 ms bj 30 ms 
i is 
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CHRYS ANTHEM U MS 

Painted by Mrs Jobbms, wife of Mr 17 H Jobhins, 
Principal, Government School of Art, Calcutta 

Dimensions — 20 ms by 15 ms 

KANGAROO HUNTING 

Painter, unknown 
Dimensions — 36 ms by 27 \ ms 

WINTER 

Painter, unknown 
Dimensions — 40 ms by 24 ms 

MARINE VIEW 

Painted by Herring v 
Dimensions — 12 ins by 11 ms 

OTHELLO AND DESDEMONA 

Painted by W Hamilton , x R A 
Dimensions — 23 ms by 18 ms 

INTERIOR 

Painter, unknown 
Dimensions — 39 ms by 29 ms 

TALKING PARROT “ KADAMVARI ” 

Painted by Jannni Prokash Ganqoly 
Dimensions — 7 ft 3 ins by 4 ft 5 ms 
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INDIAN ULLAGE BARBER 

Painted by B P Banerjee 
Dimensions — 20 ms by 20 ins 

ECAPTHA HAREM 

Painted by Bonacim 

Napolitan artist Purchased m Naples by Malmraj 
Kumar Tagore 1902 
Dimensions —74 ins b} 47 J ins 

MOONLIGHT 

Painted by Pater ( Jean Baptist Joseph) * 
Dimensions — 3o ms by 2o ins 

SCENE FROM WINTERS TALE 

Painted by W Hamilton * It A 
Dimensions —23 ms by 18 ins 

THE HUNTRESS 

Painted by A \ ercourt 
Dimensions — 28 ins by 19 ms 

MARINE VIEW 

Painted by Herring * 

Dimensions — 12 ins by 11 ins 

NAPOUTAN PEASANTS 

Painted by Oenuchen 
Dim nsions — 3 ft o ms bj 2 ft 5 ins 
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VENETIAN FISIIERM \N 

Painted by L Morganhnt 
Dimensions — 13* ms b\ II ms 


MVKINE VIEW 

Pmntcr, uni noun 

Dimension}) — 6ft "jins b) 3ft 11m' 

THE BVRBER 

Pointed by L Moryantim 
Dimensions — 14 ms by 11 ms 


OEPIIALUS AND PROCRIS 

Painter unknown Dalian School, yainlid in the lS'h 
Century 

Cephalus, a son of Deioncus, King of Thessah b\ Diomede, 
daughter of Xutlius, mauled Piotris, daughter of Em h- 
theus King of Athens Aurora fell in lo\e with lmn nnd 
earned lnm away, but he refused to listen to hei address 
and was impatient to return to Procns The goddess sent 
him back , and m order to tn the fidelity of his wife, made 
him put on a different form, and lie aimed at the house of 
Piocus in the costume of a merchant Piocris was (.leaf to 
every offer , but she suffeied herself to be seduced b) the 
gold of this stranger who himself discoreied the reiy 
moment that Procns had yielded up her \irtue Tins cn- 
cumstance so ashamed Procris, that she fled from her hus- 
band and devoted herself to hunting m the island of Eubcea, 
where she was admitted among the attendants of Diana who 
piesented liei with a dog which was always suie of Ins piey, 
and a dart which never missed its aim, and alwajs returned 
to the hands of its mistress of its own accoid Some say 
that the dog w r as a present fiom Minos, because Procns had 
cured lus wounds After this Procris returned m disguise 
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to Cephalic who was willing to disgrace himself by some 
unnatural concessions to obtain the dog and the dart of 
Procns Procns discovered herself at the moment that 
Cephalus showed himself faithless and a reconciliation was 
easily made between them They loved one another with 
more tenderness than before and Cephalus receiv ed from his 
wife the presents of Diana As he was particularly fond of 
hunting he every morning earlv repaired to the woods and 
after much toil and fatigue laid himself down m the cool 
shade and earnestly called for 4ura or the refreshing breeze 
This ambiguous %\ord was mistaken for a mistress and some 
informer reported to the jealous Procns that Cephalus daily 
pud a visit to a mistress whose name was Aura Procns 
too readily believed the information and secretly followed 
her husband into the woods According to her daily custom 
Cephalus retired to cool and called after Aura At the name 
of Aura Procns eagerly lifted up her head to see her expected 
rival her motion occasioned a rustling among the leaves of 
the bush that concealed her Cephalus listened and think 
ing it to be a w lid beast he let fly his unerring dart Procns 
w as struck to the heart and instantly expired m the arms 
of her husband confessing that ill grounded jealousy was the 
cause of her death 

Dim nsums — 38 ms by 43 ins 
NICHT 

Painter unknown 
Dimensions — 44 ins by 44 ms 

GIRL WITH A BASKET OF L RAPES 
Painted by A Vercourl 
Dimensions — 29 ins by 19 ins 


A I AKE SCENE 

Painter unknown 
Dimensions — 37 ms by 23 ms 
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ON THE BEACH NEAR HASTINGS 
Painted by J Bohdl 
Dimensions — 50 ms by 30 ms 


THE FALL 


Paintei, uninown 
Dimensions — 48 ms bj* 34 ms 


INDIAN LANDSCAPE 

Paintei, unknown 
Dimensions — 50 ms by 38 ms 

Paintei unknown 
Dimensions — 21 ms by 161 ms 


TIME FLIES BEAUTY AWAY 

Paintei, unknown 
Dimensions — 36 ms by 28 ms 


WAITING FOR INSPIRATION 

Painted by Louisa Penn 
Dimensions — 151 ms by 8 ms 

PEERPAHAR HOUSE, MONGHYR 

Painted by A N Tagoie > 
Dimensions — 37 ms by 2LJ ms 
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PALADIN —HEAD OF A ST BERNARD DOG 
Painted by Mrs A E Evans 
Dimensions — 22 1 m3 by 21 1 ms 

THE END OF THE DAY 

Painted by Oliver Baler 
Dimensions — 27 ms by 2(H ms 

A BIT OF ST IVES 

Painted by Percy R Croft 
Dimensions ■ — 30 ms by 17 ms 

THEATRICAL PERFORMANCE GIVEN IN HONOUR 
OF LORD NORTHBROOK AT THE 
PATHURIAGHATA RAJBATI 
Painted by G C Chatterjee 
Dimensions — 75 ms by 51 ms 

GIRL WITH PIGEONS 

Puintei unknown 
Dimensions — 21 1 ins bv 17$ ms 

THE TOIIET 

Painted by I Fiono 
Dimensions - — 27 ms bv 22 ms 

V 

THE DANCE 

Painted by Rospini 
Dimensions — 27 ms by 22 ms 



THE TOWER OF BABYLON 

Painter, unknown 
Dimensions 41 ins by 251 ms 

MY LADY BOUNTIFUL 

(Exhibited at the Art Exhibition, Calcutta, 18 ) 
Painted by J Salles 
Dimensions — 3 ft 6 ms by 2 ft 4 ms 

ALLEGORICAL FIGURE. 

Painter, unknown 
Dimensions — 21^ ms by 161 ms 

TWO HEADS ARE BETTER THAN ONE 
Painted by Not man Garslm 
Dimensions — 21 ms by 17 ms 

A BREAK IN THE RAIN 

(Exhibited at the Art Exhibition, Calcutta, 18 
Painted by Florence ShuttlewoitJi 
Dimensions — 121 ms by 81 ms 

DUTCH MERRY-MAKING 

Painted by Biomvei * 

Dimensions — 36 ms by 28 ms 

the inn 

Painter, unknown 
Dimensions — 40 ms by 29 ms 
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VIEW OF 1HE GANGES 

Pawled by Jammi Prokash Gangdy 
Dimensions — 8 ms b) 7 ins 

SRIMAT1 MAYA SUNDARI DEVI 
Grand daughter of the Hon ble Prosunna Coomar Tagore 
C S I 

Painted by Thomas Landseer * A R A ( brother to the R 4 ) 
Dimensions — 53 ms b> 42 ins 


BABU PALY KRISHEN TYGORE 

Son of Babu Gopal Lai Tagore educated at Do\ eton 
College Statesman Philanthropist and a Zemindar 
Painted by his second son Soutindro Mohun Tagore 
from the original -painting by James Archer PSA 
Presented b) Babu Caly Kissen Tagore 

Dimensions — 30 ins by 25 ms 


SRIMATI SURA SUNDARI DEVI 
Second daughter of the Hon ble Prosunna Coomar Tagore 
c s i 

Painter unknoun Copy from the original painting by 
Sir \\ llham Beech\ p A 

Dimensions — 4 ft 10 ins bj 3 ft 8 ins 


THE HON BLE SIR ASHLEY EDEN KCSI 
Painted by Murray * 

\ftfr two Lieutenant Governors from other provinces 
the appointment reverted to the Lower Bengal branch of 
the Civil Service th officer selected being one who had for 
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yeais been among its most prominent and able membeis 
The Hon’ble Ashley Eden was the thud son of Robert 
John Eden, third Lord Auckland and Bishop of Bath and 
Wells, and nephew of Geoige Eden, Eail of Auckland, 
Governor-General of India He was born at Heitmgford- 
bury, in Hertfordshire, on 13th Novembei 1831, educated 
first at Rugby, and then at Winchester until 1849, m which 
year he received a nomination to the Indian Civil Service 
He spent 1850 and 1851 at Haileybury, but did not pass 
out (last of his term) until December (1851) He leached 
India on the 29th May 1852 and was first posted as 
Assistant Magistrate-Collector at Rajshahi, and had chaige 
of the sub-divisions of Natoi and of Aurangabad in the 
Murshidabad district was Assistant to the Special Com- 
missioner for suppressing the Sonthal msunection, 1855, 
Deputy Commissionei, Sonthal Paiqanas, 1856 on medical 
leave to the Mauutius, and exposed the wiongs of the 
Indian coolies there Magistrate and Collector of Baiaset, 
1856, and Magistrate of Muishidabad , duiing the Indian 
Mutiny he did much to check sympathy with the revolt in 
that city wasJuniot Secietan to the Boaid of Revenue, 
1859 Magistrate and Collectoi and Salt Agent of Cuttack 
Special Envoy to Sikhim, 1861, signed a tieaty with the 
Raja, which secuied protection to travelleis and fiee tiade 
1862-71, Secietaiy to the Government of Bengal and ex- 
officio Membei of the Bengal Legislator e Council m 1863-64, 
Special Envoy to Bhutan on leave fiom May 1867 to 
Novembei 1868 in Match 1871, Officiating Chief Com- 
missionei of Butish Burma (being the fiist Civilian to hold 
that appointment) confirmed in 1873 in 1874, CSX m 
1875, Officiating Membei of the Gov ernoi -Genet al’s 
Executive Council foi six months Additional Member of 
the Governor-General’s Legislative Council, October 1875 
to February 1876 leave, February to Decembei 1876 m 
January 1877, Officiating Lieutenant Governor of Bengal, 
confirmed on 1st May 1877 KCSI in 1878 On his retire- 
ment from India he was appointed a Membei of the 
Secretaiy of State’s Council m 1882 

(Before he became Lieutenant Gov ernoi Sir A Eden was 
thus described m an Indian newspapei by an anonymous 
wntei “The portiaits of the Hon’ble A Eden, in the 
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Anglo Tndi m Press convey tbe idea of an Official Ghoul of 
naturally malign prochvitie or of a bad tenjpeied, Indian 
Machmel ) The native papers (on the other hand ) have 
uniformly held him up as the undaunted champion of their 
rights and claims their chief protector against the self 
seeking of the European adventurer The English public 
has not on the whole in Bengal at least cherished towards 
him very friendly feelings He has been too frequently in 
opposition to great interests to be much loved and men 
will a cribe all evil to lnm who puts their ciaft m danger 
however closely he may follow ideas of duty fUse or true 
Even those who had suffered nothing at his hand* regard 
lnm with suspicion as a clever and prejudiced official whose 
pen drops gall and whose tongue cuts shrewdly ho came 
somehow to grief in Bhutan and 1 therefore presumably 
the author of ev ery misfortune that has befallen the country 
since A .mong his brother officers there are many whom 

his sparkling abilities and social geniality have made his 
friends and it is said no stauncher friend th in he could 
any man possess But his inability to oveilook an inanity 
for 0 ne an injury or endure a snob — his leckless satire and 
loie of pungent antithesis — haie made him seem to many 
a very guerilla the Ishmael as it were of the Civil Seivice 
There is not in the whole Indian Civil Service one who 
h is been more emphatically a public man regarding whom 
more facts are know n or more lies told or who has been 
the happy recipient of more rapid piomoti on 

It was also said of Sir A Eden that if Bengal had had 
to choo e a Lieutenant Governor he probably would have 
been its choice On the other hand it may also be mention 
ed that the Viceroy had nominated for the vacai cy his 
colleague in Council Sir A J Arbuthnot I csi (who was 
the second choice when Sir G Campbell was appointed) 

1 ut high legal authority in England had pronounced him 
to be ineligible as lie had retired from the Civil Service 
Sir A Eden had attended the Delhi Imperial As emblage 
as Chief Commissioner of British Burma and took over 
charge of Bengal on tbe 8th January 1877 at Allahabad 
(Vid G E Bucklands Benqal under the Lieutenant 
Governor Vol II pp 688 7u9 ) 

Dim imons — 27 ins by °3 ins 
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MAID OP ATHENS 

Painted by Mayoi Hutchinson 
Dimensions — 20 ms by 15 ms 

lord lytton 

Pamte), unknown 

Only son of Lord Lytton .the novelist Educated at 
Harrow Entered the diplomatic service, and served m 
various countries Distinguished undei the pseudonym of 
‘Owen Meriditli” as the author of several poems of dis- 
tinguished merit Viceroy of India fiom 1876 to 1880 
Ambassador to France 1887 to 1891 Died at Pans in 
1891, and buried at Knebwoith 

Dimensions — 23 ms by 17 ms 


SIR WILLIAM GREY, KCSI 

Painted by Murray 

In each of the first three Lieutenant-Governoi ships theie 
was an occurrence of the greatest importance — the mutiny, 
the indigo tioubles, the famine — to test the statesmanship of 
the ruler of the province There was no event of such 
magnitude in Sn William Grey’s time, which was one of 
comparative peace and quiet His official training had been 
on the same lines as that of his predecessors, so that he was 
well able to deal with the matters and controvei sies that fell 
to his lot He was born m 1818, the fouith son of the 
Hon hie and Right Reverend Edward Gi ey, Bishop of Here- 
ord, a son of Charles, fiistEarl Grey His motliei was a 
daughtei of James Croft, Esq , of Greenham Lodge, neai 
r ewbury, Berkslme He matriculated at Chu&t Chuich 
Cxfoid, 19th May 1836, but left the University without a 
egiee on being appointed by Ins cousin, Lord Howick, 
(the tlmd Earl Giey), to a cleikship m the Wai Office 
nle serving there he was nominated to a wntership m the 
Bengal Civil Service, the nomination having been placed at 
the disposal of his uncle, the seqond Earl Grey, the Piemier 
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of the first Reform en by Sir Robert Campbell Director of 
the Fast India Company Entering Hailey bury College in 
January 1839 he passed out m July 1840 The following nc 
count of his life is taken almost rerlatim from the Dictionar} 
of National Diogmph} Ho was not remarkable for studt 
ous habits in early } outh \t Christ Church ho incurred 
the cli pleasure of the Dean Dr Gaisford in Vpnl 1837 by 
his indolence and inattention In Ins first term at Haile} 
bur} he was rusticated on account of a late and disorderly 
wint party in Ins room He made up lor these delinquencies 
however m his later terms and pissed out of College after 
a shorter residence than was usual Ho reached India on 
27th December 1840 and soon devoted him elf unremitting 
1} to his duties Rpccdil} establishing a character for indus- 
try and practical nbiht} combined with high principle and a 
singular independence of judgment His first appointment 
August 184° w as as A sistant Magistrate Collector of Raj 
shaht After holding innous subordinate ofiice m the 
tnufas al ho was from September 18 lu to 1847 Privato 
Secretar} to the Deput} Goiernor Sir Herbert Maddock 
and sub equently served for some years December 1817 — 
18 A in the Bengal Secretariat and in tho Home and 
Foreign Secretariats of the Government of Indu In Vpnl 
18ol at tl e special roquet of the Directors he was ap- 
pointed Secretar} to tho Bank of B» ngal and discharged 
the dutie until 1st Maj 18u4 when lie became Secretar} 
to the Government of Bengal on that province being consti 
tuted 11 Lieutenant-Gocernorelnp In Januaty 18 j 7 Ik left 
India on furlough but in consequence of the mutui} r< 
turned in November of the same year and after officiating 
for some 18 months in temporar} appointments ono of 
which was that of Director General of the Post Office ho was 
appointed by Lord Canning in April 18 j 9 Secretar} to the 
Government of India in the Home Department In offering 
him tins appointment in cordial terms Lord Canmn n wrote 
Judging from some oxpenence I should think it possible 
to quit the duties of Postmaster General without many 
pangs ' In 18G2 ho became a Member of the Council of tho 
Governor General and had opportunities for display mg his 
administrative capacity to great advantage During the 
greater part of tins time Lord Lawrence was Governor 
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General Between lmn <mtl Sn W Giey tlune was consi- 
■deiable diffeience of opinion on questions of the gieatest 
moment It was natuial that, then \iews on public afFans 
should be largely influenced bj T then veiy different ante- 
cedents Then opinions notably diffeied with lefeience to 
the treatment of taluhhu « and the suboidinate piopnetois 
and tenants m Oudh, — a question on which the Chief Com- 
missionei in Oudh, Sn Chailes Wingfield, held views direct- 
ly opposed to those of the Governoi Geneiai It was mainl) 
due to S11 W Giey’s intei vention that this question was 
solved by a compiomise w Inch fui mslied piobably as equitable 
a settlement as was possible m the circumstances of the case 
In othei matteis, and especially in lesistmg ceitain letro- 
gade proposals made by Sn Chailes Tievetyan when 
Financial Membei of Council, Sn W Giey exercised a salu- 
tary influence on Got einnn nt While stiongly opposed to 
the policy of excessive centralisation, which had ciainped the 
eneigies of the Piowncial Goieinments, he successful])’ op- 
posed a pioposal foi decentralising the Postal Department 
He tvas also a staunch opponent of the income-tax, holding 
that it was totally unsuited to the circumstances of India 
Asa Member of Council betook an active pait m discus- 
sions legal ding the settlement of the Land Revenue in Onssa 
and othei cognate questions which the famine biought into 
prominence When he succeeded Sn C Beadon as Lieu- 
tenant Governor, Lord Halifax, in congratulating him on the 
appointment, wrote “ Theie is no one, I think, so well quali- 
fied to fill it with advantage to the countiy ” Veiy shortly 
after his assumption of the Government he had to considei and 
lepoib upon vanous suggestions affecting the entire consti- 
tution of the Government of Bengal, made paitly in Sn 
George Campbell’s tepoib on the famine, and pai tly at the 
India Cffice One proposal was to the eflect that the Bengal 
Legislative Council should be abolished, that the Lieutenant- 
Govemoiship should cease to be a separate and distinct 
office, and that the duty should be dischaiged by one of the 
Members of the Governor-General’s Council, who subject to 
the control of the Governoi -Geneiai m Council, should 
be empoweied to make laws foi the “non-regulation” 
districts, and that for the distncts of Bengal Propel and of 
Bihar all legislation should be entrusted to the Governoi- 
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General in Council Fiom these suggestions feir W Grey 
emphatically dissented designating the last as a very 
startling example of a vacillating policy if six jears after 
introducing the experiment of a local and in some sense a 
representative legislature in Bengal we suddenly abolish 
it and relegate all local legislation to the general legislature 
of the empire If there was one part of India he added 
in which the native public were entitled to have i real 
share in legislation it was the lower provinces of Bengal 
Indeed it wa possible he wrote to look forward to the 
time when a local legislature or some local consultative 
body should take part in regulating the expenditure of local 
taxation So far from acquiescing in any reduction in the 
functions of the Bengal Government he recommended that its 
constitution should be assimilated to that of the Governments 
of Madras and Bombay where the administration was and 
is conducted by a Governor and an Executive Council This 
discussion ended in the maintenance of the status quo in 
Bengal (Assam being shortly afterwards constituted a se 
parate Chief Commissionership) Although Sir W Grey s 
particular recommendation for strengthening the Bengal 
Government was not adopted his Minute probably disposed 
for ever of the proposal to reestablish the system under 
which Bengal had been administered previously to 1854 
As Lieutenant-Governor Sir W Grey opposed the pro 
posal to impose local taxation in the form of a land cess as 
a means of providing pnraarj education But he did not 
object to the imposition of local taxation for roads and other 
works of material utility His objections to the educational 
tax were based partly upon the terms of the permanent 
settlement of Bengal and partly upon the impolicy and 
injustice m his opinion of requiring the landholders to 
defray the cost of elementary schools for all classes of the 
rural population His views did not commend themselves 
to the Government of Lord Mayo or to the Secretary of State 
but weie supported by several Members of the Council of 
India Shortly before his retirement he was nominated a 
K.ni"ht Commander of the Order of the Star of India and 
installed on the °7th February 18i l When he resigned 
the Government of bengvl on 1st March 1871 a year before 
he had completed thp usual term of office the expressions 
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of regret weie keen and general tlnoughout Bengal, and 
efforts were made to induce him to wuhdraw his resignation 
In other parts of India, too, it was felt that when he left 
the country, India had lost hei best public sei vant 

{Yxde 0 E Buclcland’s “Bengal undn the Lieulpnant- 
Govei nois,” Yol II, pp 398 481) 
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BACCHUS AND ARIADNE 

{Copy) Marshall Clarion 

Bacchus wasson of Jupiter and Semele, the daughtei of 
Cadmus After she had enjoyed the company of Jupiter 
Semele was deceived, and perished by the artifice of Juno 
This goddess, always jealous of her husband’s amours, as- 
sumed the shape of Beroe, Semele’ s nurse, and persuaded 
Semele that the lover whom she enteitamed was not Jupiter, 
but a false lover, and that to prove lus divinity she 
ought to beg of him, if he Tealiy were Jupiter, to come to 
her bed with the same majesty as he courted the embraces 
of Juno The artifice succeeded, and when Jupiter pro- 
mised his mistress whatever she asked, Semele required him 
to visit her with all the divinity of a god Jupiter was un- 
able to violate his oath, and Semele unwilling to retract it , 
therefore, as she was a mortal, and unable to bear the majesty 
of Jupiter, she was consumed and reduced to ashes The 
child of which she had been pregnant for seven months, was 
with difficulty saved from the flames, and put m Ins father’s 
thigh, wdiere he remained the full time he naturally was 
to have been m his mother’s womb From this circumstance 
Bacchus has been called Bwiatei According to some, 
Dirce, a nymph of the Achelous, saved him fiom the flames 
There are different traditions of the manner of Ins education 
Ovid says, that after his birth, he was brought up by his 
aunt Ino, and afterwards entrusted to the care of the nymphs 
of Nysa Lucian supposes that Mercury carried him, as 
soon as born, to the nymphs of Nysa , and Apollonius says 
that he was carried by Mercury to a nymph m the island of 
Euboea, whence he was driven by the poivei of Juno, 
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who was the chief deity of the place Some support 
that Naxus can boast of the place of his education under 
the nymphs Philia Coroms and Cl) da Pausamas relates 
a tradition which prevailed in the town of Brasice m Pel 
oponnesus and accordingly mentions that Cadmus as 
soon as he had heard of his daughter s amours shut her up 
with her child lately born in a coffer and exposed them on 
the sea The coffer was carried safe b) the wax es on the coast 
of Brasise but Semelc was found dead and the child ah\c 
Semele was honoured with a magnificent funeral and Bacchus 
properly educated The diversity of opinions shows that 
there were many of the some name Diodorus speaks of 
three and Cicero of a greater number but among them alt 
the son of Jupiter and Semele seems to have obtained the 
merit of all the rest Bacchus is the Osiris of the Egyptians 
and his history is drawn from the Egyptian traditions con 
cernmg that ancient long Bacchus assisted the gods in 
their wars against the giants ami was cut to pieces 
but the son of Semele was not then born this 
tradition therefore is taken from the history of Osiris 
who was lolled by his brother Typhon and the worship 
of Osiris has been introduced by Orpheus into Greece under 
the name of Bacchus In his youth he was taken asleep m 
the island of Naxos and earned away by Borne mariners 
whom he changed into dolphins except the pilot who had 
expressed some concern at his misfortune His expedi 
tion into the east is celebrated He marched at the head 
of an army composed of men as well as of women all 
inspired with divine fury and armed with thyrsus es, 
cymbals and other musical instruments The leader was 
drawn in a chariot by a lion and a tiger and was accom 
pamed by Pan and Silenus and all the Satyrs His con 
quests were easy and without bloodshed the people easily 
submitted and gratefully elevated to the rank of a god 
the hero who taught them the use of the vine the culti 
vation of the earth and the manner of making honey 
Amidst his benevolence to mankind he was relentless m 
punishing all want of respect to his divinity and the 
punishment he inflicted on Penthcus Agave Lycurgus 
etc is well known He has received the names of Liber 
Tyieus Evan Thyonseus Psilas etc which are mostly 
T Ps 2 
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derived from the places where he received adoration, or 
from the ceremonies observed m his festivals As he was the 
god of wine, and of drinkers, he is generally represented 
crowned with vine and ivy leaves, with a thyrsis m his hand 
His figure is that of an effeminate young man, to denote the 
joys which commonly prevail at feasts, and sometimes that 
of an old man, to teach us that wine taken immoderately will 
enervate us, consume our health, render us loquacious and 
childish like old men, and unable to keep secrets The pan- 
ther is sacred to him, because he went m his expedition 
covered with the skin of that beast The magpie is also his 
favourite bird, because m triumphs people were permitted to 
speak with boldness and liberty Bacchus is sometimes 
represented like an infant, holding a thyrsus and cluster of 
grapes with a horn He often appears naked, and riding 
upon the shoulders of Pan, or m the arms of Silenus 
who was his foster-father He also sits upon a celestial 
globe, bespangled with stars, and is then the same as the sun 
or Osins of Egypt The festivals of Bacchus, generally 
called orgies, Bacchanalia, or Dionysia, were introduced into 
Greece from Egypt by Danaus and his daughters The in- 
famous debaucheries which arose from the celebration of 
these festivals are well-known The amours of Bacchus are 
not numerous He married Ariadne after she had been for- 
saken by Thesus m the island of Naxos , and by her he had 
many children, among whom were Ceranus, Thoas, GEnopion, 
Tauropohs, etc According to some, he was the father of 
Hymenseus, whom the Athenians made the god of marriage 
The Egyptians sacrificed pigs to him before the doors of their 
houses The fir-tree, the yew-tree, the fig-tree, and the ivy 
and the vine, were sacred to him , and the goat was generally 
sacrificed to him, on account of the great propensity of that 
animal to destroy the vine According to Pliny, he was the 
first who ever wore a crown His beauty is compared to that 
of Apollo, and, like him, he is represented with fine hair 
loosely flowing down his shoulders, and is said to possess 
eternal youth Sometimes he has horns, either because he 
taught the cultivation of the earth with oxen, or because 
Jupiter, his father, appeared to him m the deserts of Lybia 
m the shape of a ram, and supplied his thirsty army with 
water Bacchus went down to hell to recover his mother 
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whom Jupiter willingly made a goddess under the name 
of Thyone The three persons of the name of Bacchus w hich 
Diodorus meution9 are the one who conquered the Indies 
and is Eurnamedthe bearded Bacchus a son of Jupiter and 
Proserpine who was represented with horns and the son of 
Jupiter and Semele called the Bacchus of Thebes Those 
mentioned by Cicero, are a son of Proserpine a eon of Nilas 
who built Nysa a son of Caprras who reigned m the Indies 
a son of Jupiter and the Moon and a son of Thyone and 
Nisus 
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VIEW OF SHAMNAGAR TEMPLES 

Painter unknown 
Dimensions — 0 ft by 4 ft 

LANDSCAPE 

Painted by Perrin 
Dimensions — 1H ins by 84 ins 


ST MICHAEL S MOUNT 

Paint r unknown 
Dimensions — 37 ms by 27 ms 

LANDSCAPE 

Painted by Perrin 
Dimensions —12 ins by 9 ins 

VIEW OF CHANDPRNAGQRr 

Painted 6 y Dina Nath Pal 
Dimensions — 5 it 11 ms by ? ft 10 ins 
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Painter, unknown 
Dimensions — 10] ms by 9 ms 

LANDSCAPE IN THE TYROL 
Painted by Ochme 
Dimensions — 36 ms by 28 ms 

A LAKE SCENE 

( Painter, unknown 

Dimensions — 37 ms by 24 ms 

HINDU GIRL BATHING 

Painter, unknown 
Dimensions — 12 ms by 8 ms 

HINDU NAUTCH GIRL 

Painted by G C Chatterjee 
Dimensions — 3 0 ms by 25 ms 

LANDSCAPE 

Painter, unknown 
Dimensions — 57 ms b y 4 1 ms 

LANDSCAPE 

Painter, unknown 
Dimensions — 57 ms by 41 ms 

STILL-LIFE STUDY 

Painted by a Student of the Government School of Art, Calcutta 
Dimensions — 23 ms by 15 ms 
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LANDSCAPE 

Painter unknown 
Dimensions — 41 ins by 29 ms 

LANDSCAP1 

Painter unknown 
Dimensions — 41 ms by 29 ms 


MAHARAJA BAHADUR SIR JOTENDRO MOHUN 
TAGORE KCSI 
Painted by Sunkel 

Sou of Babu Haro Coomar Tagore Zemindar of Calcutta 
born in 1831 married in 1840 Sreemuttj Troilucko Rally 
Devi daughter of Babu Krishna Mohun Mullick of Jugaddal 
24 Pergunnahs He w as educated at the Calcutta Hindoo 
College completing his education at home under the private 
tuition of Captain D L Richardson the Rev Dr Nash and 
other European instructors He was all L C Bengal 1870 
President of the British and Indian Association 1871 and 
1891 of the Syndicate of Calcutta University 1881 of the 
Faculty of Arts 1882 and of Council of Asiatic Society 
1882 appointed member of the Supreme Legislative 
Council of India 1877 and was re appointed in 1879 
and 1881 was a Justice of the Peace Calcutta a Trustee 
of the Imperial Indian Musuem is a Governor of the 
Mayo Hospital and a member of Committee and one 
of the Trustees of the Central Duffenn Fund granted 
title of Rajah Bahadur 1871 and Maharaja Bahadur 1890 
title of Maharaja made hereditary 1891 created C S I 
1879 Decorated in recognition of great intelligence and 
ability distinguished public spirit high character staunch 
lojalty to the British Government extensive chanties both 
private and public and personal services rendered to the 
State His donations of money and land to chantable 
institutions and in aid of every national and public move 
ment have been munificent for instance an endowment of a 
lakh of rupees in his mother s name for the benefit of Hindu 
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widows a settlement of estates woith Rs 80,000 to endow 
the Moola]Oii temple, at Shamnngai, the feeding of paupers 
at the Prasad, donations to the District Chantahle Society, 
the Mayo Hospital, etc lie founded some scholaiships in 
the name of lus fatliet, Bahu Hjna Kumai Tagore, who died 
in 1858, and Ins uncle, Babu Piosanna Kumai Tagoie, csi, 
on w'hose death, m 18G6, he became the head of the family 
He has annually given a gold ai inlet for proficiency in 
Sanskrit Liteiatuie, and a gold medal foi the best, examina 
tion in the Tagoie Law Lectuies, and another gold medal 
fot proficiency m Physical Science 
Jointly with Ins brothei, the Raja Sn Sounndia Mohan 
Tagore, c I E , he presented to the Municipality of Calcutta a 
piece of land foi a square (to be named afte 1 * Ins father) m 
which he placed a marble bust of Ins fathei , they ga\e 
anothei piece of land foi the Mayo Hospital His large 
estates aie situated in several distucts of Bengal, chiefly m 
Rangpui, Fandpur, Puinea, Mutshidnbad, the '2i-Pno qnnas 
in Calcutta he has two fine houses, “ Tlie Prasad” and 
“ Tagoie Castle,” adomed with costly specimens of art, where 
he has entertained with pnncely hospitality The Tagores 
of Calcutta have always held a leading position in Bengal, 
but the Mahaiaja Sir Jotindro has, moie than any otliei 
member of the family, combined public offices with peisonal 
status Stuctly orthodox and de\oted to lehgious obser- 
vances, he has nevei disiegarded the claims of society, civiliza- 
tion, and culture, and has gained the good will and esteem of 
Europeans and Ins own countiymen alike It has been 
well said of him that he combines the polished politeness 
of the old school, with the educational accomplishments of 
the new, more completely than any otliei man of his time 
By selecting him as a member of various special Committees, 
such as the Education Commission of 1882, the Juiy Com- 
mission of 1893, etc , besides the otliei appointments above- 
mentioned, Government has shown its appreciation of lus 
ability and character His publications are, contributions 
to the Prohhakar and the Calcutta Literary Gazette , 
Flights of Fancy , Yidyasundara (printed for private 
circulation), and some farces m Bengali Recreations 
literary pursuits and musical entertainment, both vocal 
and instrumental The Maharaja’s library is one of 
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the most complete pm ate collections in India his art gal 
lery contains many fine pictures including some of genuine 
old masters 

(Vide C E Buchland s Bengal under the Lieutenant 
Coiernors Vol II pp 10o2 I0o4 ) 
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RAJA SIR SOURINDRA MOHUN T VGORr Kt C I E 
Painted by Sunlel 

Raja Sir Sounndra Mohttn Tagore (second son of Huro 
Coomar Tagore) whose learned investigations into the theory 
and efforts for the adv anccmcnt of the art of Hindoo music 
have secured lnm a world wide reputation and an unprece 
dented number of honorary distinctions from the Govern 
ments and from learned societies o f almost every civilised 
countrj was born in the year 1840 
At thcage of nine he entered the Hindoo College where he 
remained nine jears While still a schoolboy he displayed 
unusual literary talent and at the ago of fifteen wrote a con 
cise outline of the history and geography of Europe which 
was published in the year 1857 while a year later he pro 
duced an original drama in the vernacular entitled the Muh 
tabali Natah and some time afterwards a translation into 
Bengali of the Malabihagnimitra of Kali Das 
At about the same age he commenced the study of the 
art to which the greater part of his subsequent leisure may 
be said tohav e been dev oted and after mastering itsclcmcnts 
took lessons under the well known teachers Latchmi Prasad 
Misr and Professor Khettra Mohan Goswami 

Convinced that anv advance on existing methods must be 
based on comparative investigation he applied himself to 
the study of English music also and engaged a German 
professor to teach him the pianoforte 

With a view to the thorough examination of the different 
theories of music he further made an extensive collection of 
the principal works on the subject ancient and modern 
Furopean and Oriental The result was the composition of 
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the “Sangit-Sara,” a work on the theory of music, compiled 
from ancient authorities, and a long series of musical treatises 
and original compositions 

Much as Raja Sourmdra Mohun Tagore has done to pro- 
mote a knowledge of Hindoo music by the pubhcation of his 
'works, his greatest service to the cause has been his establish- 
ment of the Bengal Music School, an institution for the teach- 
ing of Hindoo music on scientific principles, which is fast 
placing the practice of the art in Bengal on a sound footing, 
and has already popularised its study to an extent hitherto 
unknown m India m modern times 

On January 1st, 1880, Sourmdro Mohun Tagore was 
invested with the Companionship of the Order of the Indian 
Empire, and on the third of the following month the title of 
.Raja, long previously conceded him by courtesy, was formal- 
ly conferred on him by Lord Lytton, whose warm congra- 
tulations he received on both these occasions 
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INDIAN LANDSCAPE 

Painted by Pobeit Home * 
Dimensions — 28 ms by 24 ms 


LANDSCAPE 
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Painted by F E Haig 
Dimensions — 18 ms by 15 ms 


SEASCAPE 


Pavntei , unknown 
Dimensions — 3 2 ms by 1 8 ms 


LANDSCAPE 

Painted by B P Banei^ee 
Dimensions — 20 ms by 16 ms 
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INDIAN GATEWAY 

Painted by Robert Home * 

Dimensions — 28 ms by 24 ms 

PORTRAIT OF MAHARAJ V VTA SIVASOOND VRI DEVI 

Copied from the original painting by James Archer ns a 
by Jaladhi Chunder Muherjee 4 th grandson of the Maha 
raja Tagore Visited Europe 1902 educated at Hindu College 
A pupil of James Arch r ns a 
Dimensions —40 ms bj 30 ms 

INDIAN LANDSCAPE 

Painted by Robert Home * 

Dimensions — 28 ms by 24 ms 

VIEW Or THE G VNGES MONGHYR 
Painted by Miss Moms 
Dimensions — 18 ms by 13 ms 

LANDSCAPE 

Painter unknown 
Dimensions — 28 ms by 23 ms 

SNOWDON LAKE 

Painted by J Lennox 
Dimensions — 19 ms bj 13 ms 

DIANA AND ACTEON 

Painted by Sebastian Bach 

Diana was the goddess of hunting Daughter of Jupiter 
and Latona She was born at the same birth as Apollo 
and the pams which she saw her mother suffer during her 
labour gave her such an aversion to marriage that she 
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obtained leave of her father to live m perpetual celebacy 
and to preside over the travails of women To shun the 
society of men, she devoted herself to hunting, and was 
always accompanied by a number of chosen virgins, who, 
like herself, abjured the use of marriage She is represented 
with a quiver, and attended with dogs, and sometimes 
drawn m a chariot by two white stags Sometimes she 
appears with wings, holding a lion in one hand, and a 
panther m the other, with a chariot drawn by two heifers 
or two horses of different colours She is represented taller 
by the head than her attendant nymphs, her face has 
something manlv, her legs are bare, well shaped, and strong, 
and her feet are covered with a buskin worn by huntresses 
among the ancients She received many surnames, parti- 
cularly from the places where her worship was established, 
and from the functions over which she presided She was 
called Lucma, Ilythia, or Juno Pronuba, when invoked by 
women m childbed, and Trivia when worshiped m the cross- 
ways, where her statues were generally erected She was 
supposed to be the same as the moon, and Proserpine or 
Hecate, and from that circumstance she was called Tnform- 
is , and some of her statues represented her with three 
heads, — that of a horse, a dog, and a boar Her power and 
functions, under these three characters, have been beauti- 
fully expressed m these two verses 

Tenet , lustrat , aqit, Proserpina, Luna, Diana, 

Ima, suprema, feras, sceplro, fulgoie, sagitta 
She was also called Agrotera, Orthia, Taunca, Delia, 
Cynthia, Aricia, etc She was supposed to be the same as the 
Isis of the Egyptians, whose worship was introduced into 
Greece with that of Osiris under the name of Apollo When 
Typhon waged war against the gods, Diana metamorphosed 
herself into a cat, to avoid his fury She is generally known 
m the figures that represent her, by the crescent on her head, 
by the dogs which attend her, and by her hunting habit The 
most famous of her temples was that of Ephesus, which was 
one of the seven wonders of the world She was there repre- 
sented with a great number of breasts, and other symbols 
which signified the earth or Cybele Though she was the 
patroness of chastity, yet she forgot her dignity to enjoy the 
company of Endymion, and the very familiar favours which 
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she granted to Pan and Orion are well known The lnhahi 
tants of Taurica were particularly attached to the worship of 
this goddess and they cruelly offered on her altar all the 
strangers that were ship wrecked on their coasts Her tem 
pie in Ancia was served by a priest who had alw ays mur 
dered his predecessor and the Lacedaemonians yearly offer 
ed her human victims till the age of Lycurgus who changed 
this barbarous custom for the sacrifice of flagellation Ihe 
Athenians generally offered her goats and others a white 
kid and sometimes a boar pig or an ox Among plants 
the poppy and the ditamy were sacred to her She as 
well as her brother Apollo had some oracles among 
which those of Egypt Cilicia and Ephesus are the most 
known 

Acteon a famous huntsman son of Aristaeus and Antonoe 
daughter of Cadmus whence he is called Antoneius heros 
He saw Diana and her attendants bathing near Garaphia 
for which he was changed into a stag and devoured by his 
own dogs 
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THE WRECK 

Painted by De Loulherberg * 
Dimensions — 27 ms by 21 ins 

LANDSCAPE 

Pawled by Bane 
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PROFESSOR KHETRA MOHUN GOSWAMI 
Painted by Dina Nath Das 

A Mu ic teacher of Raja Sir Sourmdra Mohun Tagore 
Kt c 1 E Mus Doc (oxf ) and a Sanskrit Scholar 

Dimensions — 24 ms bv 27 ins 
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SIR ASHLEY EDEN 

Painted by Mim White 
Dimensions — 31 ms b) 23 ms 


INDIAN RIVER SCENE 

Painter , million n 
Dimensions — 2‘) ms by 23 ms 


BABU DWARKA NATH M A LUCK 

Painted by P N Mitlei 

A school fi lend of the Maharaja Tagoie Educated at 
Hindu College A merchant and a landholdei Residence, 
Pataldanga, Calcutta 

Dimensions — 30 ms by 25 ms 


BABU NABSN CHANDRA MOOKERJEE 

Painted by K B Ilaldar . \ 

Prom the original fainting {bust) by James Aicjte), rsa 

Mamed youngest daughtei of Sieejut Huro Kumai 
Tagore, Mahasliaya Snmuttj' Niyto Sundau Devi 
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BABU TARA CHARAN GUHA 

Painted by P L Milter 

Youngest son of Babu Shib Chaian Guha, of Hugul- 
coorya, Calcutta The well-known Banian of several mer- 
chantile firms of the period Educated at Hindu College 
Merchant and landholder, and a fi lend of the Mahaiaja 
Tagore 

Dimensions — 34 ms by 26 ms 
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BAEU JADU NATH PAL 

t Painted by P L Mitter 

Educated at Hindu College Landholder and a fnend 
of the Maharaja Tagore 
Dimensions — 24 ins by 20 ins 

RAI DINA NATH GHOSH BAHADUR « 

Painted by P L Milter , 

Educated at The Oriental Seminary during its palmy 
days Obtained title of Rai Bahadur for his loyal and 
distinguished services to the Crown A fnend of the 
Maharaja Tagore 

Dimensions — 24 ins by 20 ms 

BABU J30PAL CHANDRA CHAKRABARTI 
Painted by Jaladhi Chunder MooJ erjee 
(Generally known as Noolu Goopal ) The eminent 
vocalist of Calcutta was in the service of the Maharaja 
Tagore from his youth till his death He was distantly re 
lated to the family 

Dimensions — 21 ins by 18 ins 

HON BLE RAI KRIS TO DAS PAL BAHADUR C I E 
Painted by M White 

The de ith of Ru Knsto Das Pal Bahadur cie on 
the 24th Julj 1884 was a loss to his country to journalism 
« and politics Born m April 1838 ho joined the Oriental 
Seminar} at the age of six and subsequently became the 
pupil of Captain D L Richardson in the new Metropolitan 
College (18 j 4) in 1857 he began to attend the Calcutta 
Public Librar} as a reader and to contribute about this time to 
some of the local periodicals He was also a Ieadm 0 member 
of a Debating Club When translator to the Judge of the 
24 Pargnna she was appomte l Assistant Secretary to the 
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British Indian Association, in December 1838 The woik 
of his life, fot v. Inch he w as best known, w as performed in 
connection with (1) the Hindu Pahiot , (2) the British In- 
dian Association , (3) the Calcutta Municipality , and (4) the 
Bengal Legislative Council "When Hans Chandia Mukeiji, 
the foundet of the Hindu Patriot , died on the 14th June 1861, 
its new proprietor Babu Kali Prosanna Sinha, aftei manag- 
ing it at a loss for some time, made it over to Pandit Isvat 
Chandra Yidyasagar, who invited Kusto Das Pal to take 
the editorial charge in Novemhei 1861, and subsequently 
transfetied the propnetorship in Juty 1S62 to a body of 
Trustees They made ovel the management to Kristo Das 
so that, from 1861 to the time of Ins death, he was in chaige, 
and raised the paper to a position of influence and pecuniary 
prosperity He was a man of moderate views and knew how 
to avoid personal attacks on character and motives, while 
exercising a keen but fan criticism of official acts The 
innovations of Sir George Campbell, as Lieutenant-Govei nor 
of Bengal afforded many raatteis foi comment, and Kristo 
Das was so ti enchant in Ins views that then telations vveie 
greatly strained The deposition of Mulhar Rao, the Gaek- 
war of Baioda, in 1S47, gave his pen an opportunity of ex- 
posing the vulnerable points of the Government pi osecution 
His geneial attitude as a writer was an advocate of the 
admission of Natives of India to a greatet share of political 
power and of Government appointments, and Ins success was 
largely due to the moderation of his views He was, above 
all, a supporter of the zammdaii interest, and the 
landlords of Bengal ought to be grateful to his meraoiy In 
1877 Kusto Das Pal teceived the title of Rai Bahadur 
and in 1878 the decoration of a C I E In him the Indian 
Association for the cultivation of Science found a steady 
journalistic adherent, and the Vernacular Press Act of 1878 
a strenuous opponent When the Act was lepealed in 1882, 
he wrote a humoious article on the vicissitudes through 
which the measure had passed Appointed Assistant Secre- 
tary to the B I Association in 1858, he worked so well under 
the guidance of Mahaiaja Romanath Tagore that his pay 
was gradually raised from Rs 100 to Rs 350 a month In 
June 1879 he was appointed paid Secretary His ability, in- 
dustry, and patience were conspicuously shown m the vauous 
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memorials drawn up by him and submitted by the As ocia 
tion to Government s 

In 1863 Kxisto Das Pal vas appointed a Justice of 
the Peace for the town of Cilcutta and soon loo a proem 
nent position at the Municipal Board His serv ices to the 
Municipal Corporation were of great value and though he 
was seldom found voting with the non-official minority he 
never lost his position as a representative of the rate payers 
He opposed the scheme of self government embodied in the 
Calcutta Municipal Bill of 181X5 — but in deffiil not in prin 
ciple His opposition was directed against specific points 
such as the appointment of an official Chairman the 
union of the offices of the Chairman and Commissioner 
of Police the multiplication of expenditure on object 
of secondary importance the restriction of the hours of water 
supply at high pressure from 17 to 3 hours during the day 
coupled vith higher water rate Thus while he eulogized 
Sir Richard Temple for the gift of self gov ernment to Cal 
cutta and joined the Corporation as an elected member he com 
plained of the checks and limitations attached to the measure 
He was appointed a Member of the Bengal Legislative Coun 
cil in 1872 and every Lieutenant Governor acknowledged 
the value of his services in that capacity On the 9th 
February 1883 he took his seat m the Governor General s 
Legislative Council as an Additional Member as the 
repreesntative of the Bengal ~amindars in the discussions 
on th Rent Bill which became the Bengal Tenancy Act 
When the Ilbert Bill took its final shape he said I love 
peace but honour more and justice above all 1 say — 
let bygones be bygones 

Knsto Das Pal was a man of the people and his aspirations 
were centred on obtaining increased influence as a public 
man His natural gift of eloquence was highly developed by 
practice and cultivation as an orator he had few rivals 
his delivery was clear and dignified his language well-chos 
en be held bis audience at once and was quick in debate 
His statue at the corner of Cornwallis Street and Harrison 
Road gives a very inadequate impression of his appearance 
as a speaker He was always ready to imbibe ideas from 
persons for whom he had respect and his profession as a jour 
nalist necessitated his keeping in touch with every movement 
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and phase of public opinion Industiy and independence were 
ruling pnnciples of his life and conduct Sn Richard Tem- 
ple has described him as, on the w hole, next aftei Sn 
‘Madhava Rao, the best infonned Indian he had e\er known, 
“his assistance in legislation was really \aluable, and in 
public affans he had moie force of charactei than any Native 
of Bengal He belonged to a caste below that of Brahmin, 
and was the editoi of the Uxndn Puhiol newspapei, published 
in English This papei was the oigan of the Bengal zamin 
dai s and w'as in the main sustained by them, but it had a 
laige circulation otherwise, both among Europeans and 
Natives, being conducted with independence, loyalty, and 
learning ” 

(1 Vide C E Buckland’s “ Bengal undei the Lieutenant- 
Qoveinoi s,” Vol II, pp 1035 — 1058 ) 

Dimensions — 31 ms. by 24 ms 


BABU RAMANATH LAHA 

Painted by B P Banevjee 

Educated at the Hindu College A leading Partner 
and distinguished place among Indian solicitors of the time m 
the firm, generally known as Sw inhoe, Law Solicitors A 
friend of the Mahaiaja Tagoie 

I Dimensions — 30 ms by 25 ms 


HENRIETTA OF ORLEANS 

Painted by Fanny Nathan 

Youngest daughter of Charles I and Henrietta Maria 
Born at Exeter Under the care of her governess, the 
Countess of Morton, she was conveyed m disguise m 1646 
from Oatlands into France She was married, m 1661. to 
Philip, Duke of Orleans, the only brother of Louis XIV, 
and died suddenly at St Cloud soon after returning from 
a political mission to her brother, the King of England 

Dimensions — 171 ms by 18 ms 
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RVJV IS \ VR GHVNDRV SJKGH BVIUDUR 
Painted by Hudson * 

The brothers Raja Pratap Chandra bin^li and Raja Isvar 
Chandra Singh o! Paihpara near Calcutta, occupied a con 
spicuous position in Calcutta in the fifties and sixties there 
was no public movement in which they did not nctively 
participate The original seat of the family was at Randi 
m the Murslndabad district Its founder was Hara Krishna 
Singh who acquired considerable wealth under the Muham 
madan rule His great giandson was Ganga Gobin Singh 
who was Dewan to the East India Company in tlio time of 
Warren Hastings The celebration of his mothers sradfi 
at an unprecedented cost of several lakhs of rupees is remem 
bered to this day His descendants down to Dewnn Sn 
Narayan Singh were all men noted for their liberality and 
piety Sn Narayan not having any male issue adopted tht 
brothers Pratap Chandra and Isvar Chandra Of these the 
former was a foundation member and a \ icc president 
of the British Indian Vssociation They both received tho 
title of Raja Bahadur from the Governor General for their 
handsome donations to tho Medical College Hospital and 
other charitable institution and for taking an active part 
in the improvement of their countrymen Pratap Chaildrn 
was also made n C S I They contributed about Rs 25 000 
to the fund for promoting the re marriage of Hindu w ldows 
under the permissive \ct of 18oG and established the High 
English School at Kandt on a hboral scale 1 his institution 
still exists and has proved most beneficial to tho neighbour 
hood 

Raja Isvar Chandra Singh had a marked taste for music 
The brothers with the co-operation of Maharaja Sir Jotmdra 
Mohun Tagore and other men of culture established tho 
Belgachia theatre for Indian theatrical performances and 
there were performed tho dramas of Michael Madhu Sudan 
Dutt as is narrated in the notice of his life The two Rajas 
also performed many acts of public beneficence of which no 
list is forthcoming 

Raja Pratap Chandra Singh Bahadur died m 18G8 his 
eldest son Gins Chandra died in 1877 and left by his will 
the sum of Rs 1 15 000 for the endowment of a hospital 

3 
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«it Kandi Ra|,i Tssni Chandt a Singh, Bahadur, dual six )uis 
before Ins eldpt lnothei His only son w as the late Kum.u 
India Chandra Singh The Intel generations bar e not made 
the same good use of then wealth as the brother Rajas 

(Vide C E Burkland’s "Jimqtri imda the Tttevl*nant-Goier~ 
4101 s/’Yol II, pp 1079 1080 ) 

Dimensions — 53 ms by 35 ms 

BABU KESHAB CHANDRA GANGOLY 
Painted by P L. Milter 

Eminent ameteui diamatic actor and a fuend of the 
Mahai aja Tagoie Took most actne inteiest in oiganismg 
the Belgaclna theatre foi Indian peifoimances in 1858 

Dimensions — 24 ms by 17 ms 


MICHAEL MADHU SUDAN DUTT. 

Paintci , unknown 

The memoiy of Michael Madhu Sudan Dutt, whoso genius 
not only created the Bengali blank verse, but. also gate the 
fiist impetus to the creation of a national drama and a 
national theatie, is fondly treasured in liteiaiy cncles in 
Bengal That genius foitunatety found munificent pations 
in the Maharaja Sit Jotindio Mohun Tagoie and the Paik- 
paia Rajas, Ptatap Chandra and Isvar Chandra Singh 
Bub the history of the poet’s life shows that he was not free 
from the characteristics which often accompany a poetical 
tempeiament Born m the lap of luxmy, with the example 
of his father’s love of pleasuie befoie his ej’es, he betrayed 
at an eaily vge a desire foi peisonal eomfoit and his own 
inclinations, to the disiegaid of the wishes of Ins parents 
and of family ties and associations 

Madhu Sudan Dutt was horn at Sagardan m the Jessore 
district on the 25th January 1824 and w-as biought, when 
m his 12 th yeai, by his fathei Babu Raj Naiayan Dutt, 
Vakil of the Sadar Deivnm Adalat, to Calcutta and placed 
for education m the Hindu College 

That has been descubed as the day of Young Bengal, 
when Hindu students thought it glorious to eat been 
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anti drink bralidy in the most public and ostentatious \ a} 
The most esteemed professors were Derozio and Captain 
Ricliatdson As ft studfnt Madhu &udan soon made 
himself famous as a v ntei of English prose ftnd ter c He 
despised Mathematics Aftei passin„ the Junior Sclidar 
ship examination he left the Hindu College in 1842 in 
consequence jf having become a Christian 

He as at Bishops Col le e e from 1843 to 1847 and j ijb 
lished a short hymn in En n lish on the occi ion tf his 
bipti m on 9th February 1843 He then acquired a 
knowledge of Greek and the influence of Homer and other 
Greek poet is said to be tr ceable in hi Lengah poems 
Latin Trench German and Italian lit acquired later and 
could u e vith fluencj 

From 1846 to 18oG be lived in Madras in very straitened 
circumstances Both Ins patents died during his voluntary 
exile and he returned to Calcutta to claim his share of 
paternal propeftj including a amincfari and a house in 
Kidderpore and succeeded in proving his claim 

The Captive Ladie wa produced during his sojourn in 
Madras and attracted much attention In Calcutta he 
secured a clerkship in the Court of the Presidency 
Magistrate soon rose to the post of Interpreter and « arned 
something by his pen 

When the Bel 0 u.lna theatre was started b) Rajas Prntap 
Chandra and Isvar Chandra Singh the dramv of Rat n dial t 
was rendered into English by Madhu Sudan and was acted 
with success on 31st Julj 1858 the LieutenantrGovcrnor 
and the Judges bem 0 present It was an amateur perjor 
mance but elicited high praise At tills time Madhu Sudan 
produced his dramas Sarmishta and Pcidm uati in Ben e ah 
His next Uterarj experiment was a poem in blank verse — 
the first blank verse in the language— ( 1 1 ie life of M M S 
Dutb by Jogendra Nath Bose) Tiloltama Sambhaii Its 
high i lents were at once acknowledged and led to the pro 
duction of the longer and fuller poem — the Meghnadabadh 
Ht next wrote two farces for the stage (Aleyi \e bale 
Sabhyata and Bnro ScdiL r Ghar ? Ilona) which afforded 
infinite amusement to the auditors as exposing the vices of 

Young Bengal 
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jgf ajangana Kavya and Krishna Kuman v\ ei e hi«« latei 
productions Bn angana was also the production of this 
period 

He arrived m England in July 1862 and became a mem- 
bei of Grey's Inn owing to the megulanty of bis Calcutta 
agents he became involved in debts and went to Pans, which 
he legal cled as the most splendid place in the world That 
was the most trying period of Ins life, and he had to i ely on 
help to finish his law studies , he leturned to Calcutta as a 
Bamstei in 1867 

Improvidence and neglect of his professional work soon 
lendeied Ins position as a banister insecure His debts 
accumulated and his old friends were alienated After a 
period of untold misery, he died on the 29 th June 1873 m a 
Charitable Hospital, Ins friends providing for Ins grave and 
taking cate of his family Some of Ins liteiaiy remains are 
still unpublished Though irapiovident, he was ever kind 
and charitable 

( Vide C E Buckland’s “ Benqal undei the Lieutennnt- 
Govemois Vol II, pp 1069-1071 ) 

Dimensions — 21 ms by 16 ms 


RAJA RAJENDRA LALA MITTER, LL D , C I E 
Painted by A P Bagchi 

Literatute has had no more distinguished repiesentative 
in Bengal in recent tune than Raja Rajendra Lala Mittia, 
c i,e , Doctor of Laws He was born on 15th Februaiy 1824, 
abSuia, in the suburbs of Calcutta, the 3rd son of Janamejuya 
Mitra, a good Sanskrit and Persian scholar, who was tjie 
giandson of Raja Pitambar Mitia The letter so pleased the 
Mogul Emperor at Delhi that he was made a commander of 
300 horse and offered the rich jagir of Kora m the Doab, 
with the hereditary title of Raja After attending English 
schools m Calcutta, Rajendi a Lala m 1840 enteied theCal 
cutta Medical College In 1841 the late Babu Dwaika Nath 
Tagore offered to take him to England to complete Ins medi- 
cal education, but his father disapproved of the idea and 
withdrew him from the Medical College He next piepared 
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Bahadui and m 1878 Companion of the Indian Empm‘, and 
w r as subsequently gi anted the title of Raja lie ".ns identi- 
fied with the Hindu Patnot, which often received its be st 
mspn ations fiom his pen As a linguist, he was acquainted 
with Greek, Latin, Fiench and German, while Ins knowledge 
of Sanski it, Bengali, Persian, Hindi Uidu and Oonja was 
moie piofound Theie is no othei known instance of a 
Bengali gentleman having possessed \ such vaned acquin - 
ments A. ^special pension of Rs 300 a month was gi anted 
to lum in lecognition of his services to Liteiatuie and 
Ai ch.eology A native louinal concluded its olntuan notice 
of Rajemlia Lda m the following words — 

“ What constituted his special elistinction was h.s powei 
of observation and reseaich His genius was not linguistic 
but logical and scientific His woik was not literal} like 
that of Addison or Lamb, but lustoucal like that of Niebulu 
oi Schhemann His distinctive faculty was that of 

leasomng and, what isimpoitant foi puiposes of discoveiy, 
of analysis To tins wete joined poweis of accmate obseiva- 
tion and of the imagination so essential to the scientific in- 
'qmtei ’ 

As President of the Cential Text-Rook Committee foi 
seveial yen is, lie lendeied semcesof no mean oidei to tlie 
cause of education foi winch the coi dial acknow ledg nents 
of Government weie com eyed to him His death on the 
26th July 1891 was widely moui ned 1 y the Pi ess of India, 
and some of the highest scholais of Em ope wiote letteis of 
condolence to his family 

(Vide C t E Buckland’s “ Bengal undn the Lmifenavt- 
Govemois," Vol IT, pp 105S — 1060) 

Dimensions — 20 ms by 15 ms 

V 

RAI BAHADUR KANAYE LAL DEY, CIE 

Painted by Jaladhi Chunder Mulerjee 
Bom 24th September, 1831 The title of Rai Baliadui is 
personal, and was conferred on 6th June, 1872 for distinguished 
medical services The Rai Bahadur is a son of the late Radha 
Nath De, Rai Bahadur and the name is verv commonlv spelt 
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Knnny Lall Dey IIo vv is educated at the Medical College 
of Bengal, where he graduated u i\h distinction in 18oi and 
in the same year was appointed to a Professorship of Chemistry 
m the Calcutta Medical College and a Chemical Examiner to 
Government In 180° lie i\as appointed Profes or of Che 
mi try in the Presidency College of the Umvcrsitv of Calcutta 
and from that time his honours — prole sional scientific und 
other — have been cxccedingh numerous He v\as appointed 
Bueccasnch Member British Medical \ssocintion 180*1 
Honorarv member Pharmaceutical Societv of Great Britain 
1803 additional Chemical Examiner toGov eminent 1807 — 72 
teacher of Chemistry and Medical Jurisprudence to the 
\crnacular Classes Calcutta Medical College 18159—81 
rcllott of the Umvcrsitv of Calcutta 1870 Member Faculty 
of Medicine Unn erstty of Calcutta 1871 Rai Bahadur 1872 
Justice of the Peace 18/2 Member Committee of the Fco 
nomic Musucm 1874 Professor of Ghcnmtrv and C overnment 
Chemical Examiner Calcutta Medical College 18< i — 78 
Municipal Commissioner 1877— 8 j Member Central Coni 
mittce for the Selection of the Xcrnaeular Text Boohs 1887 
Certificate of Honour in recognition of sen ices to the State on 
the occasion of Her Mnjestv s assumption of tin Imperial 
title 1877 rxaminer m Medical Jurisprudence 18/8 Iellow 
Chemical Society I ondon (F C S) I860 Vice President of 
the Calcutta Medical Society 1881 Presidency Magistrate 
for Calcutta 1881 Member of Committee and Juror at the 
Calcutta Exhibition of Indian Vrt Manufactures 1881 82 
Juror at the Jaipur Fxlubtion 1883 also Calcutta Interna 
tional Fxhibition 1883 — 81 created a companion of the most 
Eminent Order of thclndinn E mpirc 188 1 appointed Member 
of the Syndicate Calcutta University 188G Member District 
Charitable Society Calcutta 1886 Honorary I cllow College 
of Phvsicians Philadelphia 1886 The Rm Bahadur is tlip 
author of treatises on chemistry physics and lncdicn uins 
prudence in Bengali He has helped to develop the drug 
resources of India and written an elaborate descriptive cata 
loguc of same He represented India at the International 
Exhibition London 1862 Universal Exposition of Pans 
1867 and 1878 Vienna Universal Exhibition 1872 Melbourne 
Exhibition 1880 Amsterdam Exhibition 1883 Morlds 
Industrial Cotton Centennial Exposition New Orleans 
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USA, 1881 — 85 , and Colonial and Indian Exhibition, 188C, 
-for winch he received certificates and medals, aFo thanks of 
the Government The Rai Bahadur has a son named Pnyalal 
De (the name is frequently spelt Preo Lall Det ) born 21th 
Jul) r , 1855 , a fellow of the Chemical Society of London 
(F C S.), 1886, Presidency Magistrate for Calcutta 1890 

KUMAR PROMODE KUMAR TAGORE 
Painted by Dina hath De 

Kumar Promode Kumar Tagore was the eldest son of 
Raja Sourendra Mohun Tagore He was married with 
great Mat on January 31st 1880 on which occasion his father 
presented the munificent sum of Rs 8,000, besides large 
quantities of clothes, to the District Charitable Society of 
Calcutta 

Educated at Hindu College and subsequently under 
the private tuition of Mi H M Percival, Professor, 
Ptesidency College, Calcutta He teemed Music lessons 
ft om Piofessoi Von H.irmack He also composed several 
Indian musical pieces on the Euiopean system for the Piano, 
vis — Fust Thoughts on Indian Music, The Dufjcrin Yalse, 
Giand Match foi the Indian Empire, and Sontmiei de 
Calcutta, etc He died at the age of 28 year* 

Dimensions — 50 ms by 40 ms 

SCENE IN CALCUTTA 

Painted by Cheiaher O Ghilardi 
Dimensions — 24 ms by 19 ms 

HEAD OF A MONK 

Paintei , unhnovm 
Dimensions — 24 ms by 18 ms 

RANI BASANTAKUMARI OF BURD 
Pavniei , unlnoicn 
D men sion s — 50 ms by 33 ms 
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HE \D OF A GIRI 

Painter unknown 
Dimensions — 2o ins b\ 21 ins 

HEAD OF V GIRL 

Painter unknown 
Dimensions — 20 ins bj Kilns 

\ENETI\N I ADA 

I (tinted ly F Ilcibo I 
Dimensions — 10 mg b\ 10 ins 

\\ VRGR0\ L 0\ THE Til \MES 

Painted by J Parker 
Dimensions — 3a ms bj 24 ins 

STUDTt OF \ HINDU BO^ 

Painted by 7oJJany * 

Dmierwions — 20 ins by 19 ins 

GVRDEN SCFNE WITH \MMALS AND BIRD'' 
Painter unknown Flemish School 17 th Cevltin/ 
Dimtnsions — 38 ins bj 31 ms 

SrUDIO 

Painted by T C Got eh * 

Dimensions — 47 ins bv 3< ins 

thrle GRACES 

Painted by E Parris ( first pamtei to th Queen \ tclona ) 
Dimensions — 33 ins by 2o ms 
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INDIAN LANDSCAPE 

Painted by T Darnell, R A ** 

Dimensions — 50 ms by 40 ms 

A PLEASANT CHAPTER 

Painted by F IT' Boimhllon 
Dimensions — 40 ms by 30 ms 

FROM JALLAPAHAR 

Painted by TP II Johbvns 
Dimensions — 16 ms bj 13 ms 

DAN M IN THE SHOWER OF GOLD 

Painted by Sir John Opie * 

( Painted for Geoige IV, formerly in Carlton House) 

Dan®, the daughter of Acrisius, Kmg of Argos by Eurydice 
She was confined m a brazen tower by her father, who had 
been told by an oracle that his daughter’s son would put him 
to death His endeavours to prevent Dan® from becoming a 
mother proved fruitless , and Jupiter who was enamoured of 
her, introduced himself to her bed, by changing himself into 
a golden shower From his embraces Dan® had a son, with 
whom she was exposed on the sea by her father The wind 
drove the bark which carried her to the coasts of the island of 
Seriphus, where she was saved by some fishermen and car- 
ried to Polydectes, King of the place, whose brother, called 
Dictys, educated the child called Perseus and tenderly 
treated the mother 

Polydectes fell m love with her , but as he was afraid of her 
son, he sent him to conquer the Gorgons, pretending that he 
wished Medusa’s head to adorn the nuptials which he was 
going to celebrate with Hrppodamia, the daughter of Oeno- 
maus When Perseus had victoriously finished his expedition, 
he retired to Argos with Dan® to the house of Acrisius, whom 
he inadvertently killed Some suppose that It was "Prcetus, 
the brother of Acrisius, who introduced himself to Dan® m 
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the brazen tow cr and instead of a golden show cr it w as mam 
tamed that the keepers of Dana were bribed b} the gold of 
her seducer Virgil mentions that Dana came to Itah with 
some fugitiaes of \rgo* and that she founded a cit> called 
Arden 

Dimensions — f ft 3 ins bj > ft 10 m 
XAM>SC VPF 

Painter unknown 
Dimension — >12 tn ba 8 in 

A BO\ \\ ITH FRUITS 

Painted by Jaijtos * 

Dimensions — 28* »n b\ 23 m 

BCHIM) THE SCFNTS 

Tai liter Unknown 
Dimensions — H in ba 17 m 

HOL\ TAMILI 

Painter unknown Spam h School lith ( enlurj 
Dimensions — 11 ms b\ 0 m 

CO\ST SGTNT 

Paintir unknown 
Dimensions — 32 ms b> 14 ms 

m T ADY BOUNTIFUI 

Tainted by ( hmtiann 0 Conntl 
Dimensions — 30 ins b\ °8 ms 

GHAT AT HARDW AR 

Painted btf T DanteU PA* 

Dimensions — 00 in In 40 ins 
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LANDSCAPE IN WALES 

Pmntcd by Leshc Smylhc 
Dimensions — 50 ins by 30 ms 

HOTA r FAMILY 

Painter nnhiown After ftaphad * 
Dimensions 10 ins In 30 ins 

GRAND CANAL, VENICE 

Pmntcd by Moltino 
Dimensions — G8 ins by 40 ins 

SCOTCH LANE SCENE 

Painter, million n 
Dimensions — 53 ins by 42 ins 

LANDSCAPE 

Painter, vnlnoivn 
Dimensions — 53 ms by 42 ms 

SHEEP 

Painted by G Lambert * 

Dimensions — 12 ms by 9 ms 

ST CECILIA 

Painter uvlnonn Modem Italian School 
Dimensions — 29 ms by 25 ms 

MAGDALEN 

* Painted by Guido 1 

Dimensions — 11 ms by 9 ms 
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PROCESSION 01 THF U1K TO Till TLMl’l I 
Pointed bj Marti all Chxton 
Dimensions — i ft 9 ins by 4 ft lo in. 

A RF\ b RI1 

Point rtf by F C nfjxthi Mari 
Dimensions — 1 1 ms bt 0 m 

\ 1I0\ IN Till M \ I \TI I NTH C I NTUin CObTbMI 

Points mil-notrn 
Di nsions — 22 ms In 21ms 

TUMVHU 

Painted bj P J u/o j 
Dimensions — 12 ms b) f in 

PORTH UT (time of Jlenr) l\ of } nme) 

Painter unknown 
Dimensions — 13m b) Jims 

VIEW or C\I CUTT\ 

Point**/ ly Clnnnenj* 

Dimensions — 38 ms b\ 21 ins 

VFNPTI \N LAin 

Pointer unknown (From the original Painting m the 
Dresden Callery) 

Dimensions — 10 ms b) 3j ms 

TUT GR VNAU\ 

Pointed by II // Jollins Principal Coiernment School of 
Art Calcutta 
Dimensions — 19 ms bj 14 ms 
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VENUS (AFTER TITIAN) 

Painter , unlnoion 

Venus ■was one of the mo^t celebrated deities of the ancients 
She w as the goddess of beaut}, the mother of lo\c, the queen 
of laughter, the mistress of the giaces and of pleasures, and 
the patroness of courtc/ans Some m} thologids speak of more 
than one Venus, lion ever, the Venus who sprung from the 
froth of the sea, after the mutilated part of the bod} of Uranus 
had been tin own there by Saturn, is the most known, and of 
her m particular ancient mythologists as well as painters, 
make mention She arose fiom the sea near the island of 
Cyprus, or, according to Hesiod, of C} thorn, whither she was 
wafted by the /eph}rs, and recur ed on the seashore b} the 
Seasons, daughter of Jupiter and Themis She was soon 
after carried to Hca\ cn, w here all the gods admired her beauty 
and all the goddesses became jealous of her personal charms 
Jupiter attempted to gam her affections, and eren wished to 
offei her violence, but Venus refused, and the god to punish 
her obstinacy, gave her m marriage to Ins ugl} and deformed 
son Vulcan This mainage did not prevent the goddess of 
Love from gratifying hei favourite passions, and she defiled 
hei husband’s bed by hei amours with the gods Her intri- 
gue with Mars is the most celebrated She was caught m 
her lover’s arms, and exposed to the ridicule and laughter 
of the gods Venus became rnothei of Iiermione, Cupid, and 
Anteros, by Mars , by Mercury she had Hermaphroditus , 
by Bacchus, Priapus , and by Neptune, Eryx Her great 
partiality for Adorns, made her abandon the seats of Olym- 
pus , and her regard for Anchises, obliged her often to 
visit the woods and solitaiy retreats of Mount Ida The 
power of Venus over the lieait, was supported and 
assisted by a celebrated girdle, called zone by the Greeks and 
cestus by the Latins This mysterious girdle gave beauty, 
grace, and elegance, when worn even by the most deformed , 
it excited love, and kindled extinguished flames Juno herself 
was indebted to this powerful ornament to gam the favours of 
Jupiter , and Venus, though herself possessed of every charm, 
no sooner put on her cestus, than Vulcan unable to resist the 
influence of love, forgot all the intrigues and infidelities of his 
wife, and fabricated arms even for her illegitimate children 
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The contest of \cnus for the golden apple of discord ts well 
known She gained the prize over lallas and Juno and 
rewarded her impartial Judge with the hand of the 
fairest woman in the world The worship of \cnus was 
uuivcrsallv establi bed statues and temples were erected to 
her in ever) kingdom and the ancients were fond of pacing 
homage to a divimt) who presided over generation and by 
whose influence alone mankind existed In her sacrifices 
and m the festivals celebrated in her honour too much 
licentiousness prevailed and public prostitution was often 
part of the cercmonj \ ictims were seldom offered to her or 
her altars stained with blood though we find Vspasis making 
repeated acnficos No pigs however or male animals 
were deemed acceptable The rose the mvrtlo and the 
apple were sacred to \ enus and among birds the dove the 
swan and the sparrow were her favourites and among fishes 
those called the aph)a and the l)costomus The goddc s of 
bcautv was represented among the ancients in different forms 
\t Elis Bhc appeared seated on a goat w ith one foot resting 
on a tortoise At Sparta and C)thcra rIic was represented 
armed like Minerva and sometimes wearing chains on her 
feet In the temple of Jupiter 01>mpius she was repre 
sented by Phidias as rising from the sea received b> love 
and crowned by the goddc s of Persuasion \t Cnidus 
her statue made by Praxiteles represented her naked with 
one hand hiding what modesty keeps concealed Her 
statue at Elcphantis was the same with onl) a naked Cupid 
by her side In Sic>on she held a poppy m one hand and 
m the other an apple while on her bead she had a crown 
which terminated in a point to imitate the pole She is gen 
eralh represented with her son Cupid on a chariot drawn by 
doves or at other times b) Bwans or sparrows The surnames 
of the goddess arc numerous and only Berve to show how 
well established her worship was all over the earth Sho was 
called Cypria because particular!) worshipped m the island 
of C)prus and in that character she was often represented 
with a beard and the male parts of generation with a sceptre 
in her hand and the body and dress of a female whence sho 
was called Duplex Amathusta b) Catullus She received the 
name of Pnphia because worshipped at Paphos wliero she 
had a temple with an altar on which ram never fell though 



[ I* ] 

exposed m the open mr Some of the ancients tailed her 
Apostroplua, or Epistroplua, as also Vcnu** Urania and Venus 
Pandcmous The first of these she rocciv cd as presiding over 
wantonness and incestuous enjo) ments , the second because 
she patronised pure lore and chaste and moderate gratifica- 
tions, and the third, because '‘die favoured tiic propensities of 
the vulgar, and was fond of sensual pleasure'- The Cnul 
lans raised her temples under the name of Y< nus At r.ea, of 
Dons, and of Euploea In her temple at Euplcea, at Cnidus, 
was the most celebrated of her statue-., being the most perfect 
piece of Praxiteles It was made with white marble, and 
appeared so engaging, and so much life-like that, according 
to some historians, a youth of the place introduced himself m 
the night into her temple, and attempted to gratify lus 
passions on her lifeless image 

Dimensions — 52 ms by 38 ms 


THE TOILET 

Painted by Ramaswimi Nn>d>i 
Dimensions — 20 ms by 27 ms 

REPOSE 

Painter, unknou i 
Dimensions — 51 ms by 32 ms 

NAUTCH GIRL 

Painted by Beech i/ * 
Dimensions — 17 ms by 13\ ms 

LAKE SCENE 

Painted by Leslie Smythe 
Dimensions — 51 ms bv 30 ms 

ABOVE WOOLWICH 

Painted by Miss S C Arbuthnot 
Dimensions — 12 ms by 8 ms 
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Painted by Jukay 
Dimensions — 12 ins by 6 ms 

SHEEP 

Painted by 6 Lambert * 

Dimensions — 12 ms by 9 ms 

THF AVENGER OF HIS HONOUR 

Painted by F G Piernold ( After Von Angel i) 
Dimensions — 40 ms by 29 ms 

PIETRO CUCINO 

Painted by Vandyke * 

Dimensions — 24 ms by 18 ms 

VIEW OF SANBARTOLO, NEAR TRIESTE 
Painted by Justus Von Ollen 
Dimensions — 57 ins by 39 ms 

HOLY FAMILY 

Painter unknown ( After Correggio) * 
Dimensions — 50 ms by 39 ms 

i 

IN MAIDEN MEDITATION FANCY FREE 
Painted by IF Lance 
Dimensions — 18 ins by 14 ms 

LITERATURF 

Painter unknown Italian School 17th Century 
Dimensions — 5 ft 5 ins by 4 ft 5 ms 
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THE HON’BLE PR OS ONE 0 KUMAR TAGORE, CSI 
Painted by G C Ghalterjee 

Prosunna Coomar Tagore, youngest son of Gopee Mohun 
Tagore, and brother of Huro Coomai Tagore, was born in 
Calcutta, on Monday, Decembei 21st, 1801 Received the 
rudiments of education under the paternal roof, and w as after- 
wards sent to the school of Mr Sherbourne From Mr Sher- 
bourne’s School he was transferred to the Hindoo College, 
where he continued his studies under Mr Anslem He may 
justly be said to have been a diligent student all his hfe 
Long before he entertained any idea of adopting the law as a 
profession, he had pursued its study as a pastime, and, when, 
* twitted by an associate with the uselessness of such knowledge 
to a man of his wealth and position, he had replied that the 
' mind was like a good housewife, who w as sure to utilise, some 
time or other, everything she had m store 
Like his cousin Dwarka Nath Tagore, he was essentially 
a man of action , he was always reacty to advance the cause 
of charity or progress But his views were those of the states- 
man, rather than the mere philanthropist , and he added to 
the forensic eloquence and a profound knowledge of English 
and Indian jurisprudence a degree of literary skill and ambi- 
tion which placed him m the front rank of the Native wnters 
of his time As a Member of the Governor-General’s Legis- 
lative Council, he reached the highest pinnacle of pohtical 
honour to which an Indian could aspire, and one to which 
no Indian before him had attained In his triune capacity 
of lawyer, counsellor, and author, it is not too much to say, 

* he was the most conspicuous man Bengal had yet produced, 
and one whose reputation was equally great among his own 
countrymen and among Europeans 

He died on the 30th August, 1868 He collected, at great 
cost, one of the finest legal hbranes m the country, which is 
now in the possession of his nephew, Maharaja Tagore, kcsi, 
at Tagore Castle, and which contains many rare Oriental 
works not easily procurable elsewhere He also collected 
many valuable Paintings through Dr Webb They are now 
m the possession of the Maharaja Tagore 
Dimensions — 67 ms by 51 ms 
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MABTYRDOM OF SAINT SEBASTIAN 
Painted by Rubens * 

A saint of the Roman calendar who according to the 
legend was born at Narbonne and lived during the reign of 
Diocletian and Maximian towards the end of the third 
century He distinguished himself in the military service 
and rendered great assistance to the Christians but was 
finally arrested and earned before Diocletian The emperor 
finding promises and threats vain ordered him to be shot 
and he was left for dead pierced through with a thousand 
arrows A woman who came by night to inter his body 
finding signs of life in him took him home and nursed him 
till he recovered He then presented himself before Dio- 
cletian and remonstrated with him on his cruelty where 
upon the Emperor ordered him to be beaten to death with 
clubs and his body to be thrown into the common sewer 
Sis relics were carried to Soissons in the ninth century 
whence they were di persed through Prance Spain Germany 
and the Netherlands St Sebastian is invoked against the 
plague His day is the 20th of January There are many 
pictures of this saint by the most eminent painters He 
is generally represented tied to a tree with arrows sticking 
in his body 

Dimensions — 6 ft 6 ms by 4 ft 11 ins 


MARTYRDOM OF ST HFRONIMOUS 
Painted by Ribera * 

Dimensions — 4 ft 104 ms by 3 ft 2 ins 

NEAR LOCH LEVEN 

Painted by R Plumbe 
Dimensions —41 ms by 26 ms 

VIEW OF CALCUTTA 

Painted by Chmnery * 
Dimensions — 264 ms by IP ms 
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MATER DOLOROSA 

Paintei, unknown 
Dimensions — 52 ms by 40 ms 

THE FIRST RENDEZVOUS 

Painted by Holtei 
Dimensions — 40 ms by 29 ms 

MARTYRDOM OF ST SEBASTIAN 

Painted by Murillo 1 
Dimensions — 60 ms by 46 ms 

BACHELOR’S SECRETS 

Painted by Holt'i 
Dimensions — 40 ms by 29 ins 

TIGER HUNTING 

Painted by T Darnell, R A* 

Dimensions — 50 ms by 33 ms 

ALFRED THE GREAT SHARING HIS LAST LOAF 
WITH THE PILGRIMS 

Pui chased fiom the Sale of the Seven Tanks , Dum-Dum 
Painter, unknown 
Dimensions — 65 ms by 45 ms 

PORTRAIT OF SRIJOOT HARA COOMAR TAGORE 

Painted by P Roper 
Dimensions —7 ft 6$ ms by 4 ft 8 ms 
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Sleeping venus 

Painter unknown 
Dimensions — 68 ms by 48 in 

THE WARDER 

Painted by F XV Bourdillon 
Dimensions — 144 ms by 94 ms 


HEBE AND JUPITER 

Painted by Sir John Opie * 

Hebe a daughter of Jupiter and Juno According to 
some she was the daughter of Juno onl> who conceived her 
after eating lettuces As she was fair and always m the 
bloom of youth she was called the goddess of youth and 
made by her mother cup bearer to all the gods She was dis 
missed from her office by Jupiter because she fell down in an 
indecent posture as she was pouring nectar to the gods at a 
grand festival and Ganymedes the favourite of Jupiter 
succeeded her as cup bearer She w as emplo> ed by her 
mother to prepare her chariot and to harness her peacocks 
whenever requisite When Hercules was raised to the rank 
of a god he was reconciled to Juno by marrying her 
daughter Hebe by whom he had two sons Alexriaes and 
Amcetus As Hebe had the power of restoring gods and 
men to the vigour of youth she at the instance of her hus 
band performed that kind office to Iolas his friend Hebe 
was worshipped at Sicyon under the name of Dia and at 
Rome under the name of Juventas She is represented 
holding a cup in her hand before a fireplace offering nectar 
to Jupiter who is represented in the shape of an eagle 
Dimensions — 80 ins by 63 ms 


LAKE TOPLITZ 

Painted by Justus Von Olten 
Dimensions — 4 ft 9 ms by 3 ft 3 ms 
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ON THE DART 

Painted by J Lennox 
Dimensions — 18 ms by 1 2 ms 

OTHELLO AND DESDEMONA 

{Copy) Painted by F G Piemold 
' Othello narrating his adventures to Desdemona 
/ Dimensions — 40 ms by 29 ms 

VENUS 

Paintei, unknown 
Dimensions — 31 ms by 24 ms 

EVENING 

Painter, unknown ( After Makart ) 

Dimensions — 20 ms by 11 ms 

BROKEN EGGS 

Painter, unknown 
Dimensions — 43 ms by 36 ms 

VERONA 

Painted by E Sarkny 

A town of Venetia m Italy, founded, as some suppose, by 
Brennus, the leader of the Gauls C Nepos, Catullus, and 
Pliny tlie elder, were born there It was adorned with a 
circus, and an amphitheatre by the Roman emperors It still 
preserves its ancient name 

Dimensions — 24 ms by 20 ms 

IMMACULATE CONCEPTION 

Painted by Mendosa 
Dimension ? — 19 ms b\ 14 ms 
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VIEW OF AMATFI 

Painted In/ A Zimmerman 
Dimensions —22 ins by 1G ins 

MIDNIGHT 

Painted by Makart 
Dimensions —20 ins by 11 ms 


GULF OF BAY OF NAPLES 

Painted by A Zimmerman 
Dimensions — 22 ins by 16 ms 

DOGES PALACE VENICE 

Painted by P Jukay 
Dimensions — 21 ms by 20 ms 


PERSEUS AND ANDROMEDA 
Pointer unknown Italian School 17 th Century 
Perseus a son of Jupiter and Danse the daughter of Acn 
bius As Acnsius had confined his daughter in a brazen 
tower to prevent her becoming a mother because he was to 
perish according to the words of an oracle by the hands of 
his daughter s son Perseus was no sooner bom \V\de Dan<e] 
than he was thrown into the sea with his mother Dance 
Andromeda a daughter of Cepheus King of ^Ethiopia by 
Cassiope She was promised in mamage to Phmeus her 
uncle when Neptune drowned the kingdom and sent a sea 
monster to ravage the country because Cassiope had boasted 
herself fairer than Juno and the Nereides The oracle of 
Jupiter Ammon was consulted and nothing could stop the 
resentment of Neptune if Andromeda was not exposed to 
the sea monster She was accordingly tied naked on a rock 
and at the moment that the monster was going to devour 
her Perseus who returned through the air from the conquest 
of the Gorgons saw her and was captn ated with her beauty 
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He promised to deliver her and destroy the monster, if he 
received her m marriage as a reward for Ins trouble Cepheus 
consented, and Perseus changed the sea-monster into a rock, 
by shewing him Medusa’s head, and untied Andromeda, and 
married her He had by her many children, among whom 
were Sthenelus, An cams, and Electiyon The marriage of 
Andromeda with Perseus was opposed by Phmeus, who 
after a bloody battle was changed into a stone by Perseus 
Some say that Minerva made Andromeda a constellation m 
heaven, after her death 

Dimensions — 39 ms by 34 ms 
THE MIDDAY 

Painted, by Malar l 
Dimensions — 20 ms by 11 ms 

DANGEROUS PLAYMATES 

Painted by L Fiono 
Dimensions — 27 ms by 22 ms 

RENT DAY 

Copied from the original Painting by SifJDavid T Vilhe * 
Dimensions — 36 J ms by 261 ms 

MORNING. 

Painted by Malart 
Dimensions . — 20 ms. by 11 ms 

ADORATION OF THE MAGI. 

Painted by Paolo Veronese > 

' Dimensions , — 42 ms by 33 ms 

VIRGIN AND CHILD 

Painter, unknown 
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MAGDALEN 

{After Guido )* 

MAHARAJA BAHADUR SIR JOTENDR V MOHUN 
TAGORE KCSI 
Painter unknown 
Dimensions — 18 ins b) 3j ins 

GOPI MOHUN TAGORE 

Painted from the original by G Chinnery by 
Mr A E Caddy 

Gopi Mohun Tagore was the second son of Darpa Narayan 
Tagore In the extent if not m the depth of his scholarship 
he full} maintained the reputation of his illustrious ancestry 
adding to proficiency m Sanskrit Persian and Urdu a com 
petent knowledge of English 1 rcnch and Portuguese Like 
his father he held an appointment under the Trench Govern 
ment at Chandemagorc and he extended Ins alread} large 
estates b} the purchase of landed properties in Rajshahi 
Dmajpur Jessorc and other Districts 
Great as were his accumulations ho was nevertheless pro 
fuse m his private expenditure liberal in his patronage of art 
learning and religion and lavish m his public chanties 
He appears to have possessed a strong passion for Hindoo 
music proficients in which art were alwa}s sure of a liberal 
welcome from him 

He took part in the foundation of the Hindoo College to 
which he contnbutcd largely 

Gopi Mohun Tagore was a rigid Hindoo but he was*cap 
able on occasion of nsing above superstitious prejudices un 
sanctioned b} religion Thus when the celebrated painter 
Chinnery \isitcd Calcutta most of the Indian nobility were 
deterred from having their portraits taken by the vulgar 
notion that the process would entail upon them a premature 
death Gopi Mohun Tagore howexer showed himself super 
ior to this idle apprehension and though his brothers all 
held back < onsented to sit The picture that was the result 
is still preserved as an heirloom m the famil} 
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Gopi Molmn was noted for the gonmhti of his dispo^tion, 
and was always read\ to a'vnit himself of an occasion for a 
joke He left si\ sons, fjoorjoc Coomar, Chandra Coomar 
Nunda Coomar, Kali Coomar, Iluro Coomar, and Prosunna 
Coomar, two of whom, Iluro and Prosunna in their li\cs 
and their posterity ha\ e added in a memorable depree to 
the lustre of the famil\ name 

Dimension * — 24 ins bv *20 ms 

MAHARAJA BAHADUR SIR JOTENDRA MOHUN 

TAGORE 

Painted by A Cory ton 

Dimensions — 1 ft <> ins b\ *1 ft 

THE HON’BLE PROSUNNO KUMAR TAGORE 

( Copy ) After Hwhon * 

Dimensions — 30 ins b) 23 ms 

MAHARAJA RAM ANATH TAGORE CS I 
(Copy) After Sunlef 

Rama Nath Tagore, the third son of Ram Mom was born 
m the year 1800, and was thus si\ ) ears junior to his brother 
Dwarka Nath, under which auspices lie entered on the busi- 
ness of life and m most of whose public acts he was 
intimately associated 

Like Divarka Nath, he studied English at Mr Sherborne’s, 
wdiere he was a school-fellow of his cousin, the eminent Pro- 
surma Coomar Tagore, learning Sanskirt, Bengali, and 
Persian at the same time, under private tutors m Ins 
father’s house 

After leaving school, he was placed for a time in the well- 
known firm of Alexander and Co , where he w r as initiated into 
the mysteries of commercial and banking business When the 
Union Bank was started, in 1829, he was thus qualified to 
undertake the duties of treasurer, and w r as appointed to that 
responsible post through the influence of his brother On the 
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failure of the bank he acted as one of its liquidators and 
gave great satisfaction to all who had dealings with him in 
that capacity 

Associated from an early age with Ram Mohun Roy 
Rama Nath became acon\crt to histlicistic \iews and along 
with his brother and Prosunna Coomar Tagore took a pro 
minent part in the reforms initiated b) him and in the con 
duct of the affairs of the Brahma Sabha of which he was 
made a trustee during the ab once of Rama Mohun Roj in 
England 

From an carl) period of his life politics and political ccon 
omv had a powerful interest for Rama Nath and he joined 
Prosunna Coomar in starting the Reformer a weekly news 
paper in English to be more particular^ mentioned hereafter 
Ip 1873 he was appointed a member of the legislative 
Council of the Governor General and created Raja 
During the famine of 1874 he was freely consulted b) 
Lord Northbrook on the subject of the measures of relief 
that should be adopted and in recognition of his sen ices 
m the matter he was m tho following )car mode a Com 
panion of the Order of the Star of India 

On the occasion of the \ isit of the Prince of Woles to Cal 
cutta he was chosen by his countrymen to act os President 
of the Committee for the Reception of His Royal Highness 
at the Bclgaclna Villa The excellence of the arrangements 
ampl) justified the choice and Ranm Nath received a hand 
some ring from the Prince as a souvenir of the occasion 
At the Darbar held to celebrate the assumption of the 
Imperial title by Her Majesty the Queen Lord L)tton eon 
ferred on him the title of Maharaja 

Though not so wealth) a man as some of the other leading 
members of the famil) Rama Nath was open handed in 
his charities public and private He was connected with 
almost all the public societies of Calcutta literary scientific 
and charitable his whole career was a career of public 
usefulness and benevolence 

In disposition he was one of the most amiable of men 
in his manners while unassuming lie was frank and affable 
He died on June 10 1877 after a protracted illness 
Dimensions — 31 ms by 2 o in 



[ <>0 1 


NANDI KUMVR 'I ADORE 

Painted hi/ ('hn>)\< m * 

Nancla Kumar vas tin* tlunl son ot Gnpi Mohun Tngon 
Ho nmed but little* in publu affairs, but wn-* vdl-hnoun 
for bis genei oils disposition 
Dimension * — 21 ms In JO in-% 

SRIMUTTY RURUNN YT\RIXI DEVI and SRIMU1 TV 
RORONNO RONDIVI DEM 

Daughters of 'Maharaja Tagore 
Pamhr nvfnonn 
Dinunsions — id m- In 2*> in* 


N 1 AIT \R \T KUMVR TYtiORK 

(Copy of hr A i (}n r) fa/odln ('hundn Moohric 
Dimensions — 5‘) ins In 21 ins 


TAR YBULLOV \ CHATTER I EE 

Nephew of Mahaiaja Tagoie 
Painted by Dnuinatb Da< 
Dimensions — % ins b\ JS ms 


DWARKA NATH TAGORE 

Painted by a A alive Artist 

Like his illustrious cousin, Fiosunnn Coomai Tagore, 
Dwarka Nath Tagoie was indebted foi the elements of an 
English education to Mi Slieibouine 

He owed much to the Rev William Adams, who subse- 
quently acted as Ins tutoi, and to the friendly intercourse 
which, even as a young man, he maintained with Europeans 
of education and position 

His early association with the gieat Hindoo Reformei had 
a still greater share m the formation of his charactei 
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His hrst experience of the practical business of life was in 
the management of the modest estates inherited by him from 
his father Brought thus into frequent contact with the 
courts of the country lie became a diligent student of the law 
and having attained to extraordinary proficiency m this 
branch of learning he after a time established himself as a law 
a"L.nt In tins capacity he rapidly achieved a reputation 
which brought him a numerous and wealthy clientele among 
the landed proprietary both of Bengal and of the North West 
ern Provinces bo great however was his capacity for work 
and so many sided was his genius that he was able to 
conduct at the same time and with no less conspicuous 
success an extensive commercial agency 

In the midst of all this prosperity he was induced by Gov 
ernment to accept of the I ost of Serishtadar to the Salt 
Agent and Collector of the Twenty four Parganas Six years 
later he was promoted to the Dcwanslup of the Board of 
Customs Salt and Revenue which office he filled for several 
years with distinguished credit 

In 1834 on the ground of the pressure of private business 
he to the great regret of the Board resigned his appointment 
Soon afterwards he in partnership with Mr William Carr 
and Mr William Pnnscp established the firm of Carr Tagore 
A Co 

He was an enthusiastic advocate of that downward filtra 
tion theory of native education which from the time of Lord 
Bentinck to a very late period entirely dominated and still 
largely influences the Government scheme of public instruc 
tion as well as of the view that the English language is 
the only suitable vehicle of higher education in India Vs a 
member of the committee of management of the Hindoo Col 
lege he took an active part in the re organisation of that in 
stitution and its erection into a seminary of the highest 
possible description for the cultivation of the English 
language 

No less intimate was his connexion with the success of tho 
Medical College which was founded on June 1st 1835 In 
the first year of its existence he placed at the disposal of its 
governing body the sum of two thousand Rupees a year for 
three years for distribution in the form of prizes to native 
students of merit 
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In Ins elicits for the abolition of the crutl rite of Suttee, 
Ram Molmn Roy found m bis friend, Dwarka Nath, a zeal- 
ous and poweiful coadjutor But for Ins support, the 0n\ - 
ernmrnt might well linvi hesitated to show the courage of 
its convictions and lav the a\e to the root of a ( ustom v Inch 
the great maw of the people icgarded as vitally associated 
with the foundations of morality and religion Le-s disin- 
terested, perhaps, but none the less < reditahle to his public 
spmt, was the leading part tak<n In Dwarka Nath in the 
foundation of the Landholders’ Society which was at once 
lccogmsod by the Gov eminent of Bengal as a channel of 
communication with the zemindars and winch for a long time 
exercised an important influence on its land legislation 

In the agitation winch ultimately led to the establishment 
of regular steam communication between India and England, 
Dwarka Nath took a prominent share, and throughout the 
discussion iegnrding the Press laws, he was m the front rank 
of the champions of freedom 

Against the Press Act of 1821 he fought at considerable 
cost to lnmself, an ineffectual fight and at the great public 
meeting held on Tumiaiy 3th 1813 to petition Lord William 
Bentmck for its abolition we find him one of the principal 
peakers 

In the agitation against what was called the ‘Black Act,’ 
Babu Dwarka Nath Tagore took a prominent part, and he 
was one of the principal speakers at the public meeting held 
m the Town Hall on June 18th, 1830, for the purpose of 
memorialising the court of Directors and Board of Control to 
repeal, Act XI of that year, by winch European British sub 
jects were deprived of then right of appeal to the supreme 
courts against the decisions of the Mufasal tribunals 
He was the first native of India, whom the Government 
appointed as a Justice of the Peace 
At the close of 1841, he made up his nund to visit England, 
for which he embarked on January 9tli, 1842 On Ins 
voyage, he stopped at Suez , visited Cairo, Alexandria, Na- 
ples, Rome, Venice, Florence, and several places m Germany 
He went from Mayence to Cologne, whence lie travelled by 
rail to Aix-la-cliapelle, from which place lie went to Brussels 
and Ostend, and posting tlience to Calais, embarked there 
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for Dover on Tune 9th He armed in London on the 
following dnj 

Utcr visiting several towns in I ngland on October l(»th 
he left for h ranee arming at Paris on tin. 18th 
He returned to Calcutta at the close of the ) car 181° On 
his return Hindoo orthodox i entered its protest against 
what it considered his violation of the rules of caste in cross 
mg the sea and eating with outcasts, b\ requiring him to per 
forjn the e\piator> ceremom of I ravn cluttro under pam of 
excommunication But he refused to cnmplv with its dc 
mnnds and after a considerable amount of agitation the 
movement was abandoned 

\ftcr starting the Bengal Coal Companj in conjunction 
with ilr Deans Campbell Dwarka Nath again embarked for 
rngland on March 8th 18 to 

Soon after his arrival in Fngland Ik was received at a 
Drawing room at Buckingham Palace 

In the autumn he cro ed over to Ireland m which coun 
trv he made an extended tour 
Towards the end of June 1810 after his return to I ondon 
Dwarka Nath began to betraj symptoms of failing health 
and on the 30th of that month when dining at the house of 
the Duchess of Inverness he had a severe attack of ague V 
change of air to Worthing was unattended b) an) mprovc 
ment and he returned to London to die there on August 1st 
at the comparative^ carl} age of fiftv one He was buried 
at Kcnsal Green in the presence of a large number of people 
including his son Nogendrannth and his nephew 
Dimensions —30 ms b) 2 > ins 

MlHUtATA TAGORI KCSI 

Painted by Roods 
Dimensions —28 ms by 22 ms 


BABU IIARAKUMAR TAGORE 

(Copy) After Roods 

Kara Kumar was the brother of Prosunna Kumar and 
second cousin to Dwarka Nath Tagore 
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His title to fame rests less on his public career than 
on his blameless life, his amiabiht} of character, and his 
eminence as a Sanskrit scholar He v, as a pupil m Mr 
Sherhourne’s school Thence he was sent to the Hindoo 
College 

It is related that he and his brothel Prosunna having re- 
sohed to elect a tablet to the memory of their father at the 
temple at Mulajore, and offered a pmt for the best set of 
verses m Sanskrit for inscription thezeon, Huro Kumai sent 
m anonymously a sot composed by himself Among the 
competitors were many of the best Sanskrit scholars of the 
day, hut the judges unanimously selected the anonymous 
composition foi the pnze, and Huro’s \crscs wcie according- 
ly inscribed on the tablet, where they still bear testimony to 
his scholarship and poetical genius 

His zeal for Sanskirt led him, in after } ears to enter upon 
the study of the Vcdantie system 

He mhonted his fathei’s love of music, and he not only 
patronised, but practised the art, studying it under the v, ell- 
known Kalawat Hassu Khan, and becoming an accomplished 
singer and performer on the sitar 

Though Ins tastes did not lead him to engage in public 
affairs Huro Kumar, bv Ins admirable management of his 
own estates, showed himself to be a man of great business 
capacity 

He died in the vear 1858 leaving two sons, Jotendra 
Mohun Tagore and Sourendra Mohun Tagore 

Dimensions — 50 ms by 40 ms 


UPENDRA MOHUN TAGORE 

{Copy) Ajtei Hudson < 
Dimensions — 24 ms by 20 ms 


RAJA SIR SOURENDRA MOHUN TAGORE 

Painted by Roods 
Dimensions — 24 ms bv 20 ms 
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( OP VI I M TWORh 

Printer unknown 

Son of Mohini Mnlinn Tagore well knowi for Ins ami 
able character anti In exttnme chanties both private and 
public \t lus death he bequeathed handsome sums of 
inonc) to the Distrirt Charitable Soaetj of Calcutta the 
Mato Hospital the hewr Hospital and a lakh of rupee* 
to r ether with land for the butlding of a temple 

Dimensions —221 ins b) 18 in 


KAVM I U TVCORh 

Painted by a \atne lrtist 

Son of Mohmi Mohun Tuu re and brother of Gopal I al 
furore 

7Jimen*imit —30 net by 2o ins 


1UJFNDIU MOHUN TAGOlth 

1 airifor unknown 
Dimensions — 24 ins b) 20 in 

KAfI MJUtR riGORf 

Painted ly ( hinnery * 

Kali Kumar was one of C opet Mohun Tu^ort « sons He 
mixed but little in publit affair* but was well known for his 
p-neroua di position He posse ed a great reputation among 
his eountrjrmn as an a< < omplislud Urdu fuhoJar 

Dimensions — 30 ms b) } t m 


SISTFR Oh MAH \R \J \ TA( ORF 
Painter unknown 
Dimensions — 23 ms bj 18 in 

I IS 
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CHANDRA C001IAR TAGORE 

Painted by Chinnenj * 

Chundra Coomai ■was the second son of Gopi Molum Ta- 
gore He was w ell-know n to the European commumtj of 
the time, for the great and intelligent interest taken by him 
In public matters, d.nd fcr his skill as a chess plav er He ‘-uc- 
ceeded his father in the hereditary governorship of the 
Hindoo College Unfortunately, however, lie was of a 
speculative disposition, and so seriously involved the family 
estates by his ventures m the opium market as to render a 
partition necessary to save the other brothers’ shares from 
destruction 

Dimensions — 30 ms by 25 ins 

SURJ A KUMAR TAGORE 

{After Muir White ) 

Surja Kumar, the eldest son of Gopi Molum Tagore, dis- 
played at an early age a marked aptitude for business and 
even during his father’s lifetime, was entrusted with the 
management of his extensive estate Both father and son 
were, how r ever, in common with other capitalists of experi- 
ence, outwitted by a ready adventurer of the name of Smith 
This man had set on foot an extensive project for the con- 
struction of a dockyard with borrowed capital, and by 
his plausible representations secured the co operation of the 
firm of Barretto & Co . who not only tliemselv es advanced 
him six lakhs of rupees, but persuaded Gopi Mohun Tagore 
to come forward with a smnlai sum for the purposes of the 
undertaking Surja Kumar was appointed Banian to the 
firm , but notwithstanding his circumspection the scheme 
speedily collapsed, involving both Gopi Mohun and Barretto 
m heavy loss 

Surja Kumar was also a large shareholder in the Commer- 
cial Bank, which was established about that time, and exer- 
cised a considerable influence m its management He died 
at the early age of thirty, without male issue, but leaving 
four grandsons on his daughter’s side , the well-known Raja 
Dakhma Ranjan Mukerjea, who subsequently became a 
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Taluqclir of Oiulh rk Jus cldtst grandson and was 
for a long time Secretin of the Oudh Taluqdar s \ssocn 
tjon 

Dimensions — 30 ins In 2> ins 

hwcuwc Ginr 

Paxntcd by Sir J Pcynohh * P It l 
Dimensions— \7\ ins bv III in 

RUTH 

Painter unknown 
Dimensions — 2o ins b> 10 ms 

t 

LORD RlPO\ 

I nfe Marquis of Ripon p 80 

Painted by P / Milter 
Dttnen . tons — 23 ms bv 18 ins 

REBrCCA 

/ uniter unknown 
Dimensions — 2o ms b\ 19 ms 

A B0\ M ITII \ DOG 

Painter un/noirn 
Dimen ions — 8 ms bj 01 ms 

CUPID 

Painter unknown 


Cupid a celebrated deity among the ancients god of love 
and love itself There are different traditions concerning 
his parents Cicero mentions three Cupids one son of Mer 
cut} and Diana another son of Mercury and Venus and the 
third of Mars and Venus 
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Plato mentions two Hesiod, the most ancient theogomst, 
speaks only of one, who, as he sajs, was produced at the some 
time as Chaos and the Eaith There are, according to the 
more leceived opinions, two Cupids, one of whom is a lively 
ingenious youth, son of Jupiter and Venus, whilst the other, 
son of Nox and Eiehus, is distinguished by his debauchery 
and notous disposition Cupid is represented as a winged 
infant, naked, armed with a bow, and a qui\er full of arrows. 
On gems, and all other pieces of antiquity, he is represented 
as amusing himself with some childish diversion Sometimes 
he appeals driving a hoop, tin owing a quoit, playing with a 
nymph, catching a butterfly, 01 trying to burn with a torch , 
at other times he pla> s upon a horn befoie his mother, or close- 
ly embraces a swan, 01 , with one foot raised m the air, in a 
musing posture, seems to meditate some trick Sometimes, 
like a conqueror, he marches triumphantly with a helmet on 
his head, a spear on his shouldei, and a buckler on Ins aim, 
intimating, that even Mars himself owns the superiority of 
love His power was generally known by his riding on the 
back of a bon, or on a dolphin, or bieakmg to pieces the 
thunderbolts of Jupitei Among the ancients he was wor- 
shipped with the same solemnity as Ins mother Venus , and as 
his influence was extended over the heavens, the sea, and the 
earth, and even the empire of the dead, his divinity was uni- 
vei sally acknowledged and vows prayers, and sacrifices 
were daily offered to him According to some accounts, 
the union of Cupid w ith Chaos gave birth to men and all the 
animals which inhabit the earth, and even the gods themselves 
were the offspmg of love before the foundation of the woild 
Cupid, like the rest of the gods, assumed different shapes , 
and w r e find him in the 2Eneid putting on, at the icquest of 
his mothei, the form of Ascamus, and going to Dido’s court, 
where he inspired the qwen with love 

Dimensions — 18 ms by Hi ms 
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Pmntecl by L Dubois 
Dimensions — 20 ms by 16 ms 
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JI WISH CIRI 

Painter unLnoim 
Dimension i — 24 ins In I'i in 

THE TOIIIT 

Fainted t { L Fwrw 
Dimension* — “JO ins b> * » ins 

FLIRTATION 

Painted hj j\ Fo sah 
Dimensions — 2 » ms In 17 ins 

STABIF ON FIRr 

Painted by Chet alter 0 Chilardi 
Dtmen ions — 47 ins In _r in 

ABLNDANCF 

Painted by Iiosptni 
Dimension « — 2» ms In 20 ins 

ACCFrTlNG 

Painted by L Dubois 
Dimensions — ’0 in bi 16 ms 

A BOA WITH A DOC 

Painter uni noicn 
Dimensions —8 ms bj ( 4 ms 

FLIRTATION 

Painted by A Fossati 
Dimensions —2o ms h) 17 ins 
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DESCENT FROM THE CROSS 

Painted by Linyi Pet rone 
Dimensions — 30 ins b) 2 j ins 


SMALL LANDSCAPE 

Paintei, tmknoini 
Dimensions — 0 ins b} (» ms 

BRUNETTE 

Painted by P Bouehi 
Dimensions — 27 ms by 27 ms 

HEAD OF CHRIST CROWNED WITH THORNS 

Painter link noun 
Dimensions — 27 ins b\ 20 ins 

CHINESE FIGURE 

Painted by Clnnncry * 

Dimensions — 12 ms by '» ms 

EASTERN HAREM 

Painter, link noun 
Dimensions — 22 ms bv 1‘) ms 

HEAD OF DIDO 

( Painted by Marshall Claxton) 

Ddio, called also Elisa, a daughter of Belus, King of lyre, 
■who married Sichgeus, or Sicharbas, her uncle, who was priest 
to Hercules Pygmalion, wdio succeeded to the throne of 
Tyre after Belus, murdered Sichmus, to get possession of the 
Immense riches wdnch he had , and Dido, disconsolate fot 
the loss of her husband whom she tenderly loved, and by 
whom she was equally esteemed, set sail in quest of a 
settlement w r ith a number of Tynons, to whom the cruelty of 
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the tv rant becamt otliou \ccotding to some account she 
threw into the ca the richer of her husband which Ijgma 
lion so great! v desired and bj that artifice compelled the 
slaps to flj with lur thnt had come b> order of the tj rant to 
obtain tlu- riches of Schrous During her voyage Dido visited 
the Coast of Cvpru when she c irried own) i0 women who 
prostituted them elves on the sen bore and pave them na 
wives to her tyrnn followers \ storm drove her fleet on 
the \frican cm t and she bought the inhabitants ns much 
land ns could he covered In a hull s hide cut into tlionps 
Upon this piece of land sin built a t itndel called lUr a and 
the meres c of population and the nsinp commerce among 
her subjects soon obhprd her to enlarge her citv and the 
boundaries of her dominions Her boautv as well as the 
fame of her enterpn e pained her nmnv admirers and her 
subjects wished to compel her to mnrn Jnrbas Kmp of Mauri 
tnnn who thriatcncd them with a dreadful war Dido 
begged three months to piv c her deci iv o answer and during 
that time she erected n funeral pile as if wishing b\ a solemn 
sacrifice to appea e the manes of Sdiaus to which she had 
promised eternal fidchtv When all was prepared she stab 
bod herself on the pile in the pro ence of her people and b) 
this uncommon action obtained the name of Dido ta/rmit 
trotnnn instead of Thsa \ccordmg to \irgi! and Ovid the 
death of Dido was caused b) the sudden departure of A neas 
of whom she was deeplj enamoured and whom she could not 
obtain as a husband This poetical fiction represents /Eneas 
as living in the age of Dido and introduces an anachronism 
of near 300 jears Dido left Plianicia 2U jears after 
the Trojan war or the ape of /Tneas that is about ‘Jo3 
jeirs BC 

\\ hile \ irpil describes in n beautiful episode the desperate 
love of Dido and the submission of /Jneas to the will of 
the pods heat the same time gives an < \planation of the 
iWmi wftarft everted fort ween tl re nrptrWres af Korrrc antf 
Carthage and informs his readers that their mutual enmity 
oripmated m their ver) first foundation and was apparently 
hmdled b) a more remote cause than the jealousy and rival 
ship of two flourishing empires Dnlo after her death was 
honoured as a deity b) her subjects 

Dimensions — 27 ms b) 24 ins 
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MVDOXV 

Prnnhd hy Sfty'-tijrrrtiln * 

Ortgiualh ptesontcd to t h< (>o\« rittn< nt Art fJalLrv, 
Calc utta b} the Lari of Northbrook. dated 2o<h Mart It, 
1882 Subsequent 1\ pur» It isi <1 b\ the Mihinjt Tagore 
from the Prtmipal, CJnwnam lit School <*f \rt. 

Dimension* — II tit 1 ' b\ IS in*. 

BVTTLL 01’ TJU1- \L(i\K 

Pamtr/l In/ Piini/ 

Originall) present! fl to the (iownimeut \rt CJallen Cal- 
cutta b\ the Lari of Northbrook, dated *2(>th Mart h 1S8J 
Subsequently purchased b\ flu Maharaj i Tagore from the 
Principal, 0o\ eminent Sthoolnf \rt. I c mT 

The Battle of Trafalgar (Ot tober 21 st lH<r>) wim the last 
and most fatal blow inflicted on the na\al power of Frame 
On the proMous afternoon tin combined French and Spanish 
Fleets had been descried sailing out of tlu» port of Cadi/, and 
during the night Nelson had kept his fleet under all sail to keep 
them m sight At da\ break on the 21st thee were seen in a 
close line about tw eh e miles ahead As tin* English Fleet 
came up w ith lnm. \ illcnem e (the h rem h Admiral) fnrnu d his 
fleet m a double line in c lose ordet N< Ison had twenty *se\on 
men-of-war and four frigates ngunsf the combmed fleets of 
thirty -three ships and se\en frigates, and he adopted the 
plan of attacking in two fines Collmgwood leading the ho- 
lme of thirteen slaps and Nelson the went hoi hue of fourteen 
Villeneuve made the most skilful preparations to meet tin* 
attack, but seems to ha\ e peic Diced at once that Nelson’s 
plan -would succeed As the T idory Nelson's slap neared 
the French fleet she was inked be a galling fire from the 
cnemv, so that she had lost fifty men before returning 
again At noon she opened her fae and ran on board the 
Redoubtable , with the intention of breaking the enemy’s 
line That ship fired one broadside, and then through fear 
of being boarded, let down her lower parts and contented 
herself for the rest of the battle with keeping up a fire of 
musketry from her tops The Victory soon became busy 
with her the Tdmeiane and the huge Santiisvna Trinidad, 
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ami at n quarter pint one Nel im««i mortallj wounded b> 
a ball from the marines m the tops \\ itlun twent) minutes 
the Redoubtable struck In the nuantuni the battle had ln.cn 
ngmg with almost equal fur) on all aides and c\er\ where 
the stubborn murage of the Rritish seamen wore out the re 
Bistance of thceiicim kelson lived just long enough to know 
that he hud gamed his last ami greatest \ntorv Twuity 
of the enema had struck «even of their ships cm aped from 
the battle onh to be all capture/l hi Sir Richard Strachau 
off Rochefort The next tuning a tale c uuc on from the 
south west, which dcstro}cd most of the prizes The F nghsh 
loss amounted to ! 587 men the loss of tlu allies was much 
greater and included the Spanish \dmtral while \illeneu\o 
w as taken prisoner The Spaniard disgusted with tlu ton 
duct of the I rench at onu unde pen re and treated our 
wounded with the utmost attention \\ ith the lo s of 
VilleneuM s fleet \nni lied all Napolexn a horns of mv ulmc 
England 

Dimen ions — G44 ins 1>\ 4l> ms 

AT VMLII IN llOMHA’i 

Painted by Horace I an I intt 

Origumllv purchased b\ Mr M II lobbins I rim ipal 
Government School of Art from the Calcutta International 
Exhibition 14th March 1884 for the Committte of the Gal 
cutta \rt Gallir) ^ubscquentlj pureha ul 1»\ tlu Maha 
raja Tagon Ktm from the Principal Covtrnment Shool 
of \rt 190 > 

Dimensions — 'll ins l>\ 24 ms 

R1 TURN FROM IirRlIUR 

Painted by 11 II Bartlett * 

Oriemall) purchased in England bj Mr W H fobbms 
from the Hon blc John Collier for the C ovemment Art Oalltrv 
Calcutta Subscquentlv purchased from the Principal Cov 
ernment School of Art b> the Maharaja Tagore kcsi 
190o 

Dimensions — 174 ms by 8 1 ins 
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PRAYER IN THE MOSQUE 

Painted by C Wilda 

Originally purchased m England by Mr W H J ob- 
bms from Mr Thomas Mclean, 7 Hay Market, for the Gov- 
ernment Art Gallery Subsequently purchased from the 
Principal, Government School of Art, by the Maharaja 
Tagore, kcsi 1905 
Dimensions — 21 ins by 16 ins 

LANDSCAPE WITH CATTLE 

Painted by Zuccarelh * 

Originally purchased m England by the Earl of Northbiook 
for the Government Art Gallery, 1882 Subsequently pur- 
chased by the Maharaja Tagore, kcsi, from the Prin- 
cipal, Government School of Art, 1905 

Dimensions — 22 ms by 16 ms 

STUDIES OF COWS’ HEADS 

Painted by Paul Potter * 

Originally purchased in England by the Earl of North- 
brook for the Government School of Art, 1882 Subsequent- 
Iv purchased by the Maharaja Tagore kcsi, from the 
Principal, Government School of Art, 1905 
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ESTHER BEFORE KING AHASUERUS 
Painted by E LeSuer 

Ongmallv presented by the Earl of Northbiook to the 
Government Art Gallery, 20th March 1882 Subsequently 
purchased by the Maharaja Tagore, kcsi, from the Prin- 
cipal Government School of Art, 1905 

ESTHER 

The Book of Esther relates how a Jewish maiden, Esther, 
a foster daughter of Mordecai, was laised to the position of 
queen by the Persian King Ahasuerus (Xerxes) after he had 
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divorced \ashti next how she and her uncle Mordecdi 
frustrated Haman s resolutionto extirpate the Jews out of the 
Persian empire how Haman fell and Mordeca was advanced 
to his place how Esther obtained the king s permission for 
the Jews to destroy «il who might attack them on the day 
which Haman had appointed by lot for their extirpation 
and lasth how a festiv al was instituted to commemorate 
thur deh\erance Its main object is to account for the origin, 
of the feast of Purin which from its cradle in the Persian 
capital had gradually made its wav into other countries 
(Fsth i\ 19 — 32) The colouring of the narrative is 
entirety foreign Frequent and minute references are made 
to the usages of the Persian Court while on the other hand 
the peculiar institutions of the Jews and even Jerusalem and 
the temple and the verj name of Israel art studiou ty is it 
Would seem ignored * The name of God is not mentioned 
once a phenomenon entirely unique in the Old Testalnent 
writings From a theological point of view the book is 
therefore not of much inteie t It attracts the historical 
critic however by the strangeness and difficultv of its state 
ments while the ordinary leader cannot fail to be struck 
by the force and the drimatic vividness of its literary form 
Its earl} popularity is shewn bj the interpolated passages 
(as different as possible from the original) in the Septuagint 
and old I atm v ersions 

It was not until the I8th ccnturv that a critical examma 
tion of the book was made with a view to determine its pre 
cibe historical v ilue not however at first with sufficient 
impartiality or historical information Eichhorn the most 
moderate of the earlier critics belongs to the 19th century 
He has drawn up a long list of improbabilities of detail some 
of which he thinks he can explain away while others remain, 
m full force Subsequent critics have believed themselves 
to have discovered fresh difficulties in so much that Dr 
Xuenen doe not hesitate to say that impossibilities and 
improbabilities pervade the whok narrative (Religion of 
Israel in 148) It is impossible to mention more than a few 
of these as a specimen The very first verses of the bobk 
are great stumbling blocks to a Western reader We are told 
that Ahasuerus who reigned from India even unto Ethio 
pia over a hundred and sev en and twenty provinces gave 
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a banquet which lasted 180 davs and at as huh (if we take the 
expressions of the narrative literally) the whole official world 
of the Persian Empire was simultaneously present (Esth 
1 3. 4) Furthei on we are told that Esther, on her elevation 
to be queen, kept her Jewish origin secret (n 10), although 
she had been taken from the home of Mordecai who was 
known to be a Jew (in 4) and had remained in constant in- 
tercourse with him (iv 4 — 17) We also learn directly that 
Mordecai, previously to his mourning was able to pass at 
pleasuie into the harem of the jealous and amatory Xerxes 
(iv 2) Furthei that Mordecai offered a gross affront to Ha- 
man w ithout an\ evil consequences (in 2 — 6) Lastly . Hainan, 
the cruel grand vizier takes the trouble to give eleven months’ 
notice of Ins intention to exteiminate the Jews (in 12 — 14) 
which respite is spent bv the Jews m fasting (the nariative 
does not add proving) and lamentation (iv 3), and when the 
danger has been averted through the patriotism of Esther, 
the Jewsaie allowed to put to death 75 000 of their fellow - 
subjects (ix 16) Nevertheless it must at anv rate be 
admitted that these objections are not all of equal value, 
and that a comparison of the narrative of Esther with the 
later additions to the book and with the stories of Judith 
and Tobit is distinctly' favourable to its historical versimi- 
litude Some amount of exaggeration must be allowed for, 
as the lnfinnitv of an Oriental race no exegesis is possible 
without such a postulate As for the Persian customs de- 
scribed tliev are no doubt singular, but m the absence of 
documental y evidence it is unsafe to give them a positive 
contradiction At least one confirmation of some impor- 
tance has been supplied bv Herodatus (in 69, of Esth u 
12) and many critics hold that the assembly assigned to the 
third year of Ahasuerus (Esth i 3 ) is that mentioned by 
Herodatus (vn 8) as having been held previously to the 
expedition against Greece This, however, is quite uncer- 
tain The reference to the 127 provinces is in itself not im- 
probable but is only confirmed by the author of the hook 
of Daniel (vi 1 cf 1 Esth m 3 1\\). who has been thought 
by some to have made a confusion between satrapies and 
sub-satrapies It is at anv rate m project harmonv with 
history that the book of Esther includes India among the 
subject provinces , this is confirmed not onlv bv Herodatus 
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(ni 94) but by the inscriptions of Danus at 1 crsepohs „nd 
'Nahsh i Rustam The conduct of Moi decal certainly re 
mains mysterious In our own day the harem is impene 
trable while any one declining to tand as the grand vizier 
passes is almost beaten to death (Moner the English mm 
l ter to the court of Persia quoted by Dean Staulev) And 
if it is perhaps only too probable that a vizier would use his 
position for the gratifi ation of ‘.pite and if even the blood 
thirstmess of Ham an is not inconceivable still the urcum 
stances connected with tin decree for the destruction of the 
Jews are almost more than even the peculiarly extravagant 
and capricious character of Xerxes (Canon Rawlmson) can 
render easily acceptable The proper names of Esther at 
any rate in their present form do not all of them stand 
philological test Some of them are genuinely Persian but 
others wear a somewhat questionable appearance These 
may either be corrupt or as Noldeke sugge ts framed by the 
author himself on Persian models Among th< most accurate 
is Ahasuerus or rather Akhashverosh Persian Ghshayavsha 
(t e Xerxes) The character of this King too agrees 
admirably with that giv< n of Xerxes by Hcrodatus (cf 
Herod in 69 i\ 108) But then it his bien replied it 
only agrees so well because Xerxes was a tvpical Oriental 
despot magnificent swayed by favourites proud amatory* 
capricious There we must leave this pirt of our subject — 
nothing short of a detailed commentary in the book would 
give the reader a satisfactorily complete view of the facts 
It mu t howi ver be observed that the serious chronological 
difficulty in Esther h 5 6 (where Moidec n is apparently 
said to have been carried captive with Jecomah) can hardlv 
be removed by maintaining with C mon Rawlmson (contrary 
to Hebrew u age) that Kish and not Mordecai is the person 
referred to It must it would seem be concluded that the 
theory that the booh of Esther is a strictly hi toncal narrative 
is not proof at all points against objection The question 
then arise is it a work of pure imagination* This was the 
view of the 18th century nationalistic critics Sender for 
instance savs Illud videtur esse certum confictam esse 
umver*am parabolam fastaset arrogantise Judaeorum 
locupletissimum testimonium (Sender liberal Vet Test 
mterpr p 152 sq quoted by Keil) By this theory we 
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might at once pjit a happ'y end to the Guerilla warfare of 
■nationalistic objector'. It is \oi\ noicssan, howeu'r to see 
how much is imohcd in aw opting it I' or the booh of Esther 
expressly appeals to the authontv of the ro\ d Persian chron- 
icles (11 23 x 2) and of a ( ontemponin memoir (i\ 32). If 
untrue remajks Canon Rawlimon the book might easih 
haac been pio\cd to be so at the time when it v as published, 
by reference to those chronicles (Speakers’ Conunentan , m, 
472). The only wa\ to turn the point of this objection 
would be to show that the narrative was w ntten suhsecjuently 
to the fall of the Persian empire, and not earlier than end of 
t)ic fourth centurv, about 130 tears after Xerxes This has 
been maintained by serernl eminent critics ( c </ , Tain/, 
Her/feld, Ewald, Berthcan Kuctien) on the following 
grounds — (1) The absence of am reference to the ston in 
the books (or rathet bonk) of Chronicles, E/ra, Xehemiah, 
in Daniel, m Ecelesiasticus (see chaps \h\ — 1) or in Philo 
(2) The way in which the Persian monarchy is described 
A book so fai from complimentary in some of its details to 
a gieat Persian King cannot, it is urged, ha\e been written 
duimg the continuance of the chnastt. am more than the so- 
called song of Solomon can hate been written under the rule 
of. the Solomonic familt Tine, the opening of Esther por- 
trays m brilliant hues the outward splendour of Ahasuerus’s 
empire, but the tot y brilliance, and still moiethe particular- 
ity, of the description, indicates that that empire was a wonder 
of the past alreadt beginning to be imested with the glamour 
of fairyland The necessity for an explanation of Persian 
customs (i 13 vui 8) is thought to point in the same direc- 
tion (3) “ The absence of tho religious spirit in the writer, 
or rathei the absence of its manifestation Had the writer 
lived soon aftei the events narrated, it is improbable that he 
would have omitted all [direct] mention of divine proudence 
and the name of God, because the religious feeling had not 
so far degenerated among the Jewish captives who did not 
return to their own land with Zerubbabel, Ezia, and Xehe- 
miah” (Dr Davidson, the test of the Old Testament consi- 
dered 1856, p 609) In the Greek penod on the other hand 
we krnnv for certain from Ecclesiastes that the religious spirit 
was declining, at any rate m some circles, even in Judea (4) 
The lateness of the style This has been carefully investigated 
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b\ Zun e who remarks that then, are more than fifty ex 
pressions which point to a late date and which include 
besides Persians three also found (and found only ) in Ezra 
Nehemiali Ecclc la te one in Nchcmiah Ecclesiastes and 
Ps c\i\ one in Chronicles fixe in Ecclesiastes one in Daniel 
one m Chronicles and Daniel one in Iscliemiah and Daniel 
also six belonging to later Hebrew two to Aramaic and 
four resembling the u ige of the Mishna The \aluc of this 
argument howexer depends partly on the date which we 
assign to Chronicles I cclesiastes and Dame! also on the 
relation of Tzm and iNchcmiah to Chronicles The xvicghty 
reference to the Mishnuic usage remains howexer m full force 
howexer conserx xtixe be our decision on the date of Chroni 
cles Ac We haxe said nothing at present of the festixal 
of Punn which according to Ked is the principal exadenco 
of the historical truth of the whole narratixe and winch 
exen according to the more critical tnedrich Blech 
undoubtedly presupposes the occurrence of xxhat is narrated 
in our book To manx scholars howexer the connection 
of the book of Esther with the festixal of Punn is rather 
a difficult x than otlicrwi e It is hardly neccs ary to refer 
to Mr Txlor for exidence of the tendency to mxent stories 
to account for popular festixals Dr Kucnen who speaks 
as the repre entatixe of a growing school maintains that the 
book of Esther is through and through unliistoncal tho 
explanation it offers of the Punn feast is not taken from tho 
realitr but mxented to make that feast popular A P?r 
sian word pur meaning lot is quite unknown (Religion of 
Israel in 148) In the book of Esther Ahasuerus is the name 
borne bx that king of Persia certain exents of whose court 
and empire (winch xvill be noticed elsewhere see Esther) form 
the subject of the whole narratixe Ahasuerus married Es 
ther at Shushan in the sexenth year of his reign It may be 
added that the mtcrxal of four year* between the (lixorco of 
Vashti and the marriage of Esther is well accounted for by 
the intervention of an important senes ot exents futty occupy 
ing the monarch s thoughts such as the invasion of Greece 
It may be added that by the adxocates of both views appeal 
is made with more or less of confidence to the names of the 
queens of the respective sovereigns 
Dimensions— 52} ins by 341 ins 
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PORTRAIT OF MIRZAFUR 

Last Nawab Nazim o } Bengal 
A SJjilch by Sir Wm Beechy * 

Dimensions — 30 ins by 241 ins 

A BIBLICAL SUBJECT 

After Munllo 

Ongmally piesented by the Eail of Northbiooh, dated 
20th Maich 1882 to the Government Art Gallery, Calcutta 
Subsequently purchased by the Mahaiaja Tagoie, M si, 
from the Principal, Government School of Ait, 1903 
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A CANDLELIGHT SCENE 

Painted by Schlaken * 

Ongmally piesented to the Government Art Galleiy Cal- 
cutta, by the Eail of Noithbiooh, 20th Maich 1882 Sub- 
sequently puichased by the Mahaiaja Tagore Kt si. 
from the Principal, Government School of Art, 1903 
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BATTLE OF WATERLOO 

Painted by J Howe 

Ongmally piesented to the Government School of Art by 
the Earl of Noithbiooh, 20th March 1882 Subsequently 
puichased by the Mahaiaja Tagoie, k c s i , fiom the Prin- 
cipal, Government School of Art, 1905 
The battle of Waterloo (June 18, 1815), was one of the 
decisive battles m histoiy, since it closed the gieat European 
>vai against Fiance, and it decided the fate of Napolean and 
of Europe In June 1815 Napolean crossed the Belgian 
Frontiei Wellington’s army was diawn up so as to cover 
Brussels, m a long line from Charleroi to Antvveip The 
Prussians, under Blucher extended eastward fiom Charleroi 
to Liege Napolean attempted to push between the two 
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armies and to rrasli them m detail On the loth he att icked 
the Prussians at Charleroi and drove them bach On tho 
16th Ins right attached the 1 ra sians at Lignj and after a 
hard battle forced them to r treat he) with the I reach left 
at the same time attached the rnghsh at Quatre liras After 
fighting all daj thc\ fell bach The English slow 1\ retired 
towards lims els On the 17th Wellington reiving on assist 
ancc from Rlucher who was slow 1) retreating toward Waver 
determined to fight at W aterloo The field of battle con 
Bisttd of two low lines of lulls running parallel to one another 
east and west and separated b) a aallej about half a mile 
in breadth Wellington tooh up a po ition on the northern 
ridge about twehc miles south of Brussel with the Torcst of 
Soignics in Ins rear the centre of the position being the ham 
let of Mount St Jean His anm was drawn up in two lines 
On the extreme left of the front Une were light cavalrs next 
to them were the fifth »ml fourth Hanoi erinn brigades On 
the right of these w en Bv lamlt s Dutch and Belgian infantry 
with Pack and Kemps bngide on their right On their 
right and girnsomng the farm buildings of f a Have ^amte 
stood the third Division under \ltcn < (insisting of the Kings 
German legion and a Hanoverian brigade To their right 
again was Halkett s brigade and the two brigades of tho 
Guards under Maitland and Bjngwho held the farm cf Hou 
goumont The second line was compo cd i ntirelv of cavalry 
the greatest strength being concentrated behind the centre 
resting on the Charleroi Road I ord Uxbridge being in com 
mand of the whole Tho French on the opposite ridge were 
drawn up in two lines with the entire Imperial Guards cavalrj 
and infantry in rear of the centre as a rcserv c The battle began 
at half past eleven b) a fierce attack on Hougoumont under 
Jerome but though the Trench won the gardens and orchards 
tliej could not drive the guards from the buildings themselves 
As this attack failed m its m un object \apolcan directed 
a gjand attack on the left centre of the allied position As 
the columns approached the Dutch and Belgian troops fled 
in panic but Picton with the 3 000 men who formed the brig 
ides of Tack and Kemp seired the moment when the French 
halted on the brow of the lull The men fired a volley at 
thirt} yards distance md then charging drov e the columns 
back over the hill Meanwhile Killermann s cuirassiers who 

i 1 6 
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liad ridden up tho Chrrleroi Road m support of 1 1<*\ T -* attack, 
had been charged b} Loul Uxbridge. , at the head oft lie I f cm^c- 
hold Bngade, and had been driun bat k in lit adlong t onfiiMon 
It was about half-past three when -Napolcan found that lu*> 
grand attack had failed and that, far fiom making am iuj, 
he had ver} much weakened his right wing, v hih ;>t tht ‘■aim 
time, then weio sure .signs of the approach of tht Pius-iaii'- 
He directed all his splendid cavalrv to attuk tin centre 
and right, while fresh assaults weie made upon Hougoumont 
and La Haje Saintc But the cuiiassier-. could make no 
impression outlie impenetrable sept ms of British tnfantrv, 
and the artillery p!n\ed upon them as t lie \ retired, so tint 
the} were almost whollv destrened In the meantime t lie 
attacks on La Have Saint t had been c nried on with deter- 
mined Mgoui , and between M\ and seven o doc k the French 
took the place The Prussians were picking on end were 
already earning on a fierce contest foi the possession of Plan- 
cenoit, which lay in the real of the blench right, and which 
the Young Guard had been detached to hold Napoleon or- 
dered the Old Guard, who had as jet taken no part in the 
struggle to ad\ance The two columns advanced between 
La Haye SanUe and Hougoumont Tliev were suddenly 
encountered on the top of the ascent b's Maitland's guards, 
who were 1} ing down 1\ hen the Punch aimed at the top. 
the guards suddenly lose up, at a distance of fifty } arcK and 
while the French attempted to deploj into line, showered 
volley after volley into thou links till the} became disor- 
dered Then the guards chaiged and drove the French 
column headlong down the lull, returning to their position 
however in time to take part in the destruction of the second 
column, which bore on, undismayed, slightl} towards the 
left The column broke and fled in disorder Napolean, 
meanwhile was rail} mg the remains of the fust column 
of the Old Guard round La Belle Alliance , but Wellington 
now took the offensive Soon after eight o’clock he gave 
the word for a general advance along the whole line The 
British troops rushed down from the rulge, and up the op- 
posite slope The Old Guard biavel} rallied, and attempted 
to stem the current But it was now in vain The British 
swept away all resistance in their impeteous rush, and the 
Frenoh army gave itself up to flight in hopeless confusion 
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«\cr\ one scekin„ Ins own afetv Wellington ndin 0 back 
met Bluclt r at I % Belle VUiancc ami entrusted to him the 
pursuit with the Prussians who were comparatively fresh 
The allies under Welhn c ton had lo t lu 000 men killed and 
wounded in the battle the Prussians 7 000 but thclrcnch 
arnv> was annihilated It lost from 23 000 to 30 000 and 
the survivors were a nitre scattered mob Wellingtons 
army had numbered about G8 000 at the beginning of tlio 
battle Nipolcma about 70 000 

Dimensions —49 ins b) 33 ins 


A 1 PUI1 PIECF 

Pawled by Lance ( Ccorge ) 

A composition of fruit of various kind in which a melon 
two pme apples and some bunches of green and purple grapes 
and other fruit and flowers arc grouped m a basket 

Purcha ed at Seven Tanks sale Bum Bum and presented 
to the gallerv bv Babu Jngatindro Nath Tagore eldest great 
grandson of the late Maharaja Rainannth Tagore C s r 
Dimensions — 19 ins 24 ins 

RUINS OP ROME 

Pawled ly /.uccarclh * 

Purchased from the sale at ^ven Tanks Bum Dum (Pro 
bablv was in the collection of Dwarha Nath Tagore at Bal 
gat chi a ^ dla) 

dimensions — 44 ms bv 3 > ins 
HISTORY 

Pawled by Sir Charles Eastlale * P R l 
Dimensions — < ft G ms bv 3 ft 


HYLAS SURPRISES B1 TWO WATER NYMPHS 
The Argonauts landed on the Asiatic Coast to take on board 
a suppl) of freshwater and the bov Hvlas went to tho 
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fountain with <i pitcliei to diaw Mater The water nymphs, 
enamoured of tlic beautiful youth, earned him away 
The original group was caivcd m marble at Rome for 
Jlr Hyland m the vcai 1826, subsequently it was transferred 
to the collection of Mr Robert Veron, who left it to the Na- 
tion and now 7 m the National Gallery of Bntish Art, London 
Inscribed, Piototypus J Gibson Ect) pus, B Gibson 
Romas 

Marble 4 ft 6 ins li , excluding marble base 

VENUS 

Marble, 5 ft 3 ms h , excluding marble base 

VENUS AND CUPID 
Marble 2 ft 9 ms h , excluding base 



TAGORE CASTLE 


IL MIO FEDrLI 

Marble 3 ft 9 ins li excluding marble b ise 
Inscribed Gio\ anm Fontana S C 

LOVE S C4PTI\F 

Marble 4 ft 1 in li excluding marble base 
Inscribed Ciavxnm Fontana S C 

MARQUIS OF LALSDOA\NF K( 

Bron e Life size bust by Hairy Bates * R A 

Born on the 14th January 1845 Eldest son of the 4th 
Marquis and 2nd wife 

He was loreign Secretary since 1900 Trustee of the 
National Gallery since 1894 lord Lieutenant of Wilts 
since 1896 

From 1869 i 2 he was Lord of Trea ury Under Secretary 
for War 18i2 74 Under Secretary for India 1880 Gover 
nor General of Canada 1883 88 Govei nor General of India 
1888 93 Secreta y for War 189 d 1900 Secretary for 
Foreign Affairs 190 j He owns about 143 000 acres 

DW AREA LATH TAGORE 

Copied from the original painting by B de Schuiter 
Paris 1847 

Presented by the late Milnrsi Devendro Nath Tagore 
for the Tagore Castle 
Dimension* — 54 ins b\ 48 ins 
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TION’BLE PROSUNNO KUMAR TAGORE, CSI 


Pointer, nnlnou n 
Dimensions — 80 1 m In 3 5 nn 


MAHARAJ KUM \R PRODYOT COOMAR TAGORE 
Painted by G P Jmomb Hood ('alnitfa, J90 5 
Dimensions — 0.) m t > b\ 12 in** 


SIR JOHN WARE EDGAR K C I E C S I 

Painted h\ Chelli, l'lownrc 

Bora on the 16th September 1S.50 Son of lohn Pc.ud 
Edgar, Kensington, and lane daughter of B Gibbings 
He w as educated privatch Toined the Bengal Civil Sen ice 
in 3862 Wa 5 Political Ofiieei with the LuOm Expedition, 
1871-72 (medal and clasp) Junior Sccictan to the Govern- 
ment of Bengal, 1872 — 73 Financial and Chief Secretary 
to tlie Government of Bengal 3 881 — 01 Additional 
Member, Council of Yicerov and Governor-General, 1801 — 
92 Resigned in 1802 He was interested m historical 
studies, especially on subjects connected with modern Latin 
Christianity and Northern Buddhism 

Dimensions — 33 ms by 27 ms 


SIR STEUART COLVIN BAYLEY, Iv C S I , C I E 

Painted by the Hon’blc John Collier . 

Was bora in 1836 , educated at Eton, and at Haileybury 
He was Secretary, Political Department India Office, since 
1800 Member of Indian Council since 1893 Commissioner 
of Patna, 1873 — 74 Secretary to the Government of Bengal, 
1877 , Lieutenant-Governor of Bengal, 1887-00 

Dimensions — 36 ms by 28 ms 
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It TURNBULL ClE 

Painted by Jaladki Chunder Moolerjee 
Robert Turnbull born at Calcutta 1.0th Julv 1823 Third 
son of the late Peter Turnbull Educated at Rev R B 
Greenlav 7 s private school Blachheath W as about three 
years in indigo about ten years in banking and from 1857 
1888 as Secret arj to the Corporation of Calcutta Decorated 
for long and mentonous services Retired on pension in 
1888 A valued friend of the Tagore Family 
Dimensions — 36 ms bv 28 ins 


ARCHER BOA 

Painted by Sir Joshua Reynolds * 
Dimensions — 4b ms b> 30 ins 


SIR ASHLEY EDEN K C S I 

Painted by U F Miller R A 
Dimensions — 47 in 9 by 38 ms 

CARNH AL Or VENICE 

(on copper plate) Painted by Titian * 
Dimensions — 44 ms by 33 ms 

RAJA SIR SOURINDRA MOHUN TACORE KT CIE 

MUS DOC (OXN) 

Painted by P Roper 
Dimensions — 3(> ms bj 28 ms 

DWARKA NATH TAGORE 

Painier uni noun 
Dimensions — <13 ms bv 08 ms 
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MARQUIS OF RIPON KG.GCSI 

Painted by C A 7 Kennedy 

George Frederick Samuel Robinson kg pc, g c s i , 
gcie vd,dl jp, dcl (Hon Oxford), Litt D (Hon 
Victoria), pes, Bt , 1690 , Baron Grantham, 1761 Earl de 
Gray, 1816 , Viscount Godenck 1827 , Eail of Ripon 1833 , 
Lord Lieutenant, N R , Yorkshire since 1873 High Steward 
of Hull , Hon Colonel, 1st Battalion, W York Rifles, since 
1860 , became a Roman Catholic 1874 , [2nd Lord Grantham 
concluded the preliminaries of peace mth France, 1783], 
Born m London, 24th October 1827 son of the 1st Earl and 
Sarah, only daughter of the 4th Eail of Buckinghamshire , M P 
for Hull, 1852-53 for Huddersfield 1833-57 for Yoikshire, 
W* Riding, 1857-59 Under-Secietary for War, 1839-61 to 
India office as Under-Secretary 1861-63 , Secretary of State 
for War, 1863-66 , Secretary of State foi India 1866 , Lord 
President of Council, 1868-73 Chairman of Joint-Commission 
for drawing up Treaty of Washington, 1871 , Grand Master 
of Freemasons, 1871-74 , Governor-General of India, 1880-84 
First Lord of Admiralty 1886 Secretary for Colonies, 1892- 
95, Mayor of Ripon, 1895-96 On ns about 21,800 acies 

Dimensions — 50 ins by 40 ms 


JUNO AND JUPITER 

Painted by Rubens " 

Juno, a celebrated deity among the ancients daughter of 
Saturn and Ops She was sister to Jupiter, Pluto, Neptune 
Vesta, Ceres, etc She was born at Argos, or, according to 
others, in Samos, and was entrusted to the care of the Seasons, 
or, as Homer and Ovid mention, to Oceanus and Thetys Some 
of the inhabitants of Argolis supposed, that she had been 
brought up by the three daughteis of the River Astenon, and 
the people of Stymphalus, m Arcadia, maintained that 
she had been educated under the care of Semenus, the 
son of Pelasgus Juno was devoured by Saturn, according to 
some mythologists , and according to Apollodorus, she was 
again restored to the w orld by means of a potion which Metis 
gave to Saturn, to make him give up the stone which lus wife 
had given him to swallow, instead of Jupiter Jupiter was 
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not insensible to tlie chirms o! bis bister and the more power 
full} to gain her confidence he changed him elf into a cuckoo 
and raised a great storm and made the air uncommonly 
chill and cold Under this form he went to the goddess all 
shivering Juno pitied the cucl oo and took him into her 
bosom When Jupiter had gained these advantages he re 
snmed his original form and obtained the gratification of his 
desires after he had made a solemn promise of marriage to Ins 
sister The nuptials of Jupiter and Juno were celebrated 
with the greatest solemnity the gods all mankind and all 
the brute creation attended Chelone a young woman 
was the only one who refused to come and who derided the 
ceremony For tins impietv Mercury changed her into a 
tortoise and condemned her to perpetual silence from which 
circumstance the tortoise has alwav s been used as the symbol 
of silence among the ancients B\ her marriage with Jup 
iter Juno became the queen of all the gods and mistress of 
heaven and earth Her conjugal happiness however was 
frequently disturbed bv the numerous amours of her hus 
band and she shewed herself jealous and inexorable in the 
highest degree Her severitv to the mistresses and lllegi 
trniate children of h<r husband was unparalleled She per 
secuted Hercules md his descendants with the most inveter 
ate fury and her resentment against Pans who had given 
the golden apple to Venus in preference to herself was the 
cause of the Trojan war and of all the miseries which hap 
pened to the unfortunate house of I riam Her severities to 
Aicmena Ino kthamas Semelc etc are also well known 
Juno had some children bv Jupiter According to Hesiod 
she was mother of Mars Hebe and Ilithva or 1 ucina and 
besides these she brought forth Vulcan without having anv 
commerce with the other sex but onlv b\ smelhn 0 a certain 
plant This was in limitation of Jupiter who had produced 
Minerva from his brain According to others it was not Vul 
can but Mars or Hebe that she brought forth in this manner 
and this was after eating some lettuces at the table of Ap 
olio The dailv and repeated debaucheries of Jupiter at last 
provoked Juno to such a degree that she retired to Euboea 
and resolved for ever to forsake Ins bed Jupiter pro 
duced a reconciliation after he had applied to Cith'eron for 
advice and after he had obtained forgiveness bv fraud and 
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artifice This reconciliation, however coldial it might appear, 
was soon dissolved by new offences , and to stop the com- 
plaints of the jealous Juno, Jupiter had often recourse to 
violence and blows He even punished the cruelties which 
she had exercised upon lus son Hercules, by suspending her 
fiom the heavens by a golden chain, and tying a heavy anvil 
to her feet Vulcan w as punished for assisting his mother 
m this degrading situation, and he w as lacked down from 
heaven by lus father, and broke his leg by the fall This pun- 
ishment rather irritated than pacified Juno She resolved to 
revenge it, and engage some of the gods to conspire against 
Jupiter, and to imprison him Thetys delivered him from 
the conspiracy, by bringing to his assistance the famous Bn- 
areus Apollo and Neptune were banished from heaven for 
joining m the conspiracy, though some attribute their exile 
to difteient causes The worship of Juno was universal, 
and even more than that of Jupiter, according to some au- 
thors Her sacrifices w ere offered with the greatest solemnity 
She was particularly worshipped at Argos, Samos, Carthage, 
and afterwards at Rome The ancients generally offered on 
her altars an ew e lamb and a sow, the first day of every month 
No cows v ere ever immolated to her, because she assumed 
the nature of that animal, when the gods fled into Egypt m 
tlieir war w ith the giants Among the birds, the hawk, 
the goose, and particularly the peacock, often called Jun- 
oma ans were sacred to her The dittany, the poppy, and 
the lily, weie her favourite floweis The latter flower was ori- 
ginally of the colour of the crocus but when Jupiter placed 
Hercules to the breast of Juno while asleep , some of her milk 
fell down upon eaith, and changed the colour of the lilies from 
purple to a beautiful white Some of the milk also dropped 
m that pait of the heavens, which, from its whiteness, still 
retains the name of the milky way, laclea via As Juno’s 
power was extended over all the gods, she often made use 
of the goddess Minerva as her messenger, and e\en had 
the privilege of hurling the thunder of Jupiter when she 
pleased 

Her temples were numeious, the most famous of which 
were at Argos, Olympia, etc At Rome, no woman of a 
debauched character was permitted to enter her temple, or 
even to touch it The surnames of Tuno are various they are 
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iltn'nl other from the funrtmn or thin.. our whi h I]** 
pn ifrd or from the |lw« \\h t her wor hip xxa* e tahU'hrd 
‘'lie a\a* the ijuren of the hcaxrn* ►!»♦* j rotnt« 1 rlranlmeo 
nt»l pro i led oxer marriage aw! child hirih and partieulnth 
patmmrcd the mo«t faithful nnl xirtuou of the ex anl 
fexerrlx pum lied incontinence and 1 xxdnc * ih matron Mir 
xxa* the goddc a of nil power nn ! tmpr an I die wn* af a 
the pntronc * of nrlir* Mir i rej n nt lnttin„nnn throne 
with a diadem on her hrxd an 1 a po* len v-eptn in her right 
lmnd ‘'nme pmeoxh* pen r-tllx cat l\ li r and a cm hoo 
often perilled ui her k ptr wild t In lxdnn 1 h r dt plaxcd 
the thouMtn l colour* if her l rautifid runl n« Mi* i come 
tune* earned through the air in a nrh chariot Iraavn hv pea 
corh The Roman con nl when thrx rn»» rod uj n oil cr 
xai rr nlxxnx* ohli id to offer her n rolrmn carnfire The Juno 
< f the Homan* xvnn called Vatrnna or Koinana ‘'hr wn* pen 
i ralU trpri^entnl a* xml 1 from lira ! t j foot and the Roman 
matron* aha ax s imitat *1 tin* tnann r of drr in thrnrodxc* 
nnd deemed it indecent in nnx married woman to leaxr nnx 
part of her l*od\ hut her fare uncovered 

Dimension t — i in l»\ I* in 

T1FNDR0 M01IIN T\( OKI 

Painted f / II / ife 
J)n»rim lie — 0 in* hx |0 in 

HON BM WM3SNO HIM Ml ruouv 
With hi* grand dnughti r Momnti Wax a Snndari l)e\i 
Paintrl I j fi Hu Urn 
Dimensions — r i0 in* h\ 10 in 

h AT IS 01 \I\CAR\ 

Paintrl by 1 Ftthtr HA 
Dimension *— -18 in b) M in* 
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BABU GOPI MOHUN TAGORE 

Paxnte i, xinlnoxon 
Dimensions — 27 ms bj 22 ms 


A PORTRAIT OF A EUROPEAN GENTLEMAN 

P a in t ex, unlnown 
Dimensions — 50 ms bv 40 ms 

HINDU WOMAN BATHING 

Paintei , uni noun 
Dimensions — 35 ms by 20 ms 

MOUNTAIN VIEW 

Paxntei, unlnown 
Dimensions — 16 ms by 13 ms 

VIRGIN AND CHILD 

Paxntei xml noun 

NOBO COOMAR BANERJEE— DIWAN 

Painted by Roods 
Dimensions — 30 ms by 25 ms 

RAJA RAM MOHUN ROY 

Painter, xmlnoun 

Dimensions — 43 ms by 36 ms & 53 ms by 40 ms 

BABU RAMPRASAD ROY 

Painter, unknown 
Dimensions — 24 ms by 20 ms 
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k n non waMiiMW 

/ tut I r unit otrn 
Dantt iion* *~4 > n 0 in 

H \«( U b 

] utter Mfilnnm 
/> » ntnn »•» — »l »r h s m 

nunrnu mu jmism \ Moms 
ruoiu k ( s i 

Iawt It j< 1 Ji i,t II -W | ny$ 

Ifiw n*n »» — » in 1»> 4*1 in 

M\ll\KU \M \1 \ T\( (lit! 

/ flinf tl l i I l l*r 
Dunrnmt 1 1 — 1 mi 1 \ Is in 

MtH \l\Tl SI IU si SIMItl JIJ- W 

Painted lj Sir III '/ 1 mi Itfrcb j * I \ 

Illicit daughter of tin linn hi I ru Minim loium 

Taj.ow t ■'i 1 Ti**' nt«*d l>\ hnnnvti s UimlTo HiW Tagoir 

] nmlnn tonuerh in ifn* pn of the lit#* Mr 

( nnrmlrn Moliun Fopon liar nt law 
Dnitrntu i»* — *0 in* 1 \ tn 

M \H\H\1 \ IHHMH’U silt lOHSPin MOJIUS 

ruoii K(si 

} oinlrl hy "} homa* Unml* 
rhunmtu* — 20 in l>> 2*1 in* 

Mill* KUI hl«ShN 1AUORF 

hunter unknnicn 
Ihwenwnf — -1 in l>) 20 in 
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HON’BLE MAHARAJA RAMANATH TAGORE, CSX 

Painted by Snnlel 
Dimensions — 29 ms by 23 ms 


MAHARSI DEVENDRA NATH TAGORE 

Presented by Maharsi Devendro Nath Tagore for the 
Castle 

Painted by {copy) Poiesh Nath Sen 

Babu Dwarka Nath Tagore left three sons, Devendra Nath, 
Girendra Nath, and Nogendra Nath, the eldest of whom, 
Devendra Nath Tagore, has by his life of asceticism and de- 
votion to religious meditation, acquired a high reputation for 
sanctity among the followers of Ram Mohun Roy, and the 
title of “The Indian Hermit ” 

He was born m 1818, and, after studying first at Ram Mo- 
hun Roy’s school and subsequently at the Hindoo College, 
was placed for a time m his father’s firm of Carr, Tagore 
& Co , m order that he might qualify himself for commer- 
cial pursuits Devendra Nath’s thoughts were, however, 
fixed on spiritual things, and when he was barely of age, he 
founded a society, called the Tativa Bodfnni Sabha, for the 
purposes of religious inquiry and discussion , but he after- 
wards joined the Brahma Samaj, and established a Brahma 
school m Calcutta He was one of the original projectors of 
the Indian Minor, which was edited m the first instance by 
Babu Man Mohan Ghose , and, on Babu Keshab Chundra 
Sen, who had succeeded that gentleman m the editorial chair, 
separating from the Samaj, he started the National Papei 
He was the first Brahmist to show the courage of his con- 
victions by marrying his daughter according to the Brahmist 
rites, and abandoning the use of the Brahmimcal thread 
Beyond acting for a time as Honorary Secretary to the 
Bntish-Indian Association, he has taken little part in secular 
afiairs, and he at one time retired for some years to the 
Himalayas, for the purpose of religious meditation He is 
however, a voluminous writer on religious subjects, and is 
the author of a large number of treatises and tracts, chiefly 
dealing w ith the tenets of Brahmism 
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He ln<i fi\i n>n tli* m oml rf whom 1 * N Urn In Nntli 
Tatore who w it th< fit t mmc of I min to jn tin* compoti 
tivc examination for tin* Irnli m ( ml *> rn r 

th mention — „ * m 1\ 1 in 


n\Bl It \ 11 M)lt\ MOHt \ 1 \( 0H1 

/ unfed l j It Hu / n i 
/imttiunonir — | m 1 \ li tnw 

II Mil N \M>\ Kl M \lt 1 \« OIU 

/ ninfr f 1 1 / t / it t rj m 
Dimensi nr •— .1 m l»\ ‘‘•in 


11 M l 10! 1 \1)U\ MOHt \ I Vt him 

/ Ilf r f Ml Li nirn 
Dimension* -,| m 1 \ 1 ) in 

B\BL still M)lt\ MOlll N 1 \< OKI 
/ linlrr ititLn i rn 
Dim >1*1011* — -I m l v *0 Hi 


KM \ SIP MHmiMHU MOlll \ 1 \( 01M Kt (XI 

/ rtin/f</ by 1 horn n / c*or/» 

Dimensions — « M i m l>\ ..l Hit 


IHUU KUIkUMAK T\( OKI 

Pointed ly Sir Wtiluim Jleechy * J A 
Dimensions — 30 ins |>j 2 » ins 
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r, \m ( l! \M)H\ Kt m \ it 'i \<;ori. 

Painful tn/ Sir Jl dhnm pink*/ * 11 f 
Jjnm nsmns ~~ *5M in- In J’> in i 

IION BMC PROSl NNO M'MMi 'i \OORU, O'- 1 

Pit inf nl h>j Sun!* I 
Dmu nswns — it) in- In Jn in- 


r\ru oopi Mum n r\uoui 

Painful h’f /it in* •> l r* hr, PS ! 
ihmn imdiiv - T> i In Jn in- 

inr.l H\U\ K l M\ll'l \(;oRL 

( I jt* r) I'homa, Pnmts 
Dmauswn s — J‘iin- In J » in- 

It MU’ M H.l \ TMJOUK 

Pnuth d lx/ Man I! At h 
Dual nswns -H inv 1)\ J*) Hi- 

lt \BU L \I)LY MOURN T UJORL 

Pnntb r, mi! nova 
Dimensions — 50 ins In Jt in- 

HOX’BLE PROS UN N<> M M NR TVdORE, (\S I 
Painful In/ Thomas Poods 
Dimmstons — 1(> ins In 57 ins 

BABU ONANKNDRA M01IUN T UiORIi (In Ins jouth ) 
Painted hi/ Su I) d/iam Putin/* P A 
Dimension s — finis In 51 ins 
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HIS IttPHUVl \NI) KOMI MUFSH FRANCIS 
JOSH ZI MIPI-ROR OF U^TRH \M> KINl, 01 
HUNG UU 

/ asnted bj command of 11 ti Majcs'y for the Mahtraj 
Tayorc bj II ilh I i ta 
Dimensions — 30 in bj lo inn 

TIIL COUNTU\ CIRCLS 

Pain/ rrf bj John Hr dt II 1 
Di me niioni — -a ins In I in 

! ORTRUr OF V I \M 

Painted bj l and y cl • 

Dimensions — 12 in b> 31 im 

HON BIT PROS UN NO MJM\R TUOR! LSI 
Patnttd bj Thomas Bo At 
D nnen t on? — If inn b} 3»> inn 

GUTI I 1 UR 

Painted by John Brett A II f 

1 ALLS 01 NI\G\R\ 

Painted by A Fisher It A 
Dimensions — 48 ing by 31 inn 

SI V VI LAV 

I ainted by John Brett A II A 
Dimensions — 30 lan by 15 inn 
T IH 


7 
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A TEMPLE IN CHOONAR 

Painted by T Daniel, R A 
Dimensions — 40 ms by 23 ms 

DAM AND SHOWER OF GOLD 
Original at the Emerald Bower Villa 

{After) Sir John Opie , ! P R A 
Dimensions — 73 ms by 58 ns 

HON’BLE PROSUNNO KUMAR TAGORE, 0 S I 
Painted by Sir TF B echj, % R A 
Dimensions — 48 ms by 38 ms 

A SCENE IN TUSCANY 

Painted by John Constable ' 

Dimensions — 73 ms by 41 ms 

A SEA COAST VIEW 

Paintei , unknown 
Dimensions , — 35 ms by 24 ms 

PORTRAIT OF THE MAHARAJA BAHADUR SIR J M 
TAGORE, K C S I (Life-Size ) 

Painted by A E Han is 
Dimensions — 102 ms by 52 ms 

LANDSCAPE 

Painted by F E Haig 
Dimensions — 9 ms by 17 ms 

SEASCAPE 

Painted by IF lliam Leathern 
Dimensions — 53 ms by 37 ins 
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TAILS OF NIAGARA 

Painted by A Fisher R A 
Dimensions — 48 ms by 34 ms 

A STREET MUSICIAN 

Painted by Sir David 14 xlkie * 
Dimensions — 30 ms by 2o ms 


BABU GOPI MOHUN TAGORE 

Painted by Chmnery * 

Dimensions — 24 ms by 20 ms 

PLENTY 

Painted by Paolo Veronese * 

Dimensions —30 ms by 24 ins 

PHILOSOPH1 

Painted by Sir Charles Basllakc * P R A 
Dimensions — 7ft G ins b) 3 ft 

THE RETURN Or THE DOVE 

Painted by Phil R Morris A R A 
Exhibited in The Royal Academy 1900 
Dimensions — 33 ins by 16 ns 

PETER JACOB PAUL 

Attorney at law Father of the late Sir Charles Paul 
koib Advocate General of Bengal 
Painter unknown 
Dimensions — 20 ms by 14 ins 
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PROSERPINA 

A life swe white m.uble statue 
1 By John Gibson, It A * 

Proserpina, a daughter of Ceres In Jupiter, (ailed by the 
Greeks Persephone She was so beautiful, that the father 
of the gods himself became enamoured of her and deeened 
her by changing himself into a serpent and folding her in his 
wreaths Proserpine made Sicily the place of her r( "idcnre, 
and delighted herself with the beautiful Mens, the flowery 
meadow r s, and limpid streams which surioundetl the plains 
of Enna In this solitary retreat, as she amu-ed herself 
with her female attendants in gathering flower" Pluto carried 
her away into the infernal regions of which she betaine the 
queen Ceres was so disconsolate at the lo"s of hi" 
daughter, that she trn\cllcd all o\er the world, but her in- 
quiries were in vain, and she ne\ or would have di"co\ered 
whither she had been carried had not she found the girdle of 
Proserpine on the surface of the water" of the fountain 
Cyane, near which the ravisher had opened himself a passage 
to his kingdom bv striking the earth with his tiidcnt Cere" 
soon learned from the n>mph Arethu c a that her daughter had 
been earned away by Pluto and immediately she repaired 
to Jupiter, and demanded of him to punish the ravisher 
Jupiter m vain attempted to persuade the mother that Pluto 
was not unworthy of liei daughter, and when he saw that she 
was inflexible for the vcstitution of Proscipme, he saul that 
she might return on earth, if she had not taken any aliments 
m the infernal regions Her return, however, was impossible 
Proserpine as she walked m the Elysian fields had gathered 
a pomegranate from a tree, and eaten it and Ascalaphus w as 
the only one who saw it, and for lus disco's cry the goddess in- 
stantly turned him into an owl Jupiter to appease the 
resentment of Ceres, and soothe her gnef, permitted that Pro- 
serpine should remain six months with Pluto m the infernal 
regions, and that she should spend the rest of the year with 
her mother on earth As queen of hell and wife of Pluto, 
Proserpine presided over the death of mankind and according 
to the opinion of the ancients no one could die, if the goddess 
herself or Atropos her minister, did not cut off one of the 
hairs from the head From this superstitious belief, it was 
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usual to cut off some of the hairs of tho deceased and to 
strew it at the door of the house as on offering to Proserpine 
The Sicilians were very particular in their worship to Proser 
pine and as they believed that tho fountain Cyano had 
risen from the earth at the very place where Pluto nad open 
cd himself a passage they annually sacrificed there a bull 
of which they suffered the blood to run into the waters 
Proserpine was um\ crsally known by the different names of 
Core Theogamia Cotvto Dcons Libera etc 
This Statue was carved in marble at Rome for Dwarka 
Nath Tagore m 1844 Dwarka Nath Tagore writing to his 
son Maharst Debend r Nath Tagore from London 19th May 
1846 

My dear Dedendfr 

The Southampton Mail goes to morrow and I send you by 
this opportunity Bill of Lading of the parcels shipped per 
Robert Small (Captain Scott) Among the m is a large box 
containing a Marble Statue by Gibson most valuable which 
keep in the office godown in the driest place until the Gallery 
is added to the Garden House about winch you will receive 
separate instructions 

With tny best regards to all at home 

Believe me Yours affectionately 
Dwarka Natii Tacore 
Inscribed I GIBSON FECIT ROM.® 

Marble 3ft 9ins h excluding marble base 

AT THE PRASAD 

DRAWING ROOM 

ROYAL FAMILY 

Painted by J Archer R SA 
Dimensions — 40 ms by 32 ins 


SRI JUT HUKRO COOMAR TAGORE 
Painted by Thomas Roods 
Dimensions — 48 ins by 38 ins 
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HON’BLE PC TAGORE, CSI 

Pa ni led hij Thomas Hoods 
Dimensions — 2 ( ) m 1 - In 23 m*. 

/ 

IIAh/uA.J KUMAR PC TVCOltE (In hi= wnitli) 

, Painted by ./ An her. Pi A 

'Dimensions — 3(> ins bv 28 ms 

SITTING ROOM 

GOPI MOHUN TAGORE 

Painted hi/ Chinniry* 

MAIIARA TV BAHADUR SIR .7 M TVGORE. KCSI 
Painted by .1 Archer PA 
Dimensions 33 ins by 33 ms 

TIN VEILING THE STATUE OF THE HON’BLE P C 
TAGORE, C S I 

At the Senate House, Calcutta, by the Most Noble 
The Marquis of Ripon, IC G 

Dimensions — 38 ms by 30 ms 

MAHRAJMATA SIVA SUNDARI DEVI 

Painted by James Archer, P A 
Dimensions 10 ms by 30 ms 

MAHARANI TAGORE 

Painted by P Royer 
Dimensions — 60 ms by 40 ms, 
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BERA FESTIVAL AT MOORSHIDABAD 

Cojned by P Roper from the original painting 
at Moorshidabad Palace by Sir 11 »i Beech y * B A 
Dimensions — 4 ? ms bj 24 ins 

BABU HURRO COOMAR TAGORE 

Painted by Thomas Rood* 

Dimensions — 48 ms bj 38 ins 

old vmv or Calcutta (from Ri\er side) 

Copied from the Original at Belied ere ly Daniel 
Dimensions — < ft bins b} 4 ft 4 ms 

OLD VIEW OF CALCUTTA (from the Maidnn ) 

Copied from the Original at Behcdere by Daniel 
Dimensions — 7ft 6 ins by 4 ft 4 ins 

MAHARAJA J M TAGORE 

Painted by Miss Merncks 
Dimensions — 53 ins b> 4j ins 
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BIOGRAPHICAL SKETCHES OF SOME OF THE 
LTADING PAINTERS 

BARTLETT W H 

Member of Society of Oil Painters b 1858 Pupil of 
the Beaux Arts Pans under G^rome also with Bangerean 
and T Robert Flaury Silver Medal at Pans Exhibition 
1898 also at Chicago International Exhibition Pictures 
bought b} the Corporation of Liverpool Bradford and 
Leeds Publications — Photogravures — Soft Persuasion {on 
ginal in National Gallery ^Melbourne) Saturday Night 
at the Savage Club (original at the Club) etchings 
by W A Allen and others 

BATES (HARRY) A R A 

B 180 O D 1899 

Harry Bates was born at Stevenage in Hertfordshire upon 
the 2nd of June m 1850 He was the son of Joseph and 
Anne Bates of that town Whilst still a lad he was appren 
ticed as a carver to the firm of banner and Brindley sculp 
tors and marble m< rchants of 63 Westminster Bridge Road 
He began his career by cutting stone rosettes and foliations 
He carved the ornaments m many new churches and build 
ings in various parts of the provinces during the seventies 
but m 1879 he returned to London and worked only at such 
carving as could he done in the workshop in Westminster 
Bridge Road spending his evenings in study at the neigh 
hour mg School of Art at Lambeth Here for three months 
he was under the influence of M Jules Dalou He won a 
silver medal m the national competition at Kensington with 
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the firsr head he modelled from life in the -a booh On 
Dalou’s return to Paris Bate-- t nP r< d tin Rnj.il \(,uhmx 
Schools, his careir there va^ short and Imiltin?, for tr 188} 
he won the gold medal mid the tr ixellmg -?ud* nt-lup of iA>0 
with his relief of ‘ Sorrel* - IV u hmg flu P* opk of \gori 
After trying sexeial nnang* immts for tin < onipo-ition, Ih»te- 
at last -when the time x\as petting sh»>rt - *n u» old -workman 
tahmg las mid dax rest m Kensington f»*rfhns and holding 
forth to his (ompmioii', from this beginning the mu < * -~fu! 
group took form , it uas rarrnd out m m irb!*> and presented 
to Owen’s College, 'Wamhe-ttr b\ Mr \lfred WaterhouM , 
R A The model w is exhibited at the R ( ,\ d \ ( ubinx m 
188k, and the marble relief in ]8Sf> With the Mhohir'hip 
monex Bates took a studio in P vri' uid b Dalon’- ,id\i<e 
worked under the dnectnm of M Itodin. v ho, when In s->v 
what lus pupd could do refused ill riturn for his trouble 
The three -.Eneas panels and tin he >d of Mr T P Rtt-s* 11, an 
Australian painter, were moddhd in Paris Tiies. nhefs 
were oxlnlnted at the Bocal At *demx m 1881 thee are m 
bronze and are now m posse -moii of the Ikirl of We me -s In 
1887 appeared three pincls from the store of Psxrhe How* 
she was taken from the mountain-head bv 7 .< phx rux , m 18S9 
the important group in the round of a x oung athlete, crouch- 
ing down and holding back two Danish hoar hounds called 
“ Hounds in Ltash,” a cast of which is now m the National 
Gallerx*, in 1880 the design for the altar frontal of Hole Trin- 
ity Church Chelsea, a low rthef representing the dead Christ 
laid in the Holx Sepulchre and two angels sitting the one at 
the head and the other at the feet and the same xcar the 
marble statue now m the National Gallerx* “Pandora ’’ 
purchased by the President and Council of the Boyal Acad- 
emy under the terms of the Chantrey Bequest In 1892, 
Bates was elected an Associate of the Royal Academy He 
exhibited six xvorks, “The Store* of Endxnuon and Selene 
how she com eyed him softly m sleep to old Mount Latinos,” 
a panel m relief a design for a chimney piece to receive this 
panel’, a marble bust of G H B Warner, Esq , Dr Guy’s 
medallion m bronre , the memorial of James Tennant Caud , 
and a doorknocker m silx*er This same year Bates exhibited 
at”tlie"Grosvenor Gallery a head cast in bronre by the lost w ax 
method, a portrait study of lus xvife , it w as called “Rhodope” , 
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Lord "Windsor had a marble replica of this -work True to 
his early training Bates continued to design and execute decor 
ations for buildings such as the bronze panels in low relief 
ins nbed Springtime and Harvest flanking the reres ed 
shop of Mr NeaaeHill confectioner Kensington High Street 
Victoria and the corbel to the oriel and other decorations at 
the Institute of Chartered Accountants 
During the last few yeais B ites produced a statue of Queen 
Victoria for Dundee tv. o bronze bu ts one of The Most 
Noble the Marquis of Lansdowne kg which was sent to 
India for the approval of the Lansdowne Memorial Committee 
and was purchased bv the Maharaja Jotendro Mohun Tagore 
for Tagore Castle and the other of Field Marshal I ord 
Roberts v o a c B etc and the equestrian statue of that 
General with mailer figures grouped around the sides of the 
pedestal which w as exhibited in the courtyard at Burlington 
House during the exhibition of 1897 He left unfinished the 
eque tnan statue of the Most Noble the Marquis of L nsdowne 
k G which was subsequently finished by E Onslow Tord 
R A both are now erected in Calcutta 

He died at his home 10 Hall Road St John s Wood 
London aery suddenly on 30th January 1899 


BEECHY (SIR WILLIAM) R A 

B 1753 D 1839 

Portrait painter Born at Burford in Oxfordshire He 
began life by studying for the law but on arming in London 
was influenced bj a preference for art and obtained admission 
as a student in the Royal Academy At Norwich m 1783 
produced some successful full length portra ts and on re 
turning to London, acquired considerable celebrity He 
painted the King Queen and Princesses and was appointed 
portrait painter to Queen Charlotte In 1798 he was com 
missioned by King George the Third to paint a large Eques 
tnan picture of a review comprising numerous figures which 
is now at Hampton Court For this he received the honour 
of Knighthood and was elected R A In 1835 he visited 
India where he recened every encouragement The Hon ble 
prossunno Coomar Tagore c s i was an admirer and a great 
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matron of Sir W llliam Beecliy He painted the portraits of 
pabu Ganendro Mohun Tagore, Babu Call} Coomar Tagore, 
pabu Gopal Ball Tagoie, now m the possession of Babu Gay- 
anendro Nath Tagore , Srimuti} Sura Sundar} Devi, eldest 
paughter of the Ilon'ble P C Tagore, and other portraits for 
-the Tagore family Ills portraits include the most fashion- 
able, literary and theatrical characters of the period He le- 
aded many years m Harley Street, and towards the ( lose of 
]his long life sold his collections of ait and retired to Hamp- 
stead, w r here he died 


BROUWER (ADRI/EN) 

Dutch -Flemish School Born in 1G03 01 1G0G. at Oudon- 
arde Buried at Antw erp, on the 1st Februar} 1G18 Pupil 
of Frans Hals at Haailem , painted at Amstcidam, Haar- 
lem, and aftei 1631 at Antwcip Biouwer m the passion 
and vigour of Ins realism, as v'ell as m the subtlety of his ait, 
more than rivalled his contempoiar}, Da\ul Teniers the 
younger By far the most important collection of his works 
is to be found m the Alte Pmakothck at Munich The Dul- 
wich College Gallery possesses a fine example There is 
another m the Iomdes Collection bequeathed to the Victoria 
and Albert Museum Brouwer is as yet unrepresented m the 
National Gallery 

CHINNERY (GEORGE), R H A 

D 1857 

Portrait and landscape painter His parentage and birth- 
place are not known, but he is believed to have studied m 
Dublin He exhibited miniatures at the Ro} al Academy m 
1791, and in 1798 was working m Dublm,*where he was pat- 
ronised by the Lansdowme family and elected a member of 
the Hibernian Academy In 1803 he went to the East, xnsit- 
mg first Madras and Calcutta, where he painted the portrait 
of Gupi Mohun Tagore and other leading personages, and after 
a residence of many years m the latter city moved on to China 
and settled at Macao, where he died m 1857 Chinnery was 
not only an excellent portrait painter, but practised m other 
branches of the art with much ability , during his residence 
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m China he de\otcd himself chiefly to depicting Chinese life 
and scenery both in oils and water colours and executed a 
number of etchings amongst them A Senes of Miscella 
neous Rough Sketches of Oriental Heads 


CONSTABLE (JOHN) R A 

B 1776 D 1837 

John Constable was born at Bergholt m Suffolk m 177G 
His father intended him for the business of a miller but Con 
stable s taste for landscape painting early dev eloped itself 
and he resolved to be a painter Ho bicamo a student of 
the Royal Academ> in 1800 received somo instruction in 
landscape painting from R R Rcmagle R A and was much 
encouraged by Sir George Beaumont In 1816 he manned 
and from 1820 ho resided at Hampstead the beautiful neigh 
bourliood of which chicfl) occupied Ins pencil for tho remain 
dcr of his life He was elected a member of the Royal Aca 
demy m 1829 having been for ten year 1 an Associate and ho 
exhibited altogether 104 works at the Academy Ho died 
in London the 30th of March 1837 Constables landscapes 
arc conspicuous for the simplicity of their subjects consisting 
generally of a cottage a village church or green or tho simplo 
meadow some are distinguished for tho effect of dew or rain 
There is a place says Mr Leslie among our painters 
which Tufncr left unoccupied and which neither Wilson Gams 
borough Cozens nor Gartm so completely filled as John Con 
stable He w as tho most genuine painter of English cultiva 
tedsccncr> leaving untouched its mountains and lakes 
I love said Constable even stile and stump and lane 
in the village as long as I am able to hold a brush I shall 
never cease to paint them 

CORREGGIO 

Allegri ( Antonio da Corregio ) 

Called Correggio an illustrious Italian painter born at 
Corregio 1494 It is not certain with whom he studied 
some Italian writers state that he was instructed by Fran 
cesco Bianehi and Giovam Maram called T Fran others Bay 
he was pupil to Leonardo da Vmci and others still to Andrea 
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Mantegna However that may be, lie soon found new paths 
of art by himself “Another charm, ” says Fuseli, “ was 
yet -wanting to complete the round of ort — harmony It ap- 
pealed with Antonio Allegri, called Correggio, whose works it 
attended like an enchanted spirit The harmony and the grace 
of Concggio arc proverbial , the medium which, by breadth of 
gradation, unites to opposite principles the coalition of light 
and darkness, by imperceptible transition, is the element of 
Ins style This inspires Ins figures w ith grare , to this their 
grace is subordinate , the most appropriate, the most elegant 
attitudes were adopted, rejected, perhaps ‘■ac rific *d to the 
most awkward ones , in compliance wPh this imperious prin- 
ciple, ports vanished, were absorbed, or emerged in obedience 
to it This unison of a whole predominates over all that re- 
mains of linn from the vastness of lus cupolas to the smallest 
of lus oil pictures ’ ’ The harmony of Correggio, though as- 
sisted by exquisite hues, was entirety independent of colour 
lus great oigan was chmro-oseuro, m its most extensive 
sense The pnncipal work of Correggio is the great fresco 
painting m the cupola of the Cathedral at Parma The dome 
of the Clnucli of St Giovanni, at Parma, is another of lus mas- 
ter-pieces 4mong his oil paintings the most celebrated are 
the “ St Jeiome ’ 5 and two altar-pieces of the Church of St 
Giovanni, Parma , “ The Descent from the Cioss, ” and “The 
Martyrdom of St Placido, ” the “Nottc” or Nativity, and 
the Magdalen Reading, in the Dresden Galleiy, the “ Marri- 
age of St Catherine’ ' and the “Jupiter and Antiope’’ m the 
Lou vie , the “ Madonna” (Vieige an Pamer) and the “ Ecce 
Homo, ” m the National Gallery Coireggio died in 1531, 
aged 40 years 

Imitalon, and copj/ists of Correggio have been so numerous 
that it would be quite impossible to record all of them There 
is little dangei of being deceived by their exertions, as genuine 
works by the master are never, or almost never seen m sales, 
but remain forever in the public galleries wdrere they have 
found their legitimate place The amateur must consequent- 
ly be satisfied when he can secure good copies The best are 
by Pompomo Allegri, son and Scholar of Correggio, by Anton- 
io Bernini , Andrea Comodi, Giuseppe Maria Crespu Antonio 
Bruno, Bernardo Gath, Giuho Cesare Procaccmi, Sebastrano 
Ricci, Francesco Maria Rondam , and Bartolomeo Schidonc 
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Copic bv Bernabei Bologna Comoro Gnndim Crcgono di 
Ferrari and Lorenzo Ferrari Genasio C atti Girolamo Ma 
uoh rcrnandmo Porta Ercolc Procaccini Sainaccfnin and 
Tor Hi arc less a aluablc 

DANIELI (THOMAS) R A 

B 1740 D 1810 

Thomas Danicll was a man of versatile abilitv and ciior 
mous energj He was the maker of his oiwi fortune liming 
been born at tho Chcrtsej inn kept b) his lather in 1749 
and apprenticed to a heraldic painter a trade then djing out 
However profitable it had been probablj Datnell would not 
have adhered to it as he was animated at a time when the 
representation of natural scenerj under atmospheric condi 
tions of effect was merelv struggling into existence with a 
love of the romantic and beautiful in architecture and nature 
The sentimental affectation for landscape so cleverly satirized 
by Lord Macaulaj did not indeed influence him his bias was 
towards archuologv and botunj and led In in at last to India 
Up to 1784 he painted topographical subjects and flower 
pieces Bj this time his two nephews had come under his m 
fluence the joungest being apprenticed to Mcrlland the land 
scape engraver and the elder William was under his own care 
In this vear (1784) he embarked for India accompanied b> 
the boj and found a Calcutta ample encour foment and 
was greatl) patronised by tho Tagore family Here he rc 
mained ten year* and on returning to I ondon he published 
his largest work Oriental Scenery in i\ large volumes not 
completed till 1808 Trom 17% till 1828 he continued to 
exhibit Eastern subjects temples jungle hunts etc and at 
the same time continued the publication of illustrated works 
These are — Views of Calcutta Oriental Scenery 144 plates 
Views in Egypt Excavations at FUorn Picturesque Voyage 
to China These were for the most part executed bj an on 
graving process now almost forgotten called aquatint and 
although thev do not show the accuracy of detail now under 
stood are valuable authorities He was made Royal Acadc 
mician m 1799 Fellow of the Royal bocictv about the same 
time and at different times member of several minor Societies 
His nephew a both died before him his Indian period had 
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made him independent, and lie lived a bachelor life in much 
respect at Kensington till the age of ninety- one, dying 19fh 
March 184.0 


EASTLAKE (SIR CHARLES L ) P R A. 

B 1793 D 1801 

Sir Charles L Eastlake, psa, was born on the 17th of No\- 
ember 1793, at Plymouth, where lus hither held the ofhee of 
Sohcitor to the Admiralty He was educated at Plimpton 
Grammar School, m which Sir Joshua Reynolds had also been 
brought up , and he passed a shoit time at the Charterhouse 
School m London Here, while still very young, about 1809, 
partly through the influence of his fellow tow nsman, B R 
Haydon, w r ho had just then finished his picture of “Dentatus," 
he determined on painting for a profession became a pupil of 
that master, and also attended the schools of the Ko) a I 
Academy for a few years, during the keepership of Fuseli 
As early as 1813 the young painter exhibited an ambitious 
effort at the British Institution — “ Christ raising the 
daughter of the Ruler of the Synagogue this picture, of 
considerable size, Sir Charles painted m his tw entieth year 
In 1814, after the peace, he was sent by Mr Jeremiah Har- 
man to Pans to copy some of the remaikable works that had 
been gathered together by Napoleon in the Louvre, but the 
escape of the Emperor from Elba in the following year caused 
him to return home again, and for a time he devoted himself 
to the study of portrait painting at Plymouth While there 
m 1815 he had the opportunity of seeing Napoleon on board 
the Bellero'phon, then on its way to St Helena, and from mem- 
ory, aided by some sketches which he contrived to make, while 
the Emperor was standing at the gangway of the ship, he 
painted a portrait of him, a full-length figure, life-size, which 
was considered a good hkeness It is engraved in half-length 
m the Art Journal for 1848, from a picture, now the property 
of the Marquis of Lansdowne 
In 1815 also Sir Charles exhibited a second historical picture 
at the British Institution — ‘ ‘Brutus exhorting the Romans to 
revenge the death of Lucretia ” 

In 1817 he went to Italy, being one of the first English art- 
ists to visit Rome after the Peace , and m 1819 he visited 
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Greece in the company of Sir Charles Barry and Mr Donald 
son returning in the following year to Borne by way of Sicily 
He remained m Italy altogether fourteen years his time being 
spent chiefh at Borne and Ferrara The picturesque charac 
ter of the Italian and Greek national costumes seems to have 
so far fascinated the painter as to have drawn him from the 
department of history with winch he had commenced his car 
eer to the class of genre painting and during nearly the 
whole of his long residence abroad from 1820 his pictures 
were almost exclusively drawn from peasant life the Italian 
banditti constituting his favourite subject 

He exhibited a large historical picture at the British Insti 
tution in 18 9 0 representing Mercury bringing the Golden 
Apple to Paris In 1823 he sent to the same Institution 
five pictures of banditti painted at Home and in the follow 
mg year six small works of a similar character representing 
simple peasants or brigands In 1825 he exhibited three 
more of the same class of works but from this year forth he 
sent his pictures no longer to the British Institution hut to 
the Royal Academy 

His name first appeared in the Academy Catalogue in 1823 
when he sent three views of Rome to the LxhibitiOn 

But the first of Sir Charles Eastlake s works which attracted 
any considerable notice was the large picture of The Spartan 

Isidas exhibited in 1827 The story is from Plutarch s Life 
of Agesilaus The >oung warnor suddenly called while m 
his hath to repel an attack of the Thebans seized his Sword 
and spear and rushed naked as he was mto battle causing 
a panio among the enemy who both from his appearance and 
his deeds judged him to be some guardian deity though he 
slew many he escaped himself without a wound Sir Charles 
selected this picture now the property of tlm Duke of Devon 
shire to exhib t in Pans at the Universal Exhibition of 1855 
It procured him his election as an Associate of the Royal 
Acadcmv In 1828 appeared the beautiful and popular picture 
an Italian scene in the Anno Santo Pilgrims amvin D in 
sight of Rome and St Peter a Evening He repeated this 
subject in 1835 and again in 1836 introducing only some 
slight alterations m the composition In 1829 he exhibited a 
poetical landscape entitled Lord Byron s Dream and 
in the following year he became an academician returned 
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to England, and established himself m London, at No 13, 
Upper Fitzroy Street , when he removed in 184.3 to No 7, 
_ Fitzroy Square, where he henceforth constantly resided in 
London 

Sir Charles Eastlake’s pictures aie not numerous He 
was too much engaged in literatuie and with other occupa- 
tions to admit of a very close application to the practice of 
his piofession In 1833 he exhibited “Greek fugitives , an 
English ship sending its boats to rescue tlum,” in 1834 
“The escape of Francesco de Carrara, last Lord of Padua, 
and Taddea d’Este, bis wife, from Galea//o Visconti, Duke 
of Milan," of which there is a repetition in this collection 
in 1837 “An Aiab Chief selling Captives, Monks endeavour- 
ing to lansom them ” “ History ” “ Plnlomphy The latter 
two are now in the possession of the Malmtnja Tagore, 
K C S I , in 1838 “Gaston de Foix before the Battle of 
Revenna,” in which the Knight was killed , in 1839 “Christ 
► blessing little clnldern,” in 1840 “The Salutation of the 
aged Friar in 1841 “ Christ vv eeping over Jerusalem, ’’ of 
which the Vernon picture is a repetition, and m 1S43 
“ Hagar and Ishmael ” The last is a composition of inie 
simplicity and beauty Fiom this time his name did not 
often appear in the Royal Academy catalogue Among his 
latest works are several ideal portraits 6f women, painted 
with great delicacy He contributed altogether fifty one 
pictuies to its exhibitions, extending over a period of thirty - 
three yeais, exhibiting five works only aftei he became 
President of the Academy 7 , having succeeded Sn Martin Slue 
m that office in 1850, when as is usual on the occassron, he 
received the honout of Knighthood from Queen Victoria 

We have yet to follow Sir Charles Eastlake’s caieei in his 
literary 7 and official capacity 

In 184*1 he was appointed secietaiy 7 to the Roy 7 al Com- 
mission for decorating the New Palace of Westminster and 
conducted all the business of that Commission until its 
dissolution after the death of H R H the Prince Consort, 
its Piesident 

The papers or appendices accompanying the periodical 
Reports of the Commissioners written or collected and edited 
by the Secretary, are most valuable contributions to the 
practical literature of art He had previously’ written a few 
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articles for the Penny Cyclopaedia and in 1840 he published a 
translation of Goethe 8 Theory of Colours with a dedication 
to his friend and patron Mr Jeremiah Harman In 1842 
he edited a translation of Kugfer s Italian Schools of Paint 
ing hut his chief hteraiy labour is the very learned 
volume entitled Materials for a History of Oil Painting 1847 
dedicated to the late Sir Robert Peel 1 his work as, regards 
the Flemish School at least perhaps exhausts the subject of 
i ehicles and methods of painting 

On the death of Mr Segmer the original Keeper of the 
National Gallerj in 1843 ^lr Charles (then Mr ) Eastlake 
was appointed to succeed him This office however he 
resigned in 1847 In 1850 as President of the Royal Academy 
Sir Charles became an ex officio Trustee and in 1855 on the 
occasion of the reorganisation of the management of the 
Institution he was appointed Director of the National Gallery 
for a term of fixe \ears an appointment which was renewed 
in 1860 and m 1865 The great feature of this new manage 
mcnt was that Parliament voted an annual sum for the pur 
chase of picture and the consequence has been a steady 
and \est increase of the collection independent of gifts and 
bequests 

In 1849 Sir Charles married Elizabeth the daughter of the 
late Dr Rigby a lady distinguished for her hterarj 
attainments being the authoress of sexeral original works and 
thp translator of some others In 1853 he received the honor 
ary degree of D C L from the University of Oxford and 
in 1855 he was made a Chevalier of the Legion of Honour by 
the Fmperor of the French He was a fellow of the Royal 
Society and a mi mber of several foreign academics 

In August 1865 he left England on his usual annual toifr 
on the continent with a view of acquiring further examples 
for the National Gallery In Mian however he was 
attacked by sex ere illness but having somewhat recox ered 
lie remoxed in the month of October to Pisa He shortly 
afterward became again seriously ill and earl y on the morn 
mg of Sunday the 4th of December he died at Pisa m his 
73rd j ear His body was brought to England by desire and 
V tile cost of the Ro}al Academy and on Thurbdav the 
18th of January 1866 it was deposited in a xault constructed 
for it in Ken. al Green Cemetery 
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ETTY (WILLIAM), R A 

B 1787 D 1819 

William Etty was born at York, Marcli the 10th, 1787 , his 
father was a miller In 1798 he was apprenticed to Robert 
Peck, a letterpress printer at Hull, with whom he served 
seven years, but, says Etty m his autobiography, “I had such 
a busy desire to be a painter, that the last years of my servi- 
tude dragged on most heavily ” Tn 1806, he removed to 
London, to his uncle, Mr William Etty, of Lombard Street, 
and at once earnestly prepared himself to enter as a student 
at Somerset House His first academy however, vas the 
plaster-cast shop kept by Gianelh, m Cock Lane, Smithfield, 
where Etty made a drawing of the ancient group of Cupid and 
Psyche, which procured him admission into the Royal Acad- 
emy he -and Collins entered it the same week in 1807 By 
his uncle’s generosity, who paid one hundred guineas for him, 
Etty became the pup’l for one yeai of Sir Thomas (then Mr ) 
Lawrence, residing at that time m Greek Street, Soho Square, 
but the incessant occupation of Lawrence left him little lei- 
sure to assist his pupil, and Etty’s difficulties were so great, 
that he writes ‘ ‘ Despair almost overwhelmed me, I was 
ready to run away, I felt that I could not get on, but a voice 
within said persevei e 1 I did so, and at last triumphed, but 
I was nearly beaten ” 

When his year was expired, Etty painted from nature, and 
copied the “old masters” m the British Gallery tins, he 
says, he found easy, after copying Lawrence He was also a 
constant student m the “Life School-’ of the Royal Academy 
His industry was indefatigable, yet he tells us he tried for all 
medals, gold and silver, and never got any of either He 
ventured at one time to send six pictures to the Academy 
exhibition, all were rejected , this happened year after year at 
the Academy, and at the British Galleiy, but by discovering 
his defects, and by great industry m endeavouring to 
correct them, he at last conquered his evil fortune, and by 
such works as “The Coral Finders, ” exhibited m 1820, 
“Cleopatra, ” exhibited m the following yea 1 ’, and some 
others, he established a reputation and at length entered upon 
his great career In 1822 Etty went to Italy, visiting Yemce, 
Florence, Rome and Naples, but it was in Yemce that he found 
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the grtate t attractions Venice the birthplace ami cradle 
of cotour the hope and idol of mv professional lifo ' Ho 
studied in the \cadcm) then ami was elected an honorary 
member oC it 

He returned to I cmdon tarlv m 1824 The f»t>t picture 
he exhibited after his return was Pnndom trow nod bv the 
'n ason in the I xhtbition of 1 8H f *r which he was chosen 
an \ ociatc of tin Rnvnl Acadcni) and in 1823 he became 
a member 

In the nutolnogrvphv m ntioncd in this notice I ttv has 
him elf pointed out what he con tdered Ins greatest works 
To the pure in hr art ail things are pun inv aim in all 
ms gnat pictures has been to paint s ime great moral on the 
heirt — The Combat thr hrnuU/ of mrrey the three 

Judith puture iw/no/nmi and mII de\ otion torountr) 
people and (. ml Benaiah I)a\id » chief captain colour 

1)1) i s and the Sv rt ns the importance of nsitmgicn 
sual dcliyhl* or an Homeric paraphrase on The \\ at s of 
Sin is Death three picturvs of Joan of \rc /Wijion 
IjoyaHy and PatrxoUim like the modern Tudith In all 
mno great pictun as it was mv desire to punt three 
tunes three 

In the summer of 1840 an exhibition of 1 ttv « works to 
the number of 130 pictun took place in the gnat room oi 
the Socict) of Vrls at the \drlphi in a surpnsuig manner 
displacing the great powers of tins distinguished I nglish 
painter especial!) ns a colourist I tt\ died in the same rear 
1840 in his native place \ork on the 13th of November he 
was never niamed and having lived a \cr) retired life he 
accumulated a considerable fortune * He eontributed one 
hundred and tliirt) six pictures to the Ro)al Acadun) 
exhibitions 

GIBSON (JOHN) R A 

lobn Gibson w as born at G\ flen near Convvav and w as the 
eon of a marl ct gardener When he was nine veara of age 
lus father and mother removed to Iivcrpool where a 

3*0 his Vutoll rapliy tntho Art J trnal for 1S151 an l the Lift 
of inMam ttty by A (hlchrist soli 8ra London 1S&5 
There Is a fine engraving of the Combat by O T Doo it.* 
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stationer, named Tourneau, lent the young artist drawings and 
casts to copy At the age of fourteen he was hound appren- 
tice to Messrs Southwell and Wilson to learn cabinet-making 
After a year he was moved into the wood- carving depart- 
ment, and was much employed m that art In 1816 he 
exhibited at the Royal Academy two portrait busts, one of 
H Parkes, and a “Psyche borne on the Wings of Zephyrus 55 
The last work he did m Liverpool before he left for London 
m 1817 was a mantle-piece for Su John Gladstone, the father 
of William Ewart Gladstone He dreamed a dream that a 
great eagle earned him away to Rome, so he forthwith set 
out and arrived in the Eternal city on the 20th of October 
m the year 1817 He was welcomed by Canova in a gener- 
ous manner During lus first residence m Rome he carved 
the “Mars and Cupid,” now at Chatsworth, a “ Psyche and 
Zephyius,” for Sir George Beaumont, a bass-relief of “Hero 
and Leander ” for the Duke of Devonshire, and for Henry 
Sandbach the “Hunter and Dog” and “ Hylas and the 
Nymphs ” now m the National Gallery of Bntisli Ait, London 
In the year 1833 he was elected an associate of the Royal 
Academy of Arts, and a full Academician m the year 1838 
During 1844 he was in London, but he returned to Rome and 
carved the “Proserpina” for Dwarka Nath Tagore, now at 
Tagore Castle, and remained theie during all the troublous 
times of 1847 to 1849 When the Fiench came to Rome he 
removed to Lucca In 1850 he came back to London to 
model the statue of Her Majesty the Queen Victona, with the 
figures of Justice and Clemency, for the Princes’ Chamber m 
the Houses of Parliament He took five yeais to complete 
for Mr Preston the celebrated Statue of Venus, known as the 
“ The Tinted Venus,” and would not part with it for four 
years more after that It was a replica of the uncoloured 
- statue carved for John Nield after the artist’s sojourn m 
Lucca , “The Tinted Venus” was exhibited at the Inter- 
national Exhibition of 1862 and was much discussed and 
admired John Gibson died m Rome on the 27th day of 
January 1866, aged 76 years With the exception of a few 
small legacies, he left his whole fortune and the contents 
of his studio to the Royal Academy, London, and there 
may be seen a gallery full of his casts and some few works 
in marble 
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GOTCH (THOMAS COOPER) 

Artist born at Kettering 10th December 1854 fourth son 
of Thomas Henry Gotch Educ Private School Kettering 
Grammar School studied Art at Heatherley s Antwerp 
Slade School and under Jean Paul Laurens m Paris third 
Medal Salon Pans 1896 2nd Medal Salon Paris 1896 Small 
Gold Medal Berlin 1896 Publications — Destiny 1886 

Twixt Life and Death 1890 My Crown and Sceptre 1892 
The Studiof 1892 Portrait of Miss Hegan Kennard 1894 
and a Golden Dream 1893 The Child Enthorned 1894 The 
Child in the World and Death the Bnde 189o Alleluia 
purchased by the Trustees of the Chantry Bequest 1896 
The Heir to AH the Ages 1897 The Awakening 1898 
A Pageant of Childhood, 1899 The Dawn of Womanhood 
1900 etc Address Shottcrmill R S 0 Club Arts 


GUIDO (Guido Reni m England known as Guido) 

B 1575 D 1642 

Bolognese School Born at Calvenzano near Bologna on 
the 4th November 1575 Died at Bologna on the 18th August 
1642 Pupil of Carracci and afterwards the recognised head 
of the Bolognese School Guido s first works were in the nattir 
alistic style of Carravaggio He afterwards developed and 
practised with commanding ability the more idealistic and 
conventional manner with which he is chiefly identified 


HAMILTON (SIR WILLIAM) 

B 1730 D 1803 

Sir William Hamilton antiquary and patron of the fine 
arts was born in 1730 of a noble but needy Scottish familv 
Of his early life and education we know nothing beyond the 
fact that he was e query to Prince George afterwards George 
III whose fo3ter brother he is said to have been but in his 

t Purchised by the "Maharaja Tagore from the Calcutta Art Exhibi 
tion 
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twenty-fifth year he »amed a yonng 

whose fortune pkcedlumm affluen ^ ^ Mtdhurst, and 

of George III, Hamilton sat as c Naples, an office 

m 1764 he was ^ proceeding to his post his 

which he retained till 18UU * wakened by the discover- 

attention and interest n ere at once tlie study 

les at Pompeii and Herculaneum and ^ too^ ^ ^ 

of antiquities with ardour Por nucleus of a 

and Etruscan vases, purchased in 1< W>, . the 

valuable collect, on of Ins own now most 

British Museum Engrarmg ‘ , djitiquihes Elnisqiics, 

valuable pieces are given m t 1 , qy Hamilton edited 

Giecques, et Romanies tilde* du Cabinet to M M m 
by D’Hancarville, and published at Naples > i i ^ pQr 

Hamilton also contributed bbera _y o ^ ot j ier valuable 
tici, and gave much attention o , ‘ . p ]S e g 0 rts were 

articles rescued from the buried cities ,, b - b Court . 

almost nulhfied by the inertness of the ^3 History and 
which was even suspicious of his zea ' Bctwecn and 

Science also were not neglecte y esuv ms, Etna, and 

1767 Hamilton paid numerous Msits to , , p ie tro 

the Lipan Islands, accompanied by a young t , ^ 

Edbns, who made drawings of the ^tewortiy q{ 

appearances under Hamilton s direct Society, 

these excursions, first sent «« letters to ‘ 

of winch he became a member m 1/66, was afterward £; simUS 

into two works — Observations upon rmbhshed 

Mount Etna, and othei Volcanoes of the ^e 'tion opiates 

at London m 1772 and Campi Phlegran , a collect! 

illustrating the volcanic phenomena, accompa y fes 

descriptions m English and Erench Published ^ 

m 1776-77 A Supplement to the latter descn e ^ 

tion of Mount Vesuvius m 1779 Hamilton sdaug 

1775° and his first wife m 1782 In 1772 he was made J C p , 

and m 1791 Pnvy Councillor His continued 

art and antiquity is manifested by his 1767 

Philosophical Transactions of the Royal Soc J 

to 1795; and to the Archasologia m ^^^l^Wmckel, 

generosity to artists and antiquaries, such a g j gth - 

mann, aid Piaggi Recalled m 1800, he died April 

1803 
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III RUING (JOHN I Id 1)1 RICK) 

n 179 j D IBGj 

Tins distingui hcd horse punter was a Native I nghshman 
but his familv was onginalK Dutch As an artist he was 
self taught at one time he was a stag coachman having 
driven the lorh and I ondon Ilighflvcr for four }cars 
He first painted horses »t Doncaster and has made portraits of 
thirtv three succe sue winners of the St Legtrthen Among 
his b st works arc Returning from Lpsom Tlie Derbv 

Da} The Market I)a> Tin Horse 1 air etc Her 

ring was a frequent exhibitor at the British Institution and 
ut the Ro\ al \eademv He died at Tunbridge Kent on the 
23rd of September 18Go m his ovent\ first jear He was 
animal painter to II R II the Dmh< s of Kent and Ills 
Majest) possesses several portraits of horses bv lum 

HOME (IiOBTRT) 

(cir 1746 — 1831) 

A brother of Sir I verard Home Dart Robert Home 
studied under Vngchta Kauflmann n a and began exhibit 
ing at the Roval Acadcmv in 17 <0 Between that )cnr and 
1813 twentv threo of his pictures were hung In 1778 he 
was practising in Dublin w hence lie proceeded to India nrnv 
ing at Madras in 1790 He accompanied the arm} to Scring 
apatam and painted senes of views illustrative of tho cam 
paign In 1791 lie produced the portrait of Lotd Cornwallis 
for the Madras Exchange This gained for him a considerable 
reputation The pieture of General Medows painted at the 
same time is probabl} also from Homo s brush kt tho end 
of 1792 Home arrived in Calcutta and proceeded shortly 
afterwards to Lucknow where he was appointed portrait and 
historical painter to the Nawab Asaf ud daula In 179u ho 
painted for Madras a portrait of Sir Eyre Cootc probabl} 
from an original b} Dance then m the possession of General 
Claude Martmc at Lucknow On tho death of the Nawab m 
1797 Home settled in Calcutta where he painted portraits 
of the principal residents and becamo member and 
Secretary of the Asiatic Society of Bengal Ho com 
menced the Society s collection of paintings which now 
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includes some twenty-five examples of Ins work He sent 
liome for exhibition at tbe Royal Academy pictures entitled 
“The reception of the hostage Princes of My tore by the Mar- 
quess Cornwallis,” and “ The death of Colonel Moorhouse at 
the storming of Bangalore*” He also painted full-lengths 
of the Earl of Mornmgton and Colonel Wellesley The first 
of these is m the India Office Collection (N o 2) 

Subsequently Home was engaged on a fixed salary by the 
Nawab Vizier of Oudh, Saadet Ah Khan, and after the 
latter’s death he served Ghazi-ud-dm Haidat, King of Oudh 
Heber says that Home ‘ ‘ made seveial portraits of the King 
redolent of youth, and radiant with diamonds ’ ’ The bishop 
himself sat to Home at Lucknow m 1824 
Home’s portraits were well drawn and painted There is 
a half length of him by Gregory m the collection of the 
Asiatic Society of Bengal 

HUDSON (THOMAS) 

An English portrait painter 

LAMBERT (GEORGE) 

B 1710 D 1765 
An English landscape painter 

LANCE (GEORGE) 

George Lance, the most distinguished of Enghsh fruit, 
flower, and still-life pamteis, was born in 1802 at Little 
Easton, near Duninow, in Essex, and acquired the practice 
of his art m the studio of Haydon, the historical painter 
Lance’s pictures are well known, and he has acquired indeed 
a European reputation by the many admirable woiks he has 
contributed during the last thirty vears to the exhibitions of 
the British Institution and the Royal Academy, but more 
frequently m the rooms of the Institution 

LANDSEER (THOMAS), A R A 

B 1795 D 1880 

Engraver Eldest son of John Landseer and brother 
of Sir Edwin Landseer, whose works owed much of their 
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popularity at first to his brother s fine and spirited engrav 
mgs Elected an Associate of the Royal Academy in 1868 

LFGROS (ALPHONSE) 

Was for some time Slad Professor of Fine Arts at Uni 
vcrsity College London 

LOUTHERBOURG (PHILIP JAMES de) R A 
B 1730 D 1812 

An eminent landscape painter born at Strasburg about 
1730 studied under Carle Vanloo and probably also under Casa 
nova He soon became popular for battles hunting and sea 
pieces and for landscapes in the manner of Berghem In 
1771 he went to England and was elected in 1782 a member 
of the Royal Academy Died at Chiswick in 1812 His 
works which were m his time more praised than they deserved 
are now considered of little value moreover they have 
been so closel) imitated that then genuineness is almost 
always doubtful 

MURILLO (BARTOLOME ESTEBANl 
B 1018 D 1682 

An illustrious Spanish painter born at Pilas a small town 
mar Seville on the 1 at of January 1G18 studied under Juan 
d< 1 Castillo His first subjects were rustic and beggar boys or 
girls in which he exhibited a faithful and accurate atten 
tion to nature and a simplicity of character quite peculiat 
His pictures of this first manner are vigorously coloured but 
with the dark and heavy shadows of his master and lack the 
tenderness and suavity that distinguish his later productions 
The fame of Don Diego Velasquez then at its zenith soon 
inspired the young master with a desire to visit Madrid and 
in 1642 he set out for the Capital On his arrival he was 
admitted into the Velasquez Academy and he spent three 
j ears undtr such favourable circumstances continually sludy 
mg the works of Titian Rubens and Vandyck In lb45 he 
returned to Seville and resumed his practice with immense 
success From that time his subjects weie chiefly religious or 
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scriptural Few painters have a juster claim fo originality of 
style than Murillo all his works are distinguished in a close 
and lively imitation of nature Ills pictures of the Virgin, 
Saints Magdalenes, etc , aic stamped with a characteristic 
expression of the eye damp and tender, and haye a national 
peculiarity of countenance and costume -which are xery 
remarkable There is little of the academy or the ideal discern- 
able in his design or his composition , it is a chaste and 
faithful repiesentation of what he saw or conceived , truth 
and simplicity aie never lost sight of his colour is clear, 
sweet, and harmonious Murillo died m Seville K>82 His 
works command enormous prices The National Gallery 
paid 4,000 guineas for a picture of the Holy Family , and the 
Louvic £2 1,000 for the Soult ‘Assumption’ the largest price 
evei paid for a pictuie Among his almost innumerable 
t imtalo) $ and copyists, Don Pedro Nunez Francisco Ochoa, 
Fi Osorio, Lorenzo (Jinros, Jose Ruhra, and most of all Don 
Alonso de Tobai > the piofessed imitator, were the most 
successful Next come Miguel dc Aqmla, Fr Antohncz, Seb 
Gom^z, called El Midato de Murillo Juan Garzon Felipe de 
Leon Uoienle, Juan Gutticrcz Este'ban Marquez Tommaso 
Mailinez, Pineda Peiez, for the most part scholars of the 
master 

MURRAY (THOMAS) 

B 16GG D 1724 

An eminent British painter, born in 1GGG Studied under 
John Riley, and painted portraits with considerable merit 
Died 1724 

OPIE (SIR JOHN,) R A 

B 17G1 D 1807 

John Opie, historical and portrait painter, was born at 
St Agnes, near Truro m May 1761 He early showed a taste 
for drawing, tod for scholarship also, having at the age of 
twelve mastered Euclid and opened an evening school for 
arithmetic and writing Before long he won some local 
reputation by portrait-pamtmg , and in 1780 he started for 
London, under the patronage of Dr Wolcot (Peter Pmdar) 
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who hoped to win credit and still more substantial benefits 
from the fame of his y oung prot«gi Opie Mas introduced to 
the town as The Cornish W onder a self taught genius 
The world of fashion ever eager fora new sensation was 
attracted the carriages of the wealthy blocked the street »n 
which the painter resided and for a time he reaped a rich 
hors cat hv Ins portraits But oon the fickle tide of popular 
ltv flowed past him and the painter was left neglected He 
now applied himself with redoubled diligence to correcting the 
defects which marred Ins art meriting the prai e of his mal 
!Northcote Other artists paint to live Opio U\ c& to punt 
\tthe ametime he ought to supplement his carl) education 
b> the Stud) of Latin and Trench and of the best I nglish 
classics and to polish the rudeness of Ins provincial manners 
by mixing in cultivated and learned circles In 1780 he 
exhibited his first important historical subject the \ sa sma 
tion of James I and in the following ) ear the Murder of Rirno 
a work whose merit was recognised b) the artist s immediate 
election as associate of the Acadcm) of which he became a 
full member in 1788 He was employed on five subjects for 
Bojdell 8 Shakespeare Gallery and until his death on 
the Oth of \pnl 1807 his practice alternated between por 
traiture and historical work His productions are distm 
guished by breadth of handling and a certain rude vigour 
individuality and freshness They arc not wanting in 
grace elegance and poetic feeling Qpic is also favourablv 
known as a writer on art by lus l if of 1 a/nol h m 
"WolcotB edition of Pilkmgton his I etter on t h Cuftnation 
of the rxne Art « in England in which lie ndvocat d tlj 
formation of a national gallerj and his Lectnrt as I mfe s r 
of Painting to the Ro)al academy which were pul Jj }, { | 
in 1809 with a memoir of the Artist by his wubw 


PATER {JEYN BAPTISTE JOSEPH) 

B 1696 D 1736 

Trench School Born at Valenciennes in 16% Died at 
Pans on the 25th Jul) 173G Pupil of his fellow townsman 
Watteau whose impatient and irritable disposition was the 
cause that Pater did not remain long with him W atteau m 
the last months of his life repented of his injustice franklv 
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owning that lie had {eared the possible development of his 
pupil’s ability He then sent for linn, and as long as his 
strength endured, continued to gi\c him lessons Pater sub- 
sequently declared that this was the onlj fruitful teaching that 
he had ever received Like that of Watteau, though in ano- 
ther fashion, the character of Pater was strangel) at \nnance 
with Ins work He lived under the constant apprehension 
that his health might give \\ ay before lie had secured a 
competency, and laboured day and night to amass -wealth 
The result was that he died, worn-out at the age of fortv 
Pater was received at the Academic Ro)ale on the 31st 
December 1728, oil presentation of a “Re'jouissance de 
Soldats ” 

Although high rank has been accorded to him as a painter 
of Fetes Galanles, his art cannot be regaidcd as more than a 
faint echo of that of Ins mastci He had no genuine artistic 
personality of lus own, yet he maintains a place beside his 
more gifted contemporanes in urtue of the delicacy and 
sparkle of his colour, the evenness and brilliancy of his gcneial 
tone, and the essentially decoiativc aspect of lus works 
By far the most icmaikablc series of Pater’s paintings is to be 
found m the Royal Prussian Palaces in and near Potsdam 
The Wallace Collection comes next, but with a wide interval 
Characteristic examples of his art are to be found m the Lacare 
Collection now m Louvre, at Buckingham Palace, in the 
National Gallery of Scotland, the Jones Collection at the 
Victoria and Albert Museum, the Arenberg Collection at Brus- 
sels, the Museum of Angers, and especially in the Collections 
of the Marquise de Lavalette, Mr Alfred de Rothschild, The 
Maharaja Tagore, K C S I , and Miss Alice de Rothschild 

POTTER (PAUL) 

A celebrated Dutch painter, was born at Eukliuysen m 
1625 He had no otliei instructor than his father yet by 
the power of Genius, his improvement v T as so extraordinary 
that he appeared an expert niastei m Ins art at the age of 
fifteen He carefully designed eveiy object from natuie, and 
it was his constant piactice m his w T alks in the fields, the only 
recreation he alloived himself, and sketch ever} 7 object that 
attracted his attention His subjects iveie Landscapes 101 th 
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different animals but principal!) cows oxen sheep and 
goats which he painted m the highest perfection His col 
ouring is soft transparent and true to nature lus touch free 
and delicate lus outline perfectly correct his shies tree 
and distances show generalh a remarkable freedom of hand 
and mastcrl) ca e while Ins animals arc cxquisitcl) finished 
There is usually in Ins pictures a brilliant effect of sunshine 
with a lustrous glitter m his colouring that is peculiar to him 
elf His works arc for the most part of small cabinet size 
though he was not incapable of painting on a large scale as is 
evinced in lus picture of a herdsman and cattle in the Collcc 
tion of the Prince of Orange with figures as large as life 
designed and painted with surprising energ) and fidchtv Paul 
Potter died \oung in 16o4 His works arc set down at the 
round number of about 140 and always command the most 
enormous prices Some of the finest examples of Ins work 
are to be found at the Hague The Hermitage at St Peters 
burg The Louvre and in omc private collections including 
those of Bridgewater House and Grosvenor House Burial 
at Amsterdam on the 17th Januarv lOol 

IUFrCAHE (SANTI) 

B 1483 D lo20 

W rough called Raphael San io da Urbmo has been staled 
the prince of painters b) the general approbation of mankind 
and he is almost umvcrsall) acknowledged to have pos cssed 
a greater combination of the higher excellencies of art than 
has ev er fallen to the lot of an) other individual He was the 
on of Giovanni Santi a painter of little cclcbrit) and was 
born at Urbino m 1483 His father removed not long after 
wards to Perugia where having instructed the boy in the eh* 
ments of design and discovering his extraordinarj talents In 
sought for him a more able master and placed him in the school 
of Pietro Perugino Under this illustrious teacher he made 
great progress soon sutpas cd all lus fellow students and 
even Perugino himself if some historians may be credited who 
cite in proof of his first work of St Niccolo da Tolentino 
crowned by the Virgin the Coronation of the Virgin and 
her Marrtag at Perugia and some other early pictures 
painted about his 18th) car entirely m the style of Pcrugmo 
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but with a finer expression of the heads About this time, 
Bernardino Pmtuncchio was commissioned to execute great 
works m the Cathedral of Siena, and, according to Vasari 
feeling himself incompetent to the vast undertaking, he 
engaged the assistance of Raffaelle, who made the designs and 
cartoons for all the works The story is, to say the least 
highly improbable It is a fact that Raffaelle only vent to 
Florence about 1504, saw there the cartoons of Buonairoti 
and Leonardo da Vinci, prepaied in competition for the great 
prize offered by the city, and only then became acquainted 
with the new style of painting At the same time he studied 
assiduously the works of the eailier masters, especially Giotto 
and Masaccio, as his subsequent pictures show evidently 
The death of his parents obliged lnm to hasten home, and 
while m Perugia he painted several of Ins best easel works, 
among which tivo “Madonnas,” “St Geoige,” “St Michael,” 
“Christ praying m the Garden,” and the “ Marriage of the 
Virgin,” called lo Sposahzio , by these peiformances may be 
measured the progress he had made m Ins first visit to Flor- 
ence They partake of the style of Perugmo, with little of 
the dignity, power, and grandeur of his latei performances, 
but are distinguished for the sensibility and feeling belonging 
to the earlier school His desire for improvement diew him a 
second time to Florence, where he zealously pursued his stud- 
ies of the old masters and derived great advantage from the 
acquaintance of Fra Bartolomeo He seems to have spent 
m study the whole time of his residence m that city at least 
it is known that he executed nothing there but a few por- 
traits, and the cartoon of the “ Entombment of Chnst the 
picture itself he painted at Perugia where he spent a feiv 
months, returning afterwards (the third time) to Florence 
Again, his studies were his chief employment, and he executed 
at this time only two pictures the “Madonna,” called 
“ La belle Jardiniere ,” now at Pans, and the “Madonna with 
the Fathers of the Church,” now at Brussels Having pre- 
viously acquired the excellencies of the greatest masters of the 
Romagna, Raffaelle possessed himself of those of the Flor- 
entine school he now considered himself competent to under- 
take great works and accordingly his uncle Bramante, the 
architect of St Peter’s, procured him employment at Rome, 
by lecommendmg him to Julius II, to decorate the Vatican 
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Vl the higinnmp of l dX. a pul onl\ twentv five lit hep-in 
the pictures ol the hpfitidid niti of nputrm nts caihd 
Jjri btjuatura tlu. first vvert nn ctulilenntu.nl repre«< ntntion 
of llieolopj The lope was o siti lied with the pi rfonil 
ancc that hcortl rrl nil the works of Rramintino Pietro 
di lit 1 ranee ea anil otliirs to l*e < flared on the wills of 
tin chamber m onh r that the w holt might be di-corntrd bj 
HafitelU Tin mandate w ns jnstsnUv put m it ecu ion and 
tli wo ks of the forimr tnn tirs dttnp sti l with the rxcip 
tion of one punted b\ Pcruuno ami foine ornamental parts 
of Nxtomi pf« crunl at tin instant uiliatntion of RafTaill 
him < If 

I rom this tun* (nbout 1 »w*) m trm i to 1 m* found in the 
works of tin voung master of hi Prut ttb lie has abandoned 
overt t < stipe of the anti pie gilding and manner On the 
wcond wall of the clmmlxr lu r<jn t entel 1 lulosopht in 
the famous picture ol fihv Vwo figni now ntvlr 1 tlie Nrhool 
of Uluns on tin thml wall lur iprudenei on the fourth 
1 octrj lhe**e ndii \cmints fmi-liedm 1 »1 1 nr tin first 
examples of his third and Inst male Towards the closi of 
1 ilJ he tomrni ncul tin pu tures of the m eond apartment of 
the \ ntican The first sulpct was Neliodoms driven from 
the Temple h\ the prat tr» of Onto on the othrr *nK of the 
chamher the Miracle of the Mass at Rol na the I) liver 
ance of St IN ter from j»n on and I eo the ( mat stopping 
the progre s of \ttila During tlie eomph turn of these 
wo K» (lit*)) Julius II died and was hun i edeil hv lio \ 
who continued RafTnellr in Ins empto\imnt it is understood 
that the two last pictures are illustrative of the In torv of the 
Pontiff him elf who had luen imprisoned at Ravenna In 
the third npartment Itnffnellc painted four pieces ropri ent 
mg The \ictorj gained hj St I eo 1\ our the ^aracuvs 
the Conflnpration of the Rorgo \ ccrlno the Coronation 
ol Chnrlcmanpe and Leo III vindicating lunwlf lieforo 
that monarcb The three chambers tailed tlie &fun e oc 
cupicil RafTaelle nine jears and wire comjileted in 1517 
Tie then turnidlus attention to tho decoration of the loggxc 
or i xterior pallenes of the palace connecting the rooms theso 
workR were chicflj executed from Ins cartoons b\ Ins disci 
pics Giulo Romano Giovanni 1 ronccsco Ponni Pienno 
del Vaga Pcllcpnno da Modena Pobiloro da Caravaggio 
T is 9 



Giovanni da Udine, etc This series of subjects is generally 
denominated Raffaelle’ s Bible At the same time he designed 
the famous cartoons for the tapestries of the Papal Chapel, 
which were left m Flanders, were purchased by Charles I, at 
the recommendation of Rubens, and are now m the South 
Kensington Museum 

The immense works m the Vatican did not prevent Raffaelle 
from engaging m numerous other undertakings - he decora- 
ted the palace of Antonio Chigi (now Farnesma) with frescoes , 
he painted m oil the “St Cecilia,” now m the Louvxe , the 
'‘Holy Family,” called la Perla , Christ bearing his Cross 
called “Lo Spasmio da Sicilia ,” and “La Madonna al Pesce” 
— the three last now m the Escunal the ‘‘Portrait of Julius 
II” now at Munich [there is a replica in the national Gal- 
lery], the “Portrait of Leo X,” at Pans, the, “Madonna 
della Seggiola,” m the Florentine Gallery, the “Madonna, 
di San Sisto,” at Dresden, and many other Holy Families 
and devotional subjects for churches and individuals, as 
well as portraits 

We come now to the last great work and masterpiece of 
Raffaelle, “The Transfiguration” “This is a picture” says 
Mengs, “ that combines more excellencies than any of the 
former works of the master The expression is more elevated 
and more refined, the chiaro-oseuro more correct, the per- 
spective better understood, the pencilling finer, and there is 
greater variety m the drapery, more grace m the heads, and 
more grandeur in the style ” 

With this incomparable masterpiece, ceased the labours and 
the life of Raffaelle He did not even live to entirely com- 
plete it, and the few remaimng parts were finished bv his 
scholar Giulio Romano While engaged upon it, he was 
seized with a fever, of which he died on April 7th, 1520, aged 
37 years 

Raffaelle is by common consent placed at the head of his 
art, not because he excelled all others m every department 
of painting, but because no other artist has ever possessed 
the various parts of the art m so high a degree Lazzarmi 
even asserts that he was guilty of errors, and that he is only 
the first because he did not commit so many as others He 
ought, however, to have allowed that his defects would have 
been excellencies m any other artist, being nothing more m 
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tun than the neglect of that high degree of perfection which 
he was capable of attaining The art indeed comprehends 
so man} and such difficult parts that no individual artist ha 
been alike distinguished in all For example it has been made 
a question whether Raffaclle did not yield to Buonarroti in 
drawing and Mengs himself confesses that lie did as far a 
regards the anatomv of the muscles and in strong expression 
in which he considers Raffaelh to ha\e imitated Michael 
Angelo Critics have also orten expressed a wash tint his 
female heads had possessed a more dignified character in 
this respect he was perhaps excelled bv Guido Rem and how 
ever his children may be fhosc of Titian ire still more beau 
tiful His true empire was in the heads of his men which 
are portraits selected with judgment and depicted with a 
dignity proportioned to his subject Vasari c ills the heir 
of these heads superhuman and calls on us to idmirc the ex 
pression of the a e e in the Patriarchs simplicity of life in the 
Apostles constancy of faith in the martyrs ami in Christ 
in the Transfiguration ho sa}s there is a portion of the 
Divine essence itself transferred to his countenance and 
made visible to mortal eyes This effect is the result of that 
quaht} that is called expression which is undoubtedl} the 
chief excellence of Raffaelh* 

Another quality which he possessed in an eminent degroe 
was grace His Madonnas enchant u not because they ex 
v hibit the perfect lineaments of the Mediccan Venus or of the 
celebrated daughter of Niobe hut because the painter m their 
portraits and in thur expressive smiles has personified mod 
esty maternal love purity of mind and in a word grace it 
self 

In regard to the province of colour Raffaelle must yield 
the palm to Titian and Correggio although he himself ex 
celled Buonarroti and many others That however he could 
excel in this respect is evinced by his portraits when not being 
bent on invention composition and high style of design he 
gives more attention to colouring 

In chano oscuro he was also inferior to Correggio though 
no doubt a perfect master of it To his perspective he was 
most attentive 

In fact his highest merit added to excellency m every 
part of painting seems to have been a wonderful felicity m 
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the invention and disposition of lus subjects, resulting in an 
unequalled superiority of composition In ei cry picture by 
Raffaelle, tlie principal figme is obvious to tlie spectator 
we hare no occasion to enquire foi it , tlie croups divided by 
situation are united m the pnncipal action , the contrast is 
not dictated by affectation, but by truth and propriety , a 
figure absoibed in thought often serves a relief to another 
that acts and speaks , the masses of light and shade are not 
arbitrarily poised, but are m the most select imitation of 
natuic all is art but all is consummate skill and conceal- 
ment of ait They who succeeded Raffaelle and followed 
other principles, have affoided more pleasure to the eve, but 
have not given such satisfaction to the mind The composi- 
tions of Paolo Veronese contain a greater number of figures 
and more decoration , Lanfianco and the machinists intro- 
duce a powerful effect and a vigorous contrast of light and 
shade , but who i\ ould exchange foi such a manner the chaste 
and dignified style of Raffaelle ? Poussin alone in the opinion 
of Mengs, obtained a supcrioi mode of composition in the 
groundwork or economy of his subiect. that is to say, m the 
judicious selection of the scene of the event The philoso- 
phy of the art of the great master is resumed in his own axiom 
as handed down to us by Federigo Luccaro — “that things 
must be represented not as they are, but as they ought 
to be ” 

Iimtatois and copyists The woiks of Raffaelle have been 
the most extensively < opied m the world, and there is not 
probably, from his time down to us, a scholar in drawing or 
painting who has not made studies after them Personally, 
he had many pupils, some of whom imitated him veiv closely 
Very often Ins works were copied by bis scholars, retouched 
by himself, and now pass for originals or duplicates Among 
the ablest of these pupils, followers, and m some cases, assis- 
tants, were Orazxo Alfam, Pedro Campana, Pohdoro da Caia- 
vaggio , Andrea Comodi, Gaudenzio Fe) ran, Vmcenzio da 
San- Gimignano, Salvo da Messina Malm mo, Pellegrino da 
Modena , Francesco Penm, Baldassare Peruzzi, Raffaellmo 
del Colle, Bartolomeo Pa menglii, called Bagnacavallo, Giuglio 
Romano, Andrea Sabbatmi, Enea Salmeggia, Andrea Semmi, 
Ottavio Semmi, Girolamo Sicciolanfe, Pietro Stiesi, Ben- 
venuto Tizio Giovanni da Udine, and Pienno del Yaga 
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REYNOLDS (SIR JOSHUA) P R A 

B 1723 T> 1792 

illustrious Tnglish pnmtrr horn at Pl\ mpton m Di \on 
shire 1723 studied unde r Hml on and afterwards snent time 
jears m Ital) xisiting Home I lorcncc and \cmcc In 
li52 lie fettled m I ornlon where Ins talents before long at 
tracted considerable attention The pirture of his pupil 
f m eppe Marchi in a Turkish dre s fir t attracted notice 
next cam< the picture of Miss Crculle and her brother as 
Cupid and Ps\cht executed in a st\lc which had not been 
seen m rngland nice the da\s of Yandieh I rnm that timo 
the celcbnti of RoMinlds was foumhd ispicialh as a por 
trait painter of ladies who c images tin fashionable world 
flocked to Bee ^oon after the acres u n of George III to the 
tlirom the master b\ the inerea e of lus practice found him 
elf enabled to purcha e a hous* in Leicester I ictd when 
he constructed a splendid gallon In 17f° he produced his 
celebrated picture ol C amok between IrnguU and 
Comeda On the institution of the Roaul \caduna (1768) 
the Prt ident hip was unammousla conferred upon him and 
at the ime time he was knighted The ta k of <hli\enng 
public di courses was no part of the duH attached to this 
office set Sir Toshua \oluntanh undertool it the first was 
pronounced bj him in 1<G9 and the fifteenth which was the 
last in 1790 with what applause and effect the world knows 
On April 2Gth Ii69 was the first exhibition of the Ttoxal 
\cadem\ and from tint tunc to the sear 1790 bir 
Joshua sent m no less than pictures Tn 1780 he 
completed his design for the great window in the New 
College Chapel at Oxford in 1/81 ho painted his 
Tortunc toller and lus celebrated portrait of Mrs 
Siddons as the Muso of Tragedy now in the Cros\cnor 
Gailcrj About 1789 he was obliged to relinquish practising 
the art on account of weal cncd c>esight and he died in 
1792 Sir Toshua Reynolds lias been justH called the 
founder of the modern British school of painting his infill 
cnee upon its origin and deaclopmcnt has undoubted!} 
been unequalled Burke savs that m taste in grace in 
facility m happy invention and in the richness and harmony 
of colouring he was equal to the greatest masters of the 
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renowned age* , ” at all e\onts lus fame is established on 
numerous supcrlatne portraits and on enchanting repre- 
sentations of the innocence, simplicity, and natural habits of 
sweet children in these lie stands alone ns well as in the ex- 
pression of dignity serene elegant e and high breeding of his 
English nobleman and nohlcw omen There .ire ^oioral master- 
pieces bi Sn Joshua Reynolds m the National Gallery, among 
which are the portraits of General Elliott Edmund Burke, 
Admiral Keppel, Dr Johnson and the “Age of Tnnoeome 
purchased b\ Mr Vernon for 1 520 guineas Ills works are 
always lncieasmg in value, and ha\o been lately cxtensixely 
copied or imitated cspecialh for exportation to Vmerica 

RIBERA (JOSE) 

B 1588 D 1656 

Galled II Spaqnolclto an eminent Spanish painter, born 
m 1588 studied fust under Ribalta then sot out for Itah 
and arming at Naples in 1606, while Caraiaggto was resid- 
ing in that capital was fa\omcd with the adMee and instruc- 
tions of that master whose stile he adopted He settled at 
Naples, wdieie he practised his art with great success He 
painted History and Poi traits Died m 1656 

RUBENS (PETER PAUL) 

B 1,577 D 1640 

An illustrious Flemish painter, was born either at Siegen 
or at Cologne (where his father, one of the principal magis- 
trates of Antwerp, was at the time) on the feast day of St 
Peter and St Paul, 1577 He received a very hbeial educa- 
tion, and showing an evident inclination for painting, stud- 
ied successively under Tobias Verhaecht. Adam von Oort, 
and Otho Vemus It w as from the latter that he acquired 
that taste for allegory for which he was remarkable through 
life In 1600 he set ou A for Italy, and after spending a short 
time at Venice m examining the w r orks of the Venetian 
masters, he proceeded to Mantua, and having a good letter of 
introduction for the Duke, who possessed an admirable col- 
lection of paintings and antique statues, he was received with 
marked distinction After having spent two years m the 
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ice of the Duke of Mantua copying and atndvmge* 
pccinlU the great wofk* of Ciulio Romano lie request! d and 
receded permission to re\ rot \ rnicc for the purpo ent atudv 
ing the works of Tit tin and 1'aolo ^ rronrsc from which he 
acquired tint splendid manne of colouring so much admin d 
in lm vvorl s On his return to Mantua In punted three 
magnificent pictures lor the Church of the li tut* which 
c\ incc the progre s he made at \emce and are considered 
among his fin* st work The Duke rnmtil s ior ed Rubens 
to \i it Koine to execute copies of fcyeral celehrate 1 woiks 
which he performed in admirable style at the* mctimeavad 
ing him elf of the opportunity of atudv Mg all the host works 
of art in that metropolis In IC<i » the Duke of Mantua has 
mg occasion to fend an cn\o\ to the Court of ‘'pain employed 
Uuhens as n pcr«on eminently fitted forthe delicate int Mon 
He fuccc sfulh accompli lied the negotiations confab d to 
him painted the portrait of I Snlip III and received from 
that monarch the most flattering marks of distinction ‘sion 
after fus return he again proceeded to Home an 1 next \i rted 
Cenoa Having now hern ah int right \cnrs he was sud 
denl\ recalled to \ntwerpin 1< 0 s l»v the *oy« r illne s of Ins 
mot fur who died before Ins arn'al He was about to return 
to Italv when the \rchdu\e Mhert and the Infanta Isabella 
induced him to abandon his intention Hcsetthd at \nt 
werp where he married built a inagnific* nt house with a 
saloon in the form of a rotunda which he embellished with 
antique Btatues busts vn cs and pictures b) tin oust cele 
broted masters Amid t the c felect productions of art bo 
passed abo.it twelvcjenra in the tranquil cxcruse of his great 
nbihtio producing an astonishing number of admirable 
pictures for the churches and public edifices of the low ccmn 
tries (especial!) his immortal masterpiece The Descent 
from the Cross now in the Cathedral at \ntwerp) He al o 
instructed numerous pupils In If 20 Mane do Medicis com 
mi sioned Ruben* to decorate the Gallcrj of the T uxemhourg 
with a Bones of emblematical paintings m twentv lour 
compartments illustrative of the principal event* of her life 
The Bcncs was painted at Antwerp except two pictures which 
he finished at Paris in If ’3 when he arranged the whole in 
the gallon. It was at that time that lie became acquainted 
with the Duke of Buckingham ns that nobleman was passing 
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through France on his vaj to Madrid, who afterward 1 * gate 
lmn £10,000 for Ins collection of antique-, end painting*, On 
his icturn to Antwerp Ins time was occupied m executing 
numerous commissions till 1028, when the Infanta Isabella 
despatched him on a delicate political mission to the Court of 
Spain On his aruval at the Spanish Capital, he was m mod in 
the most giacious mannei bj Philip 1\ and complete!} inf- 
tivaled that monaich and his minister the Duke of 01t\ a red 
bj lus magnificent productions The Duke had just founded 
the convent of the Carmelites at Loeehe^, near Madiul, 
for wduch the King as a mark of fa\om to his minister 
commissioned Rubf ns to paint foui pictUM* of lutgf dmu n 
sions which are not surpassed In air\ of Ins other works for 
admnable composition, grandeur of design, and richness of 
colouring He also painted eight grand pictures for the 
royal palace at Mndnd Foi these great works he was muni- 
ficently rewarded, lecencd the honour of Knighthood and 
the golden key of a gentleman of the ro\ al bedchamber In 
1627 he returned to Flanders, and was immediately- despatch- 
ed to England on a seciet mission by the Infanta to ascer- 
tain the disposition of the Government on the subject of peace 
The King, Charles I, an aident lor er of the fine arts, ’■eeeiiod 
the illustrious painter with ereivmark of distinction and 
immediately employed him m painting the ceiling of the 
banquetmg-house at Whitehall, where lie represented the 
apotheosis of his father James J In one of the fieqnent trnnl 
visits during the execution of the work, he alluded with infinite 
delicacy and address to the subject of a peace with Spain, and 
finding the monarch not aveise to such a measure he imme- 
diately pioduced his credentials Chniles at once appointed 
some members of his Council to negotiate with him and a 
pacification w as soon affected The King w as so highly pleased 
at the result that he piesented Rubens with his own sword, 
enriched with diamonds hi** hatband of jowtls, \ allied at 
10,000 ciowns, a gold chain (which Ruben-, woie nftoi waids) 
and knighted him Rubens i plumed to Antweip, and con- 
tinued to exetcise his pencil with undimimshed industi) and 
reputation till 1636, wdien he expenenced some aggiaiated 
attacks of the gout , he died in 1640, aged 63 yeais 
Rubens was undoubtedly one of the most original painters 
that ever lived He painted allegory, Instoiy, po) traits 
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landscapes animals fruit and flowers with equal excellence 
He pressed inexh lustvlito fertility t f invention carried the 
art of colouring to its highest excellence and thoroughly un 
derstood the principles of chiaro oscuro his draperies 
are simple broad and grand his carnations have the appear 
ance of nature and the -warmth of life His greater excellence 
appears in his grand compositions for as these were to be seen 
at a distance he laid on a proper body of colour with uncom 
mon freedom and fixed all his tints in their proper places 
never impairing their lustre bj breaking them but touching 
them only in such a manner as to give them lasting force 
beautv and harmony Rubens has been accused as defective 
in design and it is generally allowed that he was frequently 
incorrect in his drawing and that his figures particularly 
those of females and children are devoid of elegante grace 
and beauty The number of works executed by Pubens is 
truly astonishing In Smith s Catalogue are described about 
1 800 pictures considered genuine in different public and pn 
vate collections of Europe It is well known that a great 
number of these were executed by his numerous scholars and 
assistants under his direction from his designs and 
then finished by himself Wildens Van Uden and Mompers 
in particular assisted him m his landscapes and Snvders in 
his animals His principal scholars were Anthonj Vandyck 
Justus ran Eqmont Theodore tan Thuldcn Abraham Diep 
ertbeck Jacob Jordaens Peter ran Mol Cornelius Schut John 
r an HoecL Simon de Vos Peter Soxdman Deodato Dclmont 
Erasmus Qudhnus Francis Wonters Francis Snyders John 
TTt Id n Lucas ran Uden and Jodocus Mompers Several 
other distinguished Flemish painters of the period who were 
not his pupils imitated his style the most eminent of whom 
were Gerard Seghers Gasper de Grayer and Martin Pepm 
Besides the genuine paintings of Rubens there are a multi 
tude of doubtful authenticity attributed to him 

SASSOFERRATO 

Sal\i (Ciovanm Battista) called II Sassoferrato from the 
pi ice of his birth an eminent Italian painter whose life is 
httle known he held the same rank in the Roman School a 
Ctrlo Dolci did m the Florentine and dehghttd in painting 
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heads and busts of virgins, or Female Saints, -with a sweet 
expression of clcvotedncss and humilit\, 1 (30*3 — 1685 

SCHALCKEN 

Schalcken (Godfrex) an eminent Dutch painter born at 
Dart in 1643 studied under Solomon xun Hoogslratcn and 
Gerad Dauw At first he confined himself to small cabinet 
piclmcs, clncflv represented hv candlelight , but afterwaids 
lie was equally successful us a portrait painter m small size 
His chief merits consist m the neatness and spmt of ins 
touch, the delicacy of his finishing and a perfect intelli- 
gence of his chiaio-oscuro as it relates to objects under the 
influence of fixed and local light Ills works, however, are 
often defective m design and expression Died 1706 Imi- 
tators and copyists — Justus Van Bcntum Arnold Booncn, R 
Moris, Gerard foil Pnllhc , Robcit Tourmcr Anselm W cehny 


SUEUR (EUSTACHE LE) 

An eminent French paintei, born at Paris, 1617, studied 
under Simon Voult Though he never xisitcd Italy, he was 
an enthusiastic admirer of the works of RafTaelle and max be 
counted one of his followers The simplicity and grandeur 
of his compositions, and the purity of his design procured 
for him among his countnmen the appellation of the 
“French Raftuelle ” It must be allowed that no painter of 
Ins country, Nicholas Possin excepted approached so nearly 
to the dignity of the Roman School His taste of design, 
and the airs of Ins heads, are justly to be admired his 
colouring is tender, Ins attitudes noble simple, and natural , 
his expression great, and xvell adapted to the subject 
But lie knew little cither of the Chiaro-Oscuro or of local 
colours , his naked figures are sometimes faulty m the 
disposition, as xvell as m the action of muscles, and his dis- 
position of lights and shadow's is far from judicious Upon 
the whole lie had ail uncommon mixtui e of the elegances and 
defects of painting , he excelled m the most difficult parts 
of the ait, and erred m those which are least important 
His masterpiece is the “Life of St Biuno,” m twenty-two 
parts, now m the Louvre, Pans Died 1655 
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TAGORE (A N ) 

Great grandson of the late Dwarka ^ath Tagore 
Famous for his miniature paintings Received Silver medal 
and I irst-class Diploma at the Delhi Durbar Art I \hibition 
1003 

TITIAN 

B 1177 D 157 (> 

Titian (ft mno Vecdho called in England) an illustrious 
Italian painter of the Venetian school was born at Cadorc 
in the Inuli in 1477 He studied first under \ntomo Rossi 
a painter of Cadore and Scbastiano 7uccati a punter of 
Trcvigi subsequently he went to Venice and studied succcs 
sively under Gentile and Giovanni Bellini Giorgione was his 
fellow student under the last named master u ith whom Titian 
made extraordinary progress and attained such an exact imi 
tation of lus style that their works could scarcely be distin 
guislicd winch greatly excited the jealousy of Bellini There 
is some discrepancy amongst authors as to this period of 
Titian b history It is universally stated however thatGior 
gionc was the first of the \ cnetian painters who broke through 
the dry and Gothic style that prevailed at that time m the 
school and introduced a freedom of outline a boldness of 
handling a force of colouring and a v igorous cfiect of chiaro 
oscuro before unknown that Titian followed the manner 
of Bellini till lie saw the works of Giorgione when he imme 
diately changed Ins sty lc that when he wns onlv eighteen years 
of age he painted the portrait of the head of the noble family * 
Barbango m so admirable a style that it excited univ ersal nd 
miration that soon afterwards lie was employed in conjunc 
tion with Giorgione topamtthetwo fronts of the Tondaco 
dei Tedescln and that his portion of the undertaking was pre 
ferred to Ins competitor and established his reputation 
Another extraordinary performance of that period was his 
picture of Christ paying the Tribute Money painted in com 
petition with Albert Durer and finished in tnc minute style 
of that master On the premature death of Giorgione (dur 
ing the plague of loll) Titian rose rapidly into favour Ho 
was soon afterwards invited to the court of Alplionso Duke 
of Ferrara for whom he painted his celebrated picture of 
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Bacchus and Ariadne, now m the National Gallery, and two 
other fabulous subjects which still retained somewhat of the 
style of Giorgione It was there he became acquainted with 
Ariosto, whose portrait he painted, and m return the 
poet spread abroad his fame m the Oilando Funoso 
In 1523, the Senate of Venice employed him to 
decorate the hall of the Council Chamber, where he 
represented the famous “Battle of Cadore ” (This work 
was afterwards destroyed by fire ) His next performance 
was his celebrated picture of ‘ St Pietro Martire,’ m the 
Church of SS Giovanni e Paolo at Venice, which is generally 
regarded as his masterpiece m historical painting About 
1530 the praises bestowed upon him m the writings 
of lus friend Pietro Aretmo recommended him to the notice 
of the Emperor Charles V , who had come to Bologna to be 
crowned by Pope Clement VII Titian was invited thither, 
and painted the portraits of that monarch and his principal 
attendants Next he was invited to the court of the Duke of 
Mantua, whose portrait he painted, and decorated a saloon 
with a senes of the twelve Csssars, beneath which Giuho 
Romano afterwards painted a subject from the history of each 
From 1543 to 1548 he was engaged m undertakings for the Duke 
of Urbmo , he then went to Rome, where he was accommoda- 
ted with apartments m the palace of the Belvedere and painted 
for the second time the portrait of Pope Paul III He also 
painted his famous picture of Danse which caused M A Buo- 
narroti to lament that Titian had not studied the antique as 
accurately as he had nature m which case his works would 
have been inimitable, by uniting the perfection of colouring 
with correctness of design He was offered at that time the 
office of Keeper of the Leaden Seal, vacant by the death of 
Fra Sebastiano del Piombo, but he declined to accept it, and 
returned to Venice Soon after he set out for Spam, on a 
pressing invitation of Charles V, and was received with ex- 
traordinary honours (1550) He was appointed a gentleman 
of the Emperor’s bedchamber with the Order of St Iago, the 
title of Count Palatine of the Empire, and life-rents m Naples 
and Milan of two hundred ducats each annually, besides a 
munificent compensation for every picture he painted After 
a residence of three vears at Madrid, he returned to Venice, 
whence he was shortly afterwards invited to Innspruek, where 
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lit painted the portrait of Ferdinand king ol the Homans 
hi* Queen and children m one picture He next returned to 
\cmcc where lit continued to exirti < Ini pencil to tin list 
year ol his long and glonou lit when lit fill a victim to 
the plauue (157b) He was witlun otic mr ol completing a 
ccnturv 

Such is the contradiction ol opinion among the most uni 
nent critics ns to the real pout rs anti merits ol this iHus 
tnous master that the learmd I jiui him i If accustomed 
to contemplate his works nil hi dau* mode t!\ declines m 
tenng th< contc t and savs I roni the works he painted 
in tlu rcMtli of his lame Ins critics have gntlurtdtlu ginernl 
idta ol his stale and the prt \test conust thev have among 
them elves relates to his de ign In this contest ol opinion 
between the true juilg< s ol art 1 shall decline mtirfering 
with tn\ own oh erung onlv m ju tue to pn extraordinary 
a pemu that if happier combinations bn i ltd him to he 
comi familiar with more profound maxims ol design he 
would prohabl) have ranked ns tin verv first painter of the 
world lor lit would lmv« bun allowed to he tin first and 
most peril ct in de ipn as he is b\ all allowed to have no equal 
in colounnp Hnfincllc ami Titian says Sr Jo him He> 
nobis fccm to have looked at Nature for difli rent purposes 
lhev both had the power of cxtinditig their views to the 
whole but one looked for the general cfiict produced by 
form the otliir ns product d b\ colour We cannot reluse 
to Titian the merit ol attending to the general form ol his 
object ns well ns colour but Ins deficiency lav (dtfiumcv at 
least when he is compand with RafTiillc) in not posxissing 
the power like him of correcting tlio form of Ins model by 
any general idea of beaut) in jus own mind The ex 
cellence of Titian was not up conspicuous in the historical 
subjects which bo painted as in Ins portraits and land capes 
in both of winch ho was unmalUd His masculine forms 
arc not equal to his females and children for Ins tab nt la) in 
tender and delicate expression His landscapes arc uni 
vcrsall) allowed to be above all prai e whether we con 
Rider the forms of Ins trees the grand ideas of nature winch 
appear in his scenery the truth of Ins distances tlio mellow 
ness of Ins pencil or the harmony of Ins colouring It was 
his custom to repeat the same subject sometimes with his 
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own hands, but oftenei by his scholars , yet he always re- 
touched their performances, and frequently added the 
back ground, so as to make the copies painted by them 
have the look of originals His genuine works, though 
many of his best productions were destroyed by terrible 
conflagrations at Venice and Madrid, are numerous, but for 
the most part have found a resting place m the public galleries 
Titian was the great head of the Venetian School, and 
like Raffeelle, he had a host of scholars, Tmtoietto and Veronese 
being the most illustrious Among his mutators and copyists, 
the principals were Giovanni Battista Aveiara, Alessandro 
Bonvmno called II Moietto , John van Calcar, Giuseppe 
Caletti called II Cremonese, Dommico Campagnoar, Giov 
Contanm, Lionardo Corona, M Cusm (m landscape), Giro- 
lamo Danti, Alexis Domemque, Lodovico Fwmcelli , Giov 
Batt Giassi, Francesco Impaiato, Giov Batt Maganza , the 
elder Damiano Mazza, re Mudo, Natalma da Murano Gas- 
pare Neivesa, Simone Petei zano, Callisto Piazza, Gregorio 
Pondeo, Dommico Riccio called Brusasorci (especially m 
Venuses, nymphs, etc ), Pietro Rosa, Girolamo Salvado, 
Giovanni Silvio, Niccolo di Stepano, Loui de Valdei (m land- 
scape), Alessandro Yaiotan, Francesco Vecelho, Orazio 
Vecellio, Marco Yecellio called Maico di Tiziano, Polidoro 
Veneziano, and Santo Zago 


VANDYCK (SIR ANTHONY) 

B 1599 D 1641 

An illustrious Flemish painter, was born at Antwerp, 
1599 His first instructor was his mother, who was the 
wife of a glass painter of Bois-de-Duc, and painted landscapes 
He studied afterwards under Henry van Balen, and 
made rapid progress m the art, but attracted by the fame , 
of Rubens, he entered the school of that master On 
leaving it, at the age of twenty, he set out for Italy, and 
spent some time at Venice, studymg with great attention the 
works of Titian, after which he visited Genoa, and painted 
many excellent portraits, as well as historical pictures, for 
the churches and private collections From Genoa, he went 
to Rome, where he painted, among others, his celebrated 
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portrait of Cardinal Bentivoglio He next visited Palermo 
and again Genoa and thence returned to Flanders For 
several years lie was employed in u orbs for the principal 
public edifices of Antwerp Brussels Mechlin and Ghent 
but acquired greater fame by his portraits particularly his 
well known series of the eminent artists of his time Hear 
ing of the great encouragement extended to the arts by 
Charles I he determined to visit England m 1629 This 
first visit did not prove a successful attempt and he soon re 
turned to his country in 1631 howe\ er Charles I having 
seen a portrait bj Vandych requested him to cross the 
Channel again and received him m the most flattering man 
ner He was knighted in the following year and appointed 
painter to the King with an annuity of £200 Prosperity 
now flowed upon tne great artist rod although he operated 
with the greatest industry and facility painting single 
portraits in one day he could hardly fulfil all his commis 
sions Naturally fond of display he kept a splendid 
establishment It is said that he detained frequently his 
l sitters to dinner when he had an opportunity to observe 
more of their peculiar characteristics and retouched their 
pictures in the afternoon He resided almost constantly 
in England up to his death on December 9 1641 and 
was buried with extraordinary honours m St Paul s 
Cathedral According to Fuseli and before him to an 
excellent judge Thomas Oamborough Vandyck deserves 
the next place after Titian in portrait painting Inferior to 
that master in richness and warmth of colouring he surpassed 
him in almost every other respect He 13 unrivalled for the 
delicate drawing and beauty of his hands he was a master 
of design and chiaro oscuro his draperies are perfect 
with simplicity of expression and graceful attitudes he com 
bined both dignity and individuality In his historical com 
positions he was inferior to Rubens in boldness of conception 
but he surpassed him in taste correctness of design the deli 
cate expression of his heads and even perhaps the truth 
purity and harmony of his colouring His best exertion of 
of this kind according to Sir Joshua Reynolds is the 
Crucifixion in the church of the Recollects at Mechlin 
This picture he says may be considered one of the first 
pictures in the world and gives the highest idea of Vandyck s 
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powers , it shou s tliat lie had truly a genius for history paint- 
ing, if lie had not been taken off by poitiaits ’ 

The works of Vandyck are very numeious (probably more 
than 1,500 , Smith describes upwards of 950 m his catalogue) 
and highly valued 

Imitatois and copyists — John de Baan, David Beck, 
John van Boclhorst, Joseph Bolxhoorn, Thomas Bosschaerl , 
Bernardo Caibone, Adrian Banneman, John Hayls, John van 
Kessel Remmgms Lange , Jansens van Keulen , Peter Meat, 
John de Reyn Taco Scheltema, old Stone, Gysbrecht Thys. 
Peter Tyssens, Cornelius de Vos, Robert Waller, If ecsop , 
and Peter van Zyl 

VERONESE (PAOLO) 

B 1528 D 1588 

Paolo Cagliari called Veronese, an illustrious Italia** 
painter, uas born at Verona m 1528 He studied under 
Antonio Badile, his uncle, and was soon employed to paint 
m fresco the dome of the Cathedral at Mantua He next 
visited Venice, where he competed for the prize of a gold 
medal and chain against several eminent painters, and came 
off victorious By his fascinating delineations of uch orna- 
ment and magnificent parade he achieved an immense repu- 
tation Without equalling Titian m the perfection of his flesh 
tones, by splendour of colour, assisted by rich diaperies and 
other materials, by a very clear and transparent treatment 
of the shadows, by comprehensive keeping and harmony he 
infused a magic into Ins pictures, by winch he surpasses 
almost every other master of the Venetian school Never 
was the pomp of colour so exalted as m Ins works, 
which may be hkened to concerts of enchanting music His 
composition is always grand, his design noble, his heads are 
graceful , but m the extremities of his figures, and the outline 
of his naked forms, he is often incorrect He died m 1588 
The most celebrated of his pictures are ‘ The Marriage of 
Cana,’ m the Louvre, 30 feet wide by 20 feet high , ‘The 
Feast of the Levite,’ mthe Academy at Venice , ‘The History 
of St Sebastian,’ “The Entombment,” m the Hermitage 
Gallery, Petersburg, and “The Family of Darius,” in the 
National Gallery He painted also a few portraits of great 
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merit His scholars and imitators of his manner arc very 
inferior Among them arc his brother Benedetto Cagliari 
and his sons Carlctto and Gabriele also Bcnjatto called dal 
Fnso his nephew and his relative Maflco Verona Of 
higher merit is Gian Battista Zelotte 


WTT r TE (SIR DAVID) R A 

B 17oj D 1841 

An illustrious British painter was born at the Manse 
of the parish of Cults Fifeshire Scotland November 18 
1785 During earl} childhood ho manifested a strong love 
for art and entered at tho ago of 14 the schools of the 
Academy of Edinburgh for tho encouragement of manufac 
tures In 1803 ho won tho premium awarded to tho paint 
mg of Calhsto in tho bath of Diana and in the samo year 
made the sketch of Ins celebrated picturo of Tho Village 
Politicians winch excited universal admiration hrom 
that time commissions wero abundant for hmi and Ins next 
works were Tho Blind Tidier now in tho National Gal 
lery The Card Players and Tho Rent Day Aftor these 
came The Wardrobe Ransacked Tho Game Keeper nnd 
the The Village Festival now m the National Gallerj 
In 1809 ho was elected an Associate and in 1811 a member 
of the Royal Academy In 1813 he exhibited Blmdmans 
Buff In 1814 he visited Paris in company with Ins friend 
Haydon and on his return painted Distraining for Rent 
In 18^0 he exhibited Reading the Will m 1822 Rend 
mg the Gazette of Waterloo by the Chelsea Prisoners a 
commission of the Duke of Wellington and tlio next year 
The Parish Beadle in which Ins first manner and art 
culminated After this time Wilkie changed Ins subjects 
and became an historical painter Tho Entrance of 
George IV into Holyrood was one of his now productions 
In 1825 on account of his health he started for the con 
tinent and travelled in Italy Germany Franco and Spain 
The Defence of Saragossa was painted m 18°7 John 
Knox preaching the Reformation, m 1832 In 1836 
Wilkie who had been appointed painter to the King at the 
T, ps 10 
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death of Lawience, received the honoui of Kinghthood 
‘ Columbus submitting, to the Spanish authouties the Chart 
of Ins Voyage,’ was Ins next histoncal work In 1840 he 
staited foi the East in companj' v it h his friend Mr 
Woodbuin, visited Palestine, and vent to Alexandria 
His health had never been Mgoiom, and he had felt un- 
well for 3 months duiing his tiaiels On the 21st Mnj, 
1841, he embarked foi England , on ihe 26lh he nniied 
off Malta, vliere he indulged impiudentlj m fruit and 
iced lemonades, and he finally expned off Gibraltar on the 
1st of June, vheie Ins remain'- veie committed to the deep 
* Though "Wilkie, as a painter of domestic and familial scene s, 
wtis highly \alued by his contemporaries, and though it may 
be said that Ins merits are eien more appreciated by 
postenty, he is not perhaps, except by a few loieis of art, 
ranked in lus true place, which is at the head of the British 
School, and amongst the most excellent masters" His truly 
' onginal and British art combined m almost unequalled 
perfection a conect and tasteful design with the tender and 
harmonius colounng of Coneggio, the clnero-oscuro and 
breadth of Gerald Dow, the humour of Ostade, the exquisite 
touch of Teiburg, with the sentiment of a born poet His 
vorks possess the double and lare merit of being always 
compiehensible and interesting to the geneial public, while 
by the consummate technical ability they exhibit, they can 
but win the admiration of the connoisseur 


ZOFFANY, (JOHN), HA 

Born , 1733 Died, 1810 

Portrait painter Born at Frarkfort-on-the-Mam He 
went at an early age to study m Home, and arrived in England 
in 1758 In 1762, he became a member of the incorporated 
Society of Artists, and was one of the original members of 
the Royal Academy He proceeded m 1738 to India, where 
he remained lucratively employed during seven years His 
family and theatrical groups are highly esteemed, and many 
of the latter have been engraved 
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ZUCCARELLI OR ZUCCHERELLI (ERANCESCO), 
R. A. ' , . " 

An eminent Italian landscape painter, bom in Tuscany, 
1702, studied under Paolo Onesi, Gio. Maria Morandi, and 
P. Nelli. His scenery is always pleasing and usually embel- 
lished with ruins, cottages, and figures, cleghntly designed 
and touched with neatness and spirit. Ho visited England 
in 1752, and was one of tho original members of the Royal 
Academy. Died 1788. His pictures oro always marked 
with a pumpkin growing on a vino or stuck with a stick on a 
rustic’s shoulder as the rebus of his name, which in Italian 
means little pumpkin. '■ * 



